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B crarbe npeAnprHIMAaEeTCs TOTBITKA UCCJIEI0BATh CBSI3b POMAHTUYECKO TPaIMIN POK-T10931Hn 20 BeKa ¢ 1oasueit
pomanTsma 18 — 19 Bekos. PaccMarpuBaioTest oOmime 4epThl MOITUYECKOTO TBOPYECTBa TpescTaButesst «OsepHoi

mkosbl» Butbsiva Bopacsopra u ITona MakkapTHiL.

Kimouessie cioBa: anrsmiickast noasust, moasust 20 Beka, [1. Makkaptau, Pomantusm.

Hayano mnostmyeckoro Tteopuectsa IL.Mak-
KapTHU TPUIIIOCh Ha 60-e To/bl IPOIIoro BeKa,
HACBIIIEHHbIE OYPHBIMU TOJUTHYECKUME COOBI-
TUSIMH, MOJIOZIEKHBIMU BBICTYIIJIEHUSIMA U Mac-
mTabHBIMK COIMAIBHBIMU TIPOTECTaMU. Peakiu-
el Ha HOBOE TIOCJIEBOEHHOE TIEPEYCTPOMCTBO MUPA
SBIJIACh «MOJIOZIESKHAs peBosoisiy 60-x Toz10B
20 Beka co cBoeii UIe0JI0THEN U HOBBIM UCKYCCT-
BOM, 3HAYMTEJIbHBII BKJIAJ] B KOTOPOE BHECJHU
Butas'. Cxoxas curyarms 6bizia B EBporte konia
18-ro Havana 19-ro Beka, 4TO MPUBENIO B PE3YJIb-
TaTe K MOSBIEHUIO HOBOTO TEUCHUS B MICKYCCTBE —
poMaHT3Ma. POMaHTU3M 710 CHX TIOp OCTaeTCs
MOTYIIIECTBEHHON CUJION B 3allaflHOM KyJbTYpe,
OKa3bIBasl BJIMSIHUE HA €€ OCHOBHOM TIOTOK, OCO-
GEHHO Ha MO3UI0 1 MY3bIKY.

Hexotopbie coBpeMeHHbIE KPUTUKU HA3BIBAIOT
I1.Makkaptau u /[.JIeHHOHa HacJeTHUKAMU PO-
MaHTHUKOB, a QaHTJIMHCKUX TT09TOB «O3ePHOH KO-
Jpl» — <«xunmu 18 Beka», TIOMIEPKUBasT CBSI3b
JIEWKKUCTOB U POK-TI09TOB, COXPAHUBIIYIOCS Yepe3
mosITopa croseTrd. Tak, ofiH U3 mccyieoBaresnei
TBOpuecTBa «butiz» M.IITHaiinep npsamo ykasbl-
BaeT Ha MAPAUIEAd MEKIY TBOPUYECTBOM JIyaTa
JlennoH-MakkapTHU ¥ aHIVIMICKOM Tapel TIO-
3TOB-poMaHTHKOB Kosbpumka u Bopzacsopra:

«To, uro myst BopncBopra — Kosbpumka
BHOBb BO3POJWJICS B TBOpuecTBe JleHHOHa —
MaxkkapTau, HarmcaBumx st buris Gosee 160
TIECEH, TIOKA3bIBAET, YTO BOIPEKU 3asBJICHUSIM,
YTO MBI XKUBEM B BeKe TOCTMOJEPHU3MA, HAaIlla
MaccoBasi KyJbTypa, HECOMHEHHO, OCTAeTcsl po-
ManTudeckou. /I.Jlennon u I1.MakkapTHu sBJIsi-
TOTCS QHTJIMICKUMU TT0O9TaMU-JIMPUKAMU, Yell He-

Moposoea Enena Badumosha, navamwhux yuebHot yacmu.
E-mail: elena6227@mail.ru

' PacemarpuBath TBopuectso I1.Makkaptau B 60 Tozib! He
MPEJICTABIISIETCSI BOSMOKHBIM (€3 €T0 y4aCcTHs B KBapTeTe
Butnsz; B cTaTbhe YNOMHMHAIOTCS TOJBKO MPOU3BEICHUS
1109Ta, HANMCAHHBIE UM CAMOCTOSITEIbHO WU C HE3HAYH-
TesibHO rtomoribio /l.Jlennona.

HABSI3YMBBIN S3bIK, SKCIIEPHMMEHTBI, OYHTapCKHiA
JyX U TOCTOSIHHOE oOpallieHne K TeMaM JoOBH,
JIETCTBA U TIAMSITH, IIPEBPATIIIN TIOIYJISIPHYIO MY-
3BIKY U3 Pa3BJieuyeHrs] B COBPEMEHHOE TOMUHAHT-
HOE CPEZICTBO ISl TOCTHKEHUS TIO3TUYECKOM HH-
mBUAyasbHOCTH. JleHHOH 1 MakkapTHM yHace-
JIOBAJIM YKa3aHHBIM moaTndeckuid Metos y Bopc-
BopTa 1 Kosibpuka ¥ BHEIPUJIM €r0 B KAYecTBe
JIEACTBYIOIIEN TTO3THYECKON Mozems~. TTo MHe-
nuto  M.IIInaiinepa, B cruxorsopenun II.Max-
kaptan «Mother Nature's Son» 6e301HM604HO y3-
HAIOTCSI 3HAMEHUThIe cTpoky Bopzacsopra:

Born a poor young country boy — Mother Nature's son
All day long I'm sitting singing songs for everyone.

Sit beside a mountain stream — see her waters rise
Listen to the pretty sound of music as she flies.

Find me in my field of grass — Mother Nature's son
Swaying daisies sing a lazy song beneath the sun’.
(«Mother Nature's Son» us c6opruxa «The White Al-
bums, 1968 T.)

MBbI He CKJIOHHBI OTOXIIECTBIISATH BCIO COBPE-
MEHHYIO MacCOBYIO KYJIBTYPY C KyJbTYPOIl 3TTOXU
POMAHTHKOB. beccriopHo, coOBpeMeHHble pOK-
09Tl UIMEIOT MHOTO OOIIUX YePT ¢ POMAHTUKAMI
19 Bexa, 11 3T1 CBA3M 3aCITY’KUBAIOT TPUCTATBHOTO
nzydennst. OTHomenue butis k HCKycCTBY, B TOM
qucIie K My3bIKe U 1103311, BO MHOTOM COBIIA/JIA€T
C POMaHTIYECKOH KOoHIerueil uckyccrBa. Omna-
Ko, ecimu st [[.JIeHHOHa XapakTepHa KpaiHsst
HEY/IOBJIETBOPEHHOCTD JIeHCTBUTEIBHOCTBIO, IO/

* Matthew Schneider «The Nowhere Man and Mother
Nature's Son: Collaboration and Resentment in the Lyri-
cal Ballads and the Beatles». Anthