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Ñòàòüÿ ïîñâÿùåíà âîïðîñó ðåàëèçàöèè êîìè÷åñêîãî è åãî èíòåðïðåòàöèè. Íàñòîÿùèé âîïðîñ çàòðàãèâàåòñÿ â 
ðàìêàõ íàó÷íûõ òðóäîâ ïî ñòèëèñòèêå è ëèíãâèñòèêå. Èçîáðàçèòåëüíî-âûðàçèòåëüíûå ÿçûêîâûå ñðåäñòâà è 
ïðèåìû êîìè÷åñêîãî àíàëèçèðóþòñÿ íà ïðèìåðå âñåìèðíî èçâåñòíûõ àíãëèéñêèõ þìîðèñòè÷åñêèõ è 
ñàòèðè÷åñêèõ ïðîèçâåäåíèé.  
 
Êëþ÷åâûå ñëîâà: êîìè÷åñêèé âåðáàëüíûé òåêñò, ôðåéì, ÿçûêîâûå ñðåäñòâà êîìè÷åñêîãî, ñòèëèñòè÷åñêèå ïðèåìû, 
èçîáðàçèòåëüíûå ñðåäñòâà ÿçûêà, âûðàçèòåëüíûå ñðåäñòâà ÿçûêà. 
 
°Ïðåæäå ÷åì îáðàòèòüñÿ íåïîñðåäñòâåííî ê 

âîïðîñó èíòåðïðåòàöèè õóäîæåñòâåííîãî òåêñòà 
êîìè÷åñêîé íàïðàâëåííîñòè, îòìåòèì, ÷òî ïðè-
íÿòî âûäåëÿòü âåðáàëüíûé è íåâåðáàëüíûé êî-
ìèçì. Èñòî÷íèêîì ïåðâîãî ÿâëÿåòñÿ ñëîâåñíàÿ 
ôîðìà, â òî âðåìÿ êàê íåâåðáàëüíûé êîìèçì 
ïåðåäàåòñÿ ïðè ïîìîùè èíûõ çíàêîâûõ ñèñòåì. 
Ã.Ã.Ïî÷åïöîâ ïðåäëàãàåò ïîäðàçäåëåíèå íåâåð-
áàëüíîãî (ñèòóàòèâíîãî) êîìèçìà íà ïðèìè-
òèâíûå êîìè÷åñêèå ñèòóàöèè, íàïðèìåð, ãðè-
ìàñíè÷àíüå, áðîñàíèå òîðòà â ëèöî è ò.ï., à òàê-
æå áîëåå ñëîæíûé ñèòóàòèâíûé êîìèçì, õàðàê-
òåðèçóþùèéñÿ àìáèâàëåíòíîñòüþ, òî åñòü äâó-
ñìûñëåííîñòüþ, ÷òî ñîáñòâåííî ÿâëÿåòñÿ ïðåäïî-
ñûëêîé êîìè÷åñêîãî ýôôåêòà. Èìåííî îò íàáëþ-
äàþùåãî ñöåíó çàâèñèò, áóäåò ëè ñïðîâîöè-
ðîâàíà â åãî ñîçíàíèè äàííàÿ ñèòóàöèÿ êàê 
êîìè÷åñêàÿ èëè íåò. Ðåøàþùèìè ôàêòîðàìè ïðè 
ýòîì áóäóò âûñòóïàòü èãðîâîé ïîòåíöèàë èíäèè-
âèäà è åãî ôîíîâûå çíàíèÿ. Îäíàêî ðàçäåëåíèå 
êîìèçìà íà âåðáàëüíûé è íåâåðáàëüíûé ÿâëÿ-
åòñÿ óñëîâíûì, òàê êàê â ÷èñòîì âèäå ýòè äâå 
ôîðìû ðåäêî ñóùåñòâóþò ðàçäåëüíî. Âûçâàòü 
ñìåõ áåç ñëîâ, êîíå÷íî, ìîæíî, íî êîìè÷åñêèé 
ýôôåêò óìíîæèòñÿ, åñëè äàííàÿ ñèòóàöèÿ áóäåò 
åùå è îçâó÷åíà1. ×òî êàñàåòñÿ êîìè÷åñêîãî âåð-
áàëüíîãî òåêñòà, ÿâëÿÿñü ÿçûêîâîé åäèíèöåé, îí, 
êàê è ëþáîé äðóãîé âåðáàëüíûé òåêñò, ìîæåò 
ðàññìàòðèâàòüñÿ ìíîãîàñïåêòíî. 

Â ðàìêàõ êîììóíèêàòèâíîãî àñïåêòà, êîìè-
÷åñêèé âåðáàëüíûé òåêñò ïðåäñòàâëÿåò ñîáîé ñî-
âîêóïíîñòü ÿçûêîâûõ ñðåäñòâ äëÿ ïåðåäà÷è çàäó-
ìàííîãî â ïðîöåññå îáùåíèÿ. Êîãíèòèâíûé àñ-
ïåêò ðàññìîòðåíèÿ õàðàêòåðèçóåòñÿ òåì, ÷òî òåêñò 
ðàññìàòðèâàåòñÿ êàê åäèíèöà, êîòîðàÿ, ïîïîëíÿÿ 
ñòðóêòóðó çíàíèé ðåöèïèåíòà íîâûìè çíàíèÿìè, 

                                                
°
Òåëÿòíèêîâà Îêñàíà Íèêîëàåâíà, ñòàðøèé ïðåïî-
äàâàòåëü, àñïèðàíò. E-mail: 7oksy@freemail.ru  
1 Ïî÷åïöîâ Î.Ã. Îñíîâû ïðàãìàòè÷åñêîãî îïèñàíèÿ 
ïðåäëîæåíèÿ. – Êèåâ: 1986. – Ñ.43 – 44. 

ñîâåðøåíñòâóåò åãî ïîçíàâàòåëüíûå ñïîñîáíîñòè. 
Áëàãîäàðÿ ñìûñëîâîìó àñïåêòó, ïîçâîëÿþùåãî 
ñòðîèòü öåïü ñìûñëîâ, èíäèâèä îáîãàùàåòñÿ 
äóõîâíî, ñîâåðøåíñòâóþòñÿ åãî ìûñëèòåëüíûå 
ñïîñîáíîñòè. Ñîöèàëüíî-ïñèõîëîãè÷åñêèé àñïåêò 
ïðåäïîëàãàåò, ÷òî èíäèâèäóàëüíûé ðå÷åâîé îïûò 
÷åëîâåêà ôîðìèðóåòñÿ è ðàçâèâàåòñÿ âî âçà-
èìîäåéñòâèè ñ èíäèâèäóàëüíûìè âûñêàçûâà-
íèÿìè äðóãèõ ëþäåé. È, íàêîíåö, êóëüòóðíî-çíà-
÷èìûé àñïåêò çàêëþ÷àåòñÿ â òîì, ÷òî ïîñðåäñòâîì 
ÿçûêîâûõ ñòðóêòóð  ÿâëÿåòñÿ âîçìîæíûì ïðåä-
ñòàâëÿòü êóëüòóðó íîñèòåëÿ ÿçûêà, åãî öåííîñòè 
è òðàäèöèè. 

Ñ.Ã.Êîíøèíà âûäåëÿåò ñëåäóþùèå õàðàêòå-
ðèñòèêè ïîíèìàíèÿ ïðèìåíèòåëüíî ê êîìè÷åñ-
êèì âåðáàëüíûì òåêñòàì. Âî-ïåðâûõ, ïîíèìàíèå 
– ýòî îñâîåíèå ðàçóìîì òîãî, ÷òî ïðèñóòñòâóåò 
èëè äàåòñÿ íåÿâíî â âèäå èìïëèêàöèé, ìåòàôîðè-
çàöèé, íàìåêîâ è ò.ï. Âî-âòîðûõ, ïîíèìàíèå èí-
òåíöèîíàëüíî. Ïî ìíåíèþ èññëåäîâàòåëÿ, èíòåí-
öèîíàëüíîñòü óâîäèò îò ïðîñòîé çàäà÷è ñåìàíòè-
çàöèè (äåêîäèðîâàíèÿ ÿçûêîâûõ çíàêîâ) â ñòî-
ðîíó âíåòåêñòîâîé çàäà÷è (ê ïîñòðîåíèþ öåïî÷êè 
ñìûñëîâ). Â-òðåòüèõ, ñîäåðæàíèå âîñïðèÿòèé êà-
òåãîðèçèðóåòñÿ, ñîîòâåòñòâåííî, òàê æå ñòðóêòóðè-
ðóþòñÿ è ñìûñëû, âîçíèêàþùèå â ïðîöåññå ïîíè-
ìàíèÿ. Îñîáåííîñòü êîìè÷åñêèõ òåêñòîâ çàêëþ-
÷àåòñÿ â òîì, ÷òî êàòåãîðèçàöèÿ ñìûñëîâ ïðî-
èñõîäèò ïî-ðàçíîìó â îäíîì êîíòåêñòå. Â-÷åòâåð-
òûõ, ïîíèìàíèå âàðèàòèâíî. Èíäèâèäóàëüíûé 
îïûò ñóáúåêòà, åãî ñîöèàëüíûé ñòàòóñ, êîììóíè-
êàòèâíàÿ êîìïåòåíöèÿ ïîçâîëÿþò èíòåðïðåòèðî-
âàòü òåêñò ïî-ðàçíîìó. Â-ïÿòûõ, ïîíèìàíèå ñè-
òóàòèâíî. Èññëåäîâàòåëü Êîíøèíà ãîâîðèò î òîì, 
÷òî ïðè ïîíèìàíèè ÷óæîé ðå÷è íåäîñòàòî÷íî ïî-
íèìàíèÿ ñëîâ, ìûñëåé ñîáåñåäíèêà áåç ïîíèìà-
íèÿ ìîòèâà, êîòîðûì îí ðóêîâîäñòâóåòñÿ. Àâòîð  
îáðàùàåò âíèìàíèå íà òî, ÷òî ñèòóàöèÿ îáùåíèÿ, 
ìîòèâû ïðîäóöåíòà ðå÷è, ïîçèöèÿ ðåöèïèåíòà, óñ-
ëîâèÿ è ìåõàíèçìû ïîíèìàíèÿ êîìè÷åñêîãî – 
âåñü ýòîò êîìïëåêñ ïðîáëåì î÷åíü âàæåí â 
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ïðîöåññå èíòåðïðåòàöèè êîìè÷åñêèõ òåêñòîâ2. 
Ïî ñëîâàì Â.Â.Êðàñíûõ, ïîíèìàíèå êîìè÷åñ-

êîãî, ðàâíî êàê è ïîíèìàíèå âîîáùå, îïèðàåòñÿ 
íà èìåþùèåñÿ ó ðåöèïèåíòà çíàíèÿ è ïðåä-
ñòàâëåíèÿ, ãäå çíàíèÿ – ýòî îòíîñèòåëüíî ñòà-
áèëüíûå, îáúåêòèâíûå, èíôîðìàöèîííûå ñòðóê-
òóðû, â òî âðåìÿ êàê ïðåäñòàâëåíèÿ – ñòðóêòóðû 
ñóáúåêòèâíûå, îáðàçíûå, âêëþ÷àþùèå â ñåáÿ 
êîííîòàöèè è îöåíêè3. 

Èññëåäîâàòåëü Â.Ë.Íàåð  îòìå÷àåò, ÷òî êîã-
íèòèâíî-ïðàãìàòè÷åñêèé ìîìåíò â ïðîöåññå ðå-
öåïöèè êîìè÷åñêèõ òåêñòîâ ñâÿçàí ñ ïðàãìà-
òè÷åñêèìè ñìûñëàìè, ïîëó÷àåìûìè â ðåçóëüòàòå 
êîãíèòèâíîé ðàáîòû, ò.å. èíòåðïðåòàöèÿ êîìè-
÷åñêîãî ÿâëÿåòñÿ ïðàãìàòè÷åñêîé ðåàêöèåé íà 
îïðåäåëåííîå êîãíèòèâíîå ñîäåðæàíèå òåêñòà4. 

Åùå â 30-å ãîäû ÕÕ  ñòîëåòèÿ Ô.Áàðëåòîì 
áûëî îòìå÷åíî, ÷òî â ïðîöåññå èíòåðïðåòàöèè 
ÿçûêîâûõ âûñêàçûâàíèé ÷åëîâåê îïèðàåòñÿ íà 
ñâîþ äîëãîâðåìåííóþ ïàìÿòü â ñîîòâåòñòâèè ñ 
ïðèíÿòûìè â åãî ñîöèàëüíîì îêðóæåíèè ñòåðåî-
òèïàìè. Èìåííî òîãäà ïîÿâèëîñü òàêîå ïîíÿòèå 
êàê ‘ñõåìû’. Ïîçæå äëÿ ñòðóêòóð, êîòîðûå 
ïðåäîñòàâëÿþò ýòè çíàíèÿ, ïîÿâèëñÿ öåëûé ðÿä 
îáîçíà÷åíèé: ‘ñõåìà’, ‘ñêðèïòû’, ‘ñöåíàðèé’, 
‘ôðåéì’. Ïîñëåäíåå îáîçíà÷åíèå áîëåå ïîïóëÿð-
íî â ëèíãâèñòèêå5. Ôðåéì ïðåäñòàâëÿåò ñîáîé 
ñòðóêòóðó çíàíèé, âûçûâàåìóþ îïðåäåëåííîé 
ÿçûêîâîé åäèíèöåé èëè æå ãðàììàòè÷åñêîé êàòå-
ãîðèåé â ñîçíàíèè íîñèòåëÿ ÿçûêà. Ôðåéì îáóñ-
ëîâëåí ñòåðåîòèïíîñòüþ ñîçíàíèÿ. Â.Â.Êðàñíûõ 
êëàññèôèöèðóåò ñòåðåîòèïû-ñîçíàíèÿ íà ñòå-
ðåîòèï-ïîâåäåíèå è ñòåðåîòèï-ïðåäñòàâëåíèå, ïî-
ñëåäíèé â ñâîþ î÷åðåäü ïîäðàçäåëÿåòñÿ íà ñòå-
ðåîòèï-ñèòóàöèþ è ñòåðåîòèï-îáðàç6. Ôðåéì ðàñ-
ïîçíàåòñÿ áåç óñèëèé, áëàãîäàðÿ ÷àñòî óïî-
òðåáëÿåìûì êîìáèíàöèÿì ÿçûêîâûõ ñëîòîâ. 
Ìûñëåäåéñòâîâàíèå íà÷èíàåòñÿ, êîãäà ïðîèñõî-
äèò òðàíñôîðìàöèÿ ôðåéìà, ò.å. êîãäà ðåöèïèåíò 
ñòàëêèâàåòñÿ ñ òåêñòîì, êîòîðûé ïîçâîëÿåò åìó 
ðàáîòàòü ñî ñìûñëîì. Ñëîòû, èçíà÷àëüíî íå ïðè-
íàäëåæàâøèå èñõîäíîìó ôðåéìó, àêòóàëèçè-
ðóþòñÿ, â ðåçóëüòàòå ÷åãî ïðîèñõîäèò èõ âíóòðå-
ôðåéìîâîå ñòîëêíîâåíèå. 

Êîãíèòèâíîå ïîíèìàíèå, ñîîòâåòñòâåííî, íà÷è-
íàåòñÿ òîãäà, êîãäà â òåêñòå âñòðå÷àåòñÿ ñòðà-
íîâåä÷åñêàÿ ëèáî îáùåêóëüòóðíàÿ èíôîðìàöèÿ, 
íå ÿâíî çíàêîìàÿ ðåöèïèåíòó, äëÿ ïîíèìàíèÿ êî-

                                                
2 Êîíøèíà Ñ.Ã. Êîìè÷åñêèé òåêñò â àñïåêòå åãî ñòðóê-
òóðèðîâàíèÿ è ïîíèìàíèÿ: Äèñ. … êàíä. ôèëîë.íàóê. 
– Ì.: 2007. – Ñ.66 – 71. 
3 Êðàñíûõ Â.Â. Ýòíîïñèõîëèíãâèñòèêà è ëèíãâîêóëü-
òóðîëîãèÿ. – Ì.: 2002. – Ñ.40 – 44. 
4 Íàåð Â.Ë. Ïðîäóêöèîííûå ñòðàòåãèè òåêñòîâîé ðåà-
ëèçàöèè êàòåãîðèè êîìè÷åñêîãî. Ñá. íàó÷. òð. ÌÃÓ. – 
Ì.: – 1992. – № 399. – Ñ.87 – 88. 
5 Naer N.M. Stilistik der Deutschen Sprache. – Mos-
cow: 2006. – P.237 – 240. 
6 Êðàñíûõ Â.Â. Ýòíîïñèõîëèíãâèñò... – Ñ.178 – 179. 

òîðîé åìó òðåáóåòñÿ ïðèëîæèòü îïðåäåëåííûå 
óñèëèÿ, ò.å. îáðàòèòüñÿ ê ñâîåìó êîãíèòèâíîìó 
îïûòó. Èññëåäîâàíèå êîìè÷åñêèõ òåêñòîâ íåëüçÿ 
íå ðàññìàòðèâàòü â ìåæêóëüòóðíîì àñïåêòå, 
êîãíèòèâíîå ïîíèìàíèå ãëàâíûì îáðàçîì îáåñïå-
÷èâàåòñÿ çíàíèåì íàöèîíàëüíî-ñïåöèôè÷åñêèõ 
ñîñòàâëÿþùèõ ðå÷åâîãî ïîâåäåíèÿ7. Îäíàêî äëÿ 
èíòåðïðåòàöèè è âûÿâëåíèÿ èíäèèâèäóàëüíîé 
ñïåöèôèêè õóäîæåñòâåííîãî òåêñòà, ïî ìíåíèþ 
È.Ñ.Àëåêñååâîé, íåîáõîäèì òàêæå è ïîëíûé 
àííàëèç ÿçûêîâûõ ñðåäñòâ ïðîèçâåäåíèÿ8. Ê 
ñðåäñòâàì ñîçäàíèÿ êîìè÷åñêîãî âñåõ ÿçûêîâûõ 
óðîâíåé (ôîíåòè÷åñêîãî, ñëîâî-îáðàçîâàòåëüíîãî, 
ëåêñè÷åñêîãî è äð.) îòíîñÿò âñå çíà÷èìûå åäè-
íèöû ÿçûêà – ñëîâà, âûðàæåíèÿ, ñëîâîñî÷åòàíèÿ, 
ïðåäëîæåíèÿ è òåêñòû. Áåçãðàíè÷íû âîçìîæíîñ-
òè êàæäîé èç ýòèõ åäèíèö â ñîçäàíèè êîìè÷åñ-
êîãî. Èçâåñòíî, ÷òî â ÿçûêîâîé ñèñòåìå åñòü 
îïðåäåëåííûé ïîòåíöèàë äëÿ âîçíèêíîâåíèÿ è 
ðàçâèòèÿ ñòèëèñòè÷åñêèõ ïðèåìîâ, ñîñòàâëÿþùèå 
òåêñòû êîìè÷åñêîé íàïðàâëåííîñòè. Â ýòîé ñâÿçè, 
çàìåòèì, ÷òî àíàëèç ÿçûêà õóäîæåñòâåííûõ 
ïðîèçâåäåíèé èçäàâíà îñóùåñòâëÿëñÿ ñ ïîä-
ðàçäåëåíèåì ÿçûêîâûõ ñðåäñòâ íà èçîáðà-
çèòåëüíûå è âûðàçèòåëüíûå. Òàê, èçîáðàçè-
òåëüíûìè ñðåäñòâàìè ÿçûêà È.Â.Àðíîëüä íà-
çûâàåò âñå âèäû îáðàçíîãî óïîòðåáëåíèÿ ñëîâ, 
ñëîâîñî÷åòàíèé è ôîíåì, îáúåäèíÿÿ ïðè ýòîì âñå 
âèäû ïåðåíîñíûõ íàèìåíîâàíèé îáùèì òåðìèíîì 
«òðîïû». Èçîáðàçèòåëüíûå ñðåäñòâà ÿâëÿþòñÿ â 
áîëüøåé ìåðå ëåêñè÷åñêèìè. Â ñåáÿ îíè âêëþ-
÷àþò òàêèå òèïû ïåðåíîñíîãî óïîòðåáëåíèÿ ñëîâ 
è âûðàæåíèé, êàê ìåòàôîðà, ìåòîíèìèÿ, ýïèòåò, 
èðîíèÿ, ïåðèôðàç, ãèïåðáîëà, ëèòîòà è äðóãèå9. 
Îñòàíîâèìñÿ íà ðàññìîòðåíèè íåêîòîðûõ èçî-
áðàçèòåëüíûõ ñðåäñòâ ÿçûêà, ó÷àñòâóþùèõ â 
ñîçäàíèè êîìè÷åñêîãî ýôôåêòà, áîëåå äåòàëüíî. 

Òàê, íàïðèìåð, ìåòàôîðà îáû÷íî îïðåäåëÿ-
åòñÿ êàê ñêðûòîå ñðàâíåíèå, îñóùåñòâëÿåìîå 
ïóòåì ïðèìåíåíèÿ íàçâàíèÿ îäíîãî ïðåäìåòà ê 
äðóãîìó è âûÿâëÿþùåå òàêèì îáðàçîì êàêóþ-
íèáóäü âàæíóþ ÷åðòó âòîðîãî. Ïðèíÿòî ðàçëè-
÷àòü ìåòàôîðû îáùåóïîòðåáèòåëüíûå, îòëè÷à-
þùèåñÿ íåñêîëüêî ñòåðòîé îáðàçíîñòüþ, àâòîìà-
òèçìîì óïîòðåáëåíèÿ è èíäèâèäóàëüíî-ñòè-
ëèñòè÷åñêèå, õàðàêòåðèçóþùèåñÿ íåîæèäàí-
íîñòüþ, íîâèçíîé, è îáëàäàþùèå áîëåå âûñîêîé 
ñòåïåíüþ âûðàçèòåëüíîñòè. Ìåòàôîðà ñïîñîáíà 
íàïîëíÿòü ðå÷åâûå îòðåçêè áîãàòûì îáðàçíûì è 
ýìîöèîíàëüíûì ñîäåðæàíèåì. Îíà ðåàëèçóåòñÿ 
ëèáî â ðàìêàõ ñòðîêè, ëèáî íà óðîâíå òåêñòà, 
òîãäà ìû èìååì äåëî ñ ðàçâåðíóòûì ëåêñè÷åñêèì 

                                                
7 Êîíøèíà Ñ.Ã. Êîìè÷åñêèé òåêñò ... – Ñ.146 – 151. 
8 Àëåêñååâà È.Ñ. Ïðîôåññèîíàëüíûé òðåíèíã ïåðåâî-
ä÷èêà. – ÑÏá.: 2004. – Ñ.257 – 258. 
9 Àðíîëüä È.Â. Ñòèëèñòèêà. Ñîâðåìåííûé àíãëèéñêèé 
ÿçûê. 4-å èçä. – Ì.: 2002. – Ñ.89. 
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ñòèëèñòè÷åñêèì ïðèåìîì10. Â èññëåäîâàííûõ íà-
ìè ïðîèçâåäåíèÿõ ìåòàôîðà òàêæå ÷àñòî ïðè-
ìåíÿåòñÿ äëÿ äîñòèæåíèÿ êîìè÷åñêîãî ýôôåêòà. 
Ñëåäóåò îòìåòèòü, îäíàêî, ÷òî ýòî, êàê ïðàâèëî, 
ìåòàôîðû ñî ñíèæåííîé êîííîòàöèåé, èëè ìå-
òàôîðû, ëåæàùèå â îñíîâå êîíòðàñòà èëè íåñî-
îòâåòñòâèÿ ñòèëÿ ïîâåñòâîâàíèÿ îïðåäåëåííîé 
îáñòàíîâêå. Òàê, íàïðèìåð, áûëî çàìå÷åíî, ÷òî ó 
Ñâèôòà ñðàâíåíèå ÷åëîâåêà ñ ïðåäìåòàìè èëè 
æèâîòíûìè î÷åíü ÷àñòî ëåæèò â îñíîâå 
ìåòàôîðû ñî ñíèæåííîé êîííîòàöèåé, ñðàâíèòå: 

They observed by my teeth, which they viewed 
with great exactness, that I was a carnivorous animal; 
yet most quadrupeds being an overmatch for me, and 
field mice, with some others, too nimble, they couldn’t 
imagine how I should be able  to support myself, 
unless I fed upon snails and other insects, which they 
offered, by many learned arguments, to evince that I 
could not possibly do (Swift J. Gulliver’s Travels. – 
London: Penguin Books, 1994. – Ð.106 – 107). 

 
Ìåòàôîðè÷åñêèé îáðàç ó Äæåðîìà ìîæåò 

îõâàòûâàòü öåëîå ïðåäëîæåíèå èëè íåñêîëüêî 
ïðåäëîæåíèé, ñîñòàâëÿÿ öåïî÷êó ìåòàôîð îáùåé 
ñåìàíòèêè. Â äàííîì ñëó÷àå ïðèíÿòî ãîâîðèòü î 
ðàçâåðíóòîé èëè ðàñøèðåííîé ìåòàôîðå, 
ñðàâíèòå: 

That is the only way to get a kettle  on to boil up 
the river. If it sees that you are  waiting for it and 
anxious, it will never even sing. You have to go away 
and begin your meal, as if you were  not going to have 
any tea at all. You must not even look round at it. Then 
you will soon hear it sputtering away, mad to be made 
into tea… 

… by the time everything else  was ready, the tea was 
waiting (Jerome K. J. Three Men in a Boat (to say 
nothing of the dog!). – London: Penguin Books, 1994. – 
Ð.91 – 92). 
 
Â íàñòîÿùåì ïðèìåðå ðÿä âçàèìîñâÿçàííûõ è 

äîïîëíÿþùèõ äðóã äðóãà ïðîñòûõ ìåòàôîð óñè-
ëèâàåò ìîòèâèðîâàííîñòü îáðàçà, â äàííîì ñëó-
÷àå ÷àéíèêà, ïóòåì ïîâòîðíîãî ñîåäèíåíèÿ. 
Íàðÿäó ñ ìåòàôîðîé îäíèì èç íàèáîëåå ðàñ-
ïðîñòðàíåííûõ òðîïîâ â àíãëèéñêîé õóäîæåñò-
âåííîé ëèòåðàòóðå ÿâëÿåòñÿ ìåòîíèìèÿ (òðîï, 
îñíîâàííûé íà àññîöèàöèè ïî ñìåæíîñòè). Ôóí-
äàìåíòàëüíûì ðàçëè÷èåì ìåæäó ìåòàôîðîé è 
ìåòîíèìèåé ÿâëÿåòñÿ ñàìà ñóùíîñòü âçàèìî-
îòíîøåíèé ìåæäó çíà÷åíèÿìè. Ìåòîíèìè÷åñêèå 
îòíîøåíèÿ ñêëàäûâàþòñÿ èç ðåàëüíî ñóùåñò-
âóþùåãî âçàèìîäåéñòâèÿ ìåæäó äâóìÿ êîíöåï-
öèÿìè, ÿâëåíèÿìè èëè ïðåäìåòàìè, ò.å. ñóùå-
ñòâóþò íà îñíîâå èõ ñìåæíîñòè â ýêñòðà-
ëèíãâèñòè÷åñêîé ñôåðå. Ýêñòðàëèíãâèñòè÷åñêîé 
îñíîâîé îòíîøåíèé ìåæäó ðåôåðåíòàìè îáúÿñ-

                                                
10 Âåçíåð È.À. Èíòåðïðåòàöèÿ ñåìàíòèêè ìåòàôîðè÷å-
ñêîãî èíòåíñèôèêàòîðà (ê ïðîáëåìå ïåðåâîäà ìåòàôî-
ðè÷åñêèõ åäèíèö àíãëèéñêîãî ÿçûêà) // Âîïðîñû 
òåîðèè è ïðàêòèêè ïåðåâîäà. Ñá. íàó÷. ñò. Ïåíçåí. ãîñ. 
ïåä. óí-òà. – Ïåíçà: 2002. – Ñ.33 – 34. 

íÿåòñÿ ìåíüøàÿ ðàñïðîñòðàíåííîñòü ìåòîíèìèè 
ïî ñðàâíåíèþ ñ ìåòàôîðîé, òàê êàê â îáúåê-
òèâíîé ðåàëüíîñòè ñâÿçåé, áåçóñëîâíî, ìåíüøå, 
÷åì àññîöèàòèâíûõ ñâÿçåé â ñîçíàíèè ÷åëîâå-
êà11. Ìåòîíèìèÿ øèðîêî óïîòðåáëÿåòñÿ â ïî-
âåñòè Äæ.Ê.Äæåðîìà êàê â ðå÷è ïåðñîíàæåé, òàê 
è â àâòîðñêîé ðå÷è è, êàê ïðàâèëî, ñëóæèò ñðåä-
ñòâîì ñòèëèçàöèè ðàçãîâîðíîé ìàíåðû, ïðèìåð: 

As we  stood, waiting for the eventful moment, I 
heard someone behind call out: 
«Hi! Look at your nose». 
I couldn’t turn round to see  what was the matter, and 
whose nose it was that was to be looked at. I stole  a 
side-glance at George’s nose! It was all right… 
«Look at your boat, sir; you in the red and black 
caps…» (Jerome K. J. Three Men in a Boat … – Ð.170 
– 171). 
 
Â äàííîì ñëó÷àå ïîä ñëîâîì ‘nose’ ïîäðàçó-

ìåâàåòñÿ ‘ëîäêà’, à òî÷íåå íîñ ëîäêè, ò.å. ìû 
íàáëþäàåì ëåêñè÷åñêèé ñòèëèñòè÷åñêèé ïðèåì 
ìåòîíèìèÿ, ñ îäíîé ñòîðîíû, è ñâîåîáðàçíóþ èã-
ðó ñëîâ – ñ äðóãîé. Â òî âðåìÿ, ïîêà ãåðîè ïðî-
èçâåäåíèÿ óâëå÷åííî ïîçèðîâàëè ïåðåä ôîòîãðà-
ôîì, íîñ ëîäêè çàêëèíèëî â äåðåâÿííûõ êîí-
ñòðóêöèÿõ øëþçà, à ïðèáûâàþùàÿ âîäà íà÷àëà 
çàäèðàòü êîðìó ââåðõ. Ëþäè, íàáëþäàâøèå ýòó 
êàðòèíó, â ñâîþ î÷åðåäü, ïûòàëèñü îáðàòèòü 
âíèìàíèå ïîçèðîâàâøèõ íà òî, ÷òî ëîäêà ìîæåò â 
ëþáóþ ìèíóòó ïåðåâåðíóòüñÿ è óéòè ïîä âîäó. 
Ðàññìîòðèì åùå îäèí ïðèìåð  óïîòðåáëåíèÿ 
ìåòîíèìèè, ñ öåëüþ ñîçäàíèÿ êîìè÷åñêîãî 
ýôôåêòà: 

‘Ready?’ my father would ask the back seat as if 
our participation in family decisions was vital (Fischer 
T. Voyage to the End of the Room. – London: Vin-
tage, 2004. – Ð.66). 
 
Â äàííîì ñëó÷àå àâòîð  ïîä âûðàæåíèåì ‘the 

back seat’ ïîäðàçóìåâàåò ïîâåñòâóþùåãî è åãî 
ñåñòðó, êîòîðûå âî âðåìÿ ñåìåéíûõ ïîåçäîê ðàñ-
ïîëàãàëèñü íà çàäíåì ñèäåíèè ìàøèíû. Òåì ñà-
ìûì Ôèøåð  ïîä÷åðêèâàåò áåññìûñëåííîñòü 
âîïðîñà ‘ready?’, òàê êàê â ñåìüå ãåðîÿ îêîí-
÷àòåëüíîå ðåøåíèå âñåãäà îñòàâàëîñü çà îòöîì, 
íåñìîòðÿ íà æåëàíèÿ è ïðåäïî÷òåíèÿ äåòåé. 
Ìåòîíèìèÿ ÿâëÿåòñÿ äîâîëüíî ðàñïðîñòðà-
íåííûì òðîïîì â õóäîæåñòâåííîé ëèòåðàòóðå. 
Íî â êà÷åñòâå ñðåäñòâà âûðàæåíèÿ êîìè÷åñêîãî 
ìû íàõîäèì åå íå òàê ÷àñòî. 

Ïðîàíàëèçèðîâàâ ïðîèçâåäåíèÿ ÷åòûðåõ áðè-
òàíñêèõ àâòîðîâ ñ òî÷êè çðåíèÿ óïîòðåáëÿåìûõ 
â íèõ ñòèëèñòè÷åñêèõ ïðèåìîâ â öåëÿõ ñîçäàíèÿ 
êîìè÷åñêîãî ýôôåêòà, ìû âûÿâèëè, ÷òî Ñâèôò, 
Äæåðîì, Äèêêåíñ è Ôèøåð  íåðåäêî èñïîëüçóþò 
òàê íàçûâàåìûå àâòîðñêèå îêêàçèîíàëüíûå 

                                                
11 Ìåùåðÿêîâ Â.Ï., Êîçëîâ À.Ñ., Êóáàðåâà Ì.Ï., Ñåð-
áóë Ì.Í. Îñíîâû ëèòåðàòóðîâåäåíèÿ. – Ì.: 2000. – 
Ñ.88; 233 – 234. 
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íîâîîáðàçîâàíèÿ, êîòîðûå öåëèêîì çàâèñÿò îò áî-
ãàòñòâà ôàíòàçèè è ñâîåîáðàçíîãî ìèðîîùó-
ùåíèÿ àâòîðà. Â êà÷åñòâå àâòîðñêèõ îêêàçèî-
íàëüíûõ íîâîîáðàçîâàíèé ó ×.Äèêêåíñà è Ò.Ôè-
øåðà âûñòóïàþò, íàïðèìåð, ýïèòåòû è îïðå-
äåëåíèÿ. Ñðàâíèòå: 

Mr Pickwick took a seat and the paper, but instead 
of reading the latter, peeped over the top of it, and took 
a survey of the man of business, who was an elderly, 
pimply-faced, vegetable-diet sort of man in a black coat, 
dark mixture  trousers, and small black gaiters; a kind of 
being who seemed to be  an essential part of the desk 
at which he was writing, and to have as much thought 
or sentiment (Dickens Ch. The Pickwick Papers. – 
Hertfordshire: Wordsworth Editions Limited and David 
Ellis, 2000. – Ð.252). 
 
Íåîáõîäèìî îáðàòèòü âíèìàíèå íà òî, ÷òî â 

ïðèâåäåííîì âûøå ïðèìåðå âñòðå÷àåòñÿ è òàêàÿ 
ôèãóðà ðå÷è êàê õèàçì, ñîñòîÿùàÿ â îáðàòíîì 
ðàñïîëîæåíèè ýëåìåíòîâ äâóõ ñëîâîñî÷åòàíèé, 
îáúåäèíåííûõ îáùèì ÷ëåíîì, à èìåííî âûðà-
æåíèå ‘Mr Pickwick took a seat and the paper’, 
÷òî ïðèäàåò ïðåäëîæåíèþ åùå áîëüøå êîìè÷-
íîñòè. Ïðèâåäåì ïðèìåð, íà íàø âçãëÿä, ÿðêîãî 
îêêàçèîíàëüíîãî îáðàçîâàíèÿ ó Ôèøåðà: 

There are  people  who don’t have feelings: they 
just think they do. I can’t prove this. Mika may also 
be limbering up for the  I-need-a-good-woman-to-save-
me routine when we get to bedtime (Fischer T. 
Voyage to the End … – Ð.28). 

 
Ñîãëàñíî ñïîñîáàì ñëîâîîáðàçîâàíèÿ, èñòî÷-

íèêîì ÿçûêîâîãî êîìèçìà ìîæåò òàêæå áûòü 
îêêàçèîíàëüíîå ðàñøèðåíèå íåïðîäóêòèâíîé 
ñëîâîîáðàçîâàòåëüíîé ìîäåëè òèïà V+er: 

Up he  would march to the head of the punt, plant 
his pole, and then run along right to the other end, 
just like  an old punter (Jerome K. J. Three Men in a 
Boat … – Ð.152). 
 
Àíãëèéñêîìó ãëàãîëó ‘to punt’ ñîîòâåòñòâóåò 

ðóññêèé ãëàãîë ‘ïëûòü (íà ïëîñêîäîíêå, îò-
òàëêèâàÿñü øåñòîì)’. Â ïîâåñòè Äæåðîìà ìû 
íàáëþäàåì ñëîâîïðîèçâîäñòâî ïðè ïîìîùè ñóô-
ôèêñà –er, êîòîðûé ïðèñîåäèíÿåòñÿ ê ãëàãîëó äëÿ 
îáîçíà÷åíèÿ äåéñòâóþùåãî ëèöà, ò.å. punt + er. 
Ñëåäóåò, îäíàêî, îòìåòèòü, ÷òî â àíãëèéñêîì ÿçûêå 
ñëîâî ‘punter’ ñóùåñòâóåò. Íàñòîÿùåìó àíãëèé-
ñêîìó ñóùåñòâèòåëüíîìó ñîîòâåòñòâóåò ðóññêîå 
çíà÷åíèå ýòîãî ñëîâà ‘ïðîôåññèîíàëüíûé èãðîê; 
ïîíòёð’. Òàêèì îáðàçîì, â äàííîì ïðèìåðå ñëîâî 
‘punter’ – ýòî íå òîëüêî àâòîðñêîå íîâîîáðà-
çîâàíèå, íî òàêæå è ñâîåîáðàçíàÿ èãðà ñëîâ. 

Àâòîðñêèå íîâîîáðàçîâàíèÿ, áëàãîäàðÿ ýêî-
íîìíî âûðàæåííîé êîìïðåññèè ñîäåðæàíèÿ, 
ïðåäñòàâëÿþò ñîáîé ñîáñòâåííî ìèêðîòåêñòû. À 
ïîòîìó ñ èõ ïîìîùüþ àâòîðó ëåã÷å äîñòè÷ü 
êîìè÷åñêîãî ýôôåêòà èëè âûðàçèòü èðîíèþ, òàê 
êàê þìîðèñòè÷åñêàÿ îêðàñêà îêêàçèîíàëüíûõ 
íîâîîáðàçîâàíèé çàìåòíà äàæå áåç çíàíèÿ 

îêðóæàþùåãî êîíòåêñòà èëè ñèòóàöèè. 
Èðîíèÿ, êàê òðîï, ñîñòîèò â óïîòðåáëåíèè 

ñëîâà â ñìûñëå îáðàòíîì áóêâàëüíîìó ñ öåëüþ 
òîíêîé èëè ñêðûòîé íàñìåøêè12. Òðàäèöèîííî 
èðîíèþ îòíîñÿò ê òðîïàì, õîòÿ åñòü òåíäåíöèÿ 
îòíåñåíèÿ èðîíèè ê ðèòîðè÷åñêèì ôèãóðàì. 
Âïîëíå îïðåäåëåííî, èðîíèÿ ÿâëÿåòñÿ îäíèì èç 
íàèáîëåå ÷àñòî âñòðå÷àþùèõñÿ ñðåäñòâ âûðà-
æåíèÿ êîìè÷åñêîãî êàê â êëàññè÷åñêîé, òàê è â 
ñîâðåìåííîé àíãëèéñêîé ëèòåðàòóðå. Òàê, â 
ïðîèçâåäåíèè «The Pickwick Papers» âñòðå÷àåì 
èðîíèþ â êà÷åñòâå òðîïà: 

‘Snodgrass,’ said Mr Winkle, when they had turned 
out of the public street, ‘Snodgrass, my dear fellow, can 
I rely upon your secrecy?’ As he said this, he most 
devoutly and earnestly hoped he could not. 

‘You can,’ replied Mr Snodgrass. ‘Here me swear 
–’ (Dickens Ch. The Pickwick Papers ... – Ð.31). 
 
Â äàííîì êîíòåêñòå âûðàæåíèÿ ‘can I rely 

upon your secrecy?’ è ‘You can’ ïðèîáðåòàþò 
çíà÷åíèå, ïðîòèâîïîëîæíîå áóêâàëüíîìó ñìûñ-
ëó. Ïðèìåð  ñàìîèðîíèè èç ðîìàíà «Voyage to 
the End of the Room» Òèáîðà Ôèøåðà: 

I’m beginning to suspect that I’m perfect: that may 
be a problem (Fischer T. Voyage to the End ... – 
Ð.14). 
 
Â ýòîì ïðèìåðå ñëîâî ‘perfect’ òàêæå èìååò 

ñìûñë îáðàòíûé áóêâàëüíîìó çíà÷åíèþ. Íåîá-
õîäèìî îòìåòèòü, ÷òî â ÿçûêå ñîâðåìåííîé õóäî-
æåñòâåííîé ëèòåðàòóðû ñóùåñòâóåò òàêîå ïîíÿ-
òèå êàê îáðàòèìîñòü òðîïîâ, ïðè êîòîðîì îäèí 
îáúåêò ïîëó÷àåò ðàçëè÷íûå òðîïåè÷åñêèå õàðàê-
òåðèñòèêè, ò.å. ýïèòåò ïðåâðàùàåòñÿ â ñðàâíåíèå, 
ñðàâíåíèå – â ìåòàôîðó, ìåòàôîðà – â ïåðèôðàç 
è ò.ï.13. Â îòëè÷èå îò èçîáðàçèòåëüíûõ ñðåäñòâ 
ÿçûêà, âûðàçèòåëüíûå ñðåäñòâà, èëè ôèãóðû 
ðå÷è, íå ñîçäàþò îáðàçîâ, à ïîâûøàþò âûðàçè-
òåëüíîñòü ðå÷è è óñèëèâàþò åå ýìîöèîíàëüíîñòü 
è ýêñïðåñññèâíîñòü ïðè ïîìîùè òàêèõ ñèíòàê-
ñè÷åñêèõ ïîñòðîåíèé, êàê èíâåðñèÿ, ðèòîðè÷åñêèé 
âîïðîñ, ïàðàëëåëüíûå è ââîäíûå êîíñòðóêöèè, 
ïîâòîð, çåâãìà, õèàçì, ãðàäàöèÿ, àíòèòåçà, àëëþçèÿ 
ò.ä.14. Ðàññìîòðèì áîëåå ïîäðîáíî âûðàçèòåëü-
íûå ñðåäñòâà ÿçûêà, ñïîñîáñòâóþùèå äîñòèæå-
íèþ êîìè÷åñêîãî ýôôåêòà. Òàê, ïîâòîð, ïðèåì, 
âûðàæàþùèéñÿ â íåîäíîêðàòíîì óïîòðåáëåíèè 
îäíèõ è òåõ æå ñëîâ è âûðàæåíèé, óñèëèâàåò 
ðèòìèêî-ìåëîäè÷åñêèå êà÷åñòâà òåêñòà, ñîçäàåò 
ýìîöèîíàëüíóþ íàïðÿæåííîñòü, ýêñïðåñññèâ-
íîñòü15. Ïîâòîð – âåñüìà ìîùíîå ñðåäñòâî äëÿ 
äîñòèæåíèÿ êîìè÷åñêîãî ýôôåêòà, ïîñêîëüêó ñ 

                                                
12 Àõìàíîâà Î.Ñ. Ñëîâàðü ëèíãâèñòè÷åñêèõ òåðìèíîâ. 
– Ì.: 1966. – Ñ.185. 
13 Ìåùåðÿêîâ Â.Ï., Êîçëîâ À.Ñ., Êóáàðåâà Ì.Ï., Ñåð-
áóë Ì.Í. Îñíîâû ëèòåðàòóðîâåäåíèÿ…. – Ñ.77. 
14 Àðíîëüä È.Â. Ñòèëèñòèêà. Ñîâðåìåííûé…. – Ñ. 89. 
15 Galperin I.R. Stylistics. – M.: 1981. – Ð.211 – 212. 
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êàæäûì íîâûì ðàçîì âñëåäñòâèå ïîâòîðà ñëîâî 
èëè ñëîâîñî÷åòàíèå ìîæåò ïðèîáðåòàòü âûðàçè-
òåëüíîñòü è äîïîëíèòåëüíûå çíà÷åíèÿ, ñðàâíèòå: 

I get annoyed. I get annoyed over small things. It is 
better or worse  to be annoyed by small things rather 
than big things? It’s more understandable  to get 
annoyed by big things, but on the other hand not 
getting annoyed by big things must demonstrate  some 
self control. Surely getting annoyed by small things, if 
you’re  restrained yourself from getting annoyed about 
big things, is allowable? (Fischer T. Voyage to the End 
... – Ð.15). 
 
Ìîæíî îòìåòèòü, ÷òî â äàííîì ïðèìåðå ê 

ïîâòîðàì äîáàâëÿþòñÿ è ðèòîðè÷åñêèå âîïðîñû, 
êîòîðûå óñèëèâàþò êîìè÷åñêèé êîìïîíåíò è 
èëëþñòðèðóþò èñïîëüçîâàíèå êîìïëåêñíûõ 
ñðåäñòâ äëÿ âûðàæåíèÿ êîìè÷åñêîãî. Îäíèì èç 
ëþáèìûõ ïðèåìîâ Äæåðîìà òàêæå ÿâëÿåòñÿ 
âîçâðàùåíèå âðåìÿ îò âðåìåíè ê êàêîé-íèáóäü 
òåìå. Ïîâòîðÿþùèåñÿ íà ïðîòÿæåíèè âñåãî ïðî-
èçâåäåíèÿ ñëîâî èëè ïðåäëîæåíèå ïîðîé îáðàñ-
òàþò ðàçëè÷íûìè ñìûñëîâûìè îòòåíêàìè, ïðè-
îáðåòàþò îñîáóþ çíà÷èìîñòü â âûðàæåíèè 
àâòîðñêîé èäåè, ïîëó÷àþò ñèìâîëè÷åñêóþ ãëó-
áèíó. Òàêèå ïîâòîðû ïîçâîëÿþò ñîçäàòü áîëåå 
ïîëíûé è áîëåå êîìè÷íûé îáðàç ãåðîåâ ïîâåñòè. 
Ïðîèëëþñòðèðóåì ñêàçàííîå ïðèìåðàìè: 

Harris would take you by the  arm, and say: 
«I know what it is, old man; you’ve got a chill. Now, 

you come along with me. I know a place round the 
corner here, where you can get a drop of the finest 
Scotch whisky you ever tasted – put you right in less 
than no time». 

Harris always does know a place round the corner 
where you can get something brilliant in the drinking 
line. I believe that if you met Harris up in Paradise  
(supposing such a thing likely), he would immediately 
greet you with: 

«So glad you’ve come, old fellow; I’ve found a nice 
place round the corner here, where you can get some 
really first-class nectar» (Jerome K. J. Three Men in a 
Boat ... – Ð.19). 
 
Äæåðîì íåñïðîñòà äåëàåò àêöåíò íà ôðàçå 

‘Harris always knows a place round the corner’. 
Òàêèì îáðàçîì, îí ïîìîãàåò ÷èòàòåëþ åå çà-
ïîìíèòü. Íåñêîëüêî ñòðàíèö ñïóñòÿ äàííàÿ òåìà 
ïîâòîðÿåòñÿ ñíîâà: 

… Harris said he’d had enough oratory for one night, 
and proposed that we should go out and have a smile, 
saying that he had found a place, round by the square, 
where you could really get a drop of Irish worth 
drinking Jerome K.J. Three Men in a Boat ... – Ð. 22). 
 
Àíàëèç àâòîðñêîãî ñòèëÿ ïîçâîëÿåò íàì îòìå-

òèòü õàðàêòåðíîå óïîòðåáëåíèå â èññëåäóåìûõ 
ïðîèçâåäåíèÿõ ââîäíûõ êîíñòðóêöèé, à èìåííî 
ââîäíûõ ñëîâ è ñëîâîñî÷åòàíèé. Îíè äàþò âîç-
ìîæíîñòü ñîçäàâàòü ðàçëè÷íûå, â òîì ÷èñëå 
þìîðèñòè÷åñêèå è ñàòèðè÷åñêèå ýôôåêòû, âûðà-
æàòü ýìîöèîíàëüíîå îòíîøåíèå àâòîðà è ãåðîåâ 

ê ïðîèñõîäÿùåìó – ñîæàëåíèå, ñîìíåíèå, óâå-
ðåííîñòü. Îäíàêî åñëè ââîäíûå ñëîâà, ê êàêîé áû 
÷àñòè ðå÷è îíè íå ïðèíàäëåæàëè (áóäü òî 
ìîäàëüíûå ñëîâà, àäâåðáàëèçèðîâàííûå ïðèëàãà-
òåëüíûå, íàðå÷èÿ, ãëàãîëû â ïîâåëèòåëüíîì 
íàêëîíåíèè, èìåíà ñóùåñòâèòåëüíûå), íå ïðèäàþò 
âûñêàçûâàíèÿì èðîíè÷íîå çâó÷àíèå, òî ââîäíûå 
ñëîâî-ñî÷åòàíèÿ ÷àñòî íåñóò â ñåáå èðîíè÷åñêóþ 
ìîäàëüíîñòü – ëèáî àâòîðñêóþ, ëèáî äåéñò-
âóþùèõ ëèö ïðîèçâåäåíèÿ. Ñ öåëüþ ïîä-
÷åðêíóòü íàøå íàáëþäåíèå, ïðèâåäåì ïðèìåð: 

It was about twelve at noon, and a servant brought 
in dinner. It was one substantial dish of meat (fit for 
the plain condition of an husbandman) in a dish of 
about four-and twenty foot diameter (Swift J. 
Gulliver’s Travels ... – Ð.90 – 91). 
 
Ââîäíûå êîíñòðóêöèè (îñîáåííî ïðåäëîæå-

íèÿ) ïðèäàþò ïîâåñòâîâàíèþ ðàçãîâîðíûé îòòå-
íîê, äåëàþò åãî æèâûì, ýìîöèîíàëüíûì, íåïî-
ñðåäñòâåííûì. Ó Ñâèôòà ââîäíûå ïðåäëîæåíèÿ 
– ýòî ñâîåãî ðîäà ýìîöèîíàëüíûå âñïëåñêè, êîòî-
ðûå íåñóò â ñåìàíòè÷åñêîì ïëàíå ÷ðåçâû÷àéíî 
áîëüøóþ íàãðóçêó, ïîñêîëüêó àâòîð  âêëàäûâàåò 
â íèõ äîïîëíèòåëüíóþ èíôîðìàöèþ, íå ðàñêðû-
òóþ â êîíòåêñòå îñíîâíîãî ïðåäëîæåíèÿ. 

Â êà÷åñòâå ñðåäñòâà ñîçäàíèÿ êîìè÷åñêîãî 
ýôôåêòà â àíàëèçèðóåìûõ íàìè ïðîèçâåäåíèÿõ 
íåðåäêî ìîæíî óâèäåòü çåâãìó, êîíñòðóêöèþ, 
ñîñòîÿùóþ «èç ÿäåðíîãî ñëîâà è çàâèñÿùèõ îò 
íåãî îäíîðîäíûõ ÷ëåíîâ ïðåäëîæåíèÿ, ðàâíî-
öåííûõ ãðàììàòè÷åñêè, íî ñåìàíòè÷åñêè ðàçíî-
ïëàíîâû, âñëåäñòâèå ÷åãî â ìíîãîçíà÷íîì ÿäåð-
íîì ñëîâå îäíîâðåìåííî àêòóàëèçèðóþòñÿ äâà 
ðàçíûõ çíà÷åíèÿ èëè ñìûñëîâûõ îòòåíêà»16. 
Çåâãìà ìîæåò ñëóæèòü èëëþñòðàöèåé íàðóøåíèÿ 
ïðàâèëüíîé ñèíòàêñè÷åñêîé ñâÿçè. Îñîáåííîñòü 
åå â òîì, ÷òî îáìàíóòîå îæèäàíèå (õàðàêòåðíîå 
ïðè âîñïðèÿòèè êîìè÷åñêîãî) âîçíèêàåò ïðè ðå-
öåïöèè îäíîé ñòèëèñòè÷åñêîé ôèãóðû. Ïðèìåð: 

Although my possessions and I enjoy an uncramped 
lifestyle, our location is not the most exclusive part of 
London: the communal garden in front of our block – a 
game tangle  of green in tundra of construction – 
attracts few birds (the pollution seems to have 
exterminated all of the flying fauna apart from the 
most disgusting pigeons) but many transients) (Fischer 
T. Voyage to the End ... – Ð. 4). 
 
Â íàñòîÿùåì ïðèìåðå ïîìèìî çåâãìû óïîòðå-

áëåíà è ââîäíàÿ êîíñòðóêöèÿ, ÷òî åùå ðàç èëëþ-
ñòðèðóåò ïðåîáëàäàíèå êîìïëåêñíûõ ñðåäñòâ âû-
ðàæåíèÿ êîìè÷åñêîãî. Ïðèâåäåì åùå îäèí, 
õàðàêòåðíûé ïðèìåð  çåâãìû ó Äèêêåíñà: 

‘The principle  productions of this town,’ says Mr 
Pickwick, ‘appear to be soldiers, sailors, Jews, chalk, 
shrimps, officers and dockyard men (Dickens Ch. The 
Pickwick Papers … – Ð.19). 
 
Â çàêëþ÷åíèå, îäíàêî, ñëåäóåò îòìåòèòü, ÷òî 

äåëåíèå ÿçûêîâûõ ñðåäñòâ íà âûðàçèòåëüíûå è 
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èçîáðàçèòåëüíûå äîâîëüíî óñëîâíî, ïîñêîëüêó 
èçîáðàçèòåëüíûå ñðåäñòâà, òðîïû, âûïîëíÿþò 
òàêæå ýêñïðåññèâíóþ ôóíêöèþ, à âûðàçèòåëü-
íûå ñèíòàêñè÷åñêèå ñðåäñòâà ìîãóò ó÷àñòâîâàòü â 
ñîçäàíèè îáðàçíîñòè, â èçîáðàæåíèè. Íåîáõî-
äèìî äîáàâèòü, ÷òî ïðè èíòåðïðåòàöèè êîìè÷åñ-
êîãî õóäîæåñòâåííîãî òåêñòà ðàññìàòðèâàþòñÿ 
ðàçíûå åãî óðîâíè: ãðàôè÷åñêèé (ïåðåíîñ 
ãðàíèöû ñëîâà; íåèíòåíöèîíàëüíîå îøèáî÷íîå 
íàïèñàíèå; èñïîëüçîâàíèå îìîôîíîâ, àíàãðàììû, 
àêðîíèìîâ), ôîíåòè÷åñêèé (îðôîýïè÷åñêèå äå-
ôîðìàöèè; îáûãðûâàíèå ñîçâó÷íûõ ñëîâ), ëåê-
ñè÷åñêèé (èçó÷åíèå òåìàòè÷åñêèõ ïîëåé ñëîâ è 
îñîáåííîñòåé îòäåëüíûõ ñëîâ; íåñòàíäàðòíûå 
ñî÷åòàíèÿ ñëîâ), ìîðôîëîãè÷åñêèé (èçìåíåíèå 
ñòðîåíèÿ ñëîâà; íåïðàâèëüíîå îáðàçîâàíèå ãðàì-
ìàòè÷åñêèõ ôîðì ðå÷è; íàðóøåíèå íîðì ñî-
ãëàñîâàíèÿ), ñèíòàêñè÷åñêèé (ïðèíöèï ñî÷åòàíèÿ 
ñëîâ, ïðåäëîæåíèé, îñîáåííîñòåé ñòðóêòóðû ñëîæ-
íîãî ñèíòàêñè÷åñêîãî öåëîãî), êîìïîçèöèîííî-
ñèíòàêñè÷åñêèé (îïðåäåëåíèå òèïà ïîâåñòâîâà-
íèÿ, âçàèìîäåéñòâèÿ ðå÷åâûõ ñòðóêòóð, ïðîñòðàí-
ñòâåííî-âðåìåííàÿ è ñóáúåêòèâíàÿ îðãàíèçàöèÿ 
òåêñòà, àáçàöà)17.  

Ïîäâîäÿ èòîã ñêàçàííîìó âûøå, çàìåòèì, ÷òî 
èíòåðïðåòàöèÿ êîìè÷åñêèõ òåêñòîâ – ýòî, ïðåæäå 
âñåãî ïðîöåññ ìûñëåäåÿòåëüíîñòè, â ðåçóëüòàòå 
êîòîðîãî ïîñòèãàþòñÿ ñìûñëû. Îñîáîå âíèìàíèå 
óäåëÿåòñÿ âûÿâëåíèþ èìïëèöèòíûõ ýëåìåíòîâ 
òåêñòà. Ðåöèïèåíò ïðè êîãíèòèâíîì ïîíèìàíèè 

îïèðàåòñÿ êàê íà êîììóíèêàòèâíóþ ñèòóàöèþ, 
òàê è íà âåñü ñâîé ïðîøëûé îïûò, êîòîðûé 
ïðåäñòàâëåí â ôîðìå çíàíèé. Ñòåðåîòèïíîñòü 
êàê îðãàíèçóþùåå ñâîéñòâî ôðåéìà íàðóøàåòñÿ 
àâòîðîì êîìè÷åñêîãî äëÿ ñîçäàíèÿ ïðîòèâîðå÷èÿ 
â ñèòóàöèè, ÷òî ÿâëÿåòñÿ îòïðàâíîé òî÷êîé äëÿ 
ñîçäàíèÿ êîìè÷åñêîãî ýôôåêòà.  

Êðîìå òîãî, ñïåöèôè÷åñêóþ ÷åðòó õóäî-
æåñòâåííîé ëèòåðàòóðû ñîñòàâëÿåò èíäèâè-
äóàëüíîå ñâîåîáðàçèå òâîð÷åñòâà ïèñàòåëÿ, êîòî-
ðîå íàõîäèò ñâîå ÿçûêîâîå âûðàæåíèå â ñèñòåìå 
èñïîëüçîâàíèÿ ÿçûêîâûõ êàòåãîðèé, îáðàçó-
þùèõ â ñâîåé âçàèìîñâÿçè åäèíîå öåëîå ñ ñîäåð-
æàíèåì è ÿâëÿþùèõñÿ íîñèòåëÿìè íàöèî-
íàëüíîãî ñâîåîáðàçèÿ. Ïîýòîìó îñîáîå âíèìàíèå 
ïðè àíàëèçå õóäîæåñòâåííîãî òåêñòà êîìè÷åñêîé 
íàïðàâëåííîñòè óäåëÿåòñÿ íå òîëüêî âûÿâëåíèþ 
èìïëèöèòíûõ ýëåìåíòîâ òåêñòà, òàêæå ðàññìàò-
ðèâàþòñÿ ñðåäñòâà ñîçäàíèÿ êîìè÷åñêîãî íà ðàç-
ëè÷íûõ ÿçûêîâûõ óðîâíÿõ. Äàííûå ñðåäñòâà èñ-
ïîëüçóþòñÿ â êîìè÷åñêîì õóäîæåñòâåííîì òåêñòå 
äëÿ îïðåäåëåííîãî âîçäåéñòâèÿ íà ðåöèïèåíòà è 
âûïîëíÿþò ýêñïðåññèâíóþ ôóíêöèþ ÿçûêà. 

 
16 Àõìàíîâà Î.Ñ. Ñëîâàðü … – Ñ. 60. 
17 Âåðáèöêàÿ Î.Þ. Îïûò ëèíãâèñòè÷åñêîãî èññëåäî-
âàíèÿ ïàðàäîêñàëüíîãî ðå÷åâîãî àêòà â êîìè÷åñêîì 
äèñêóðñå (íà ìàòåðèàëå àíãëèéñêîãî ÿçûêà): Äèñ. … 
êàíä. ôèëîë. íàóê. – Ì.: 2006. – Ñ. 73 – 86. 
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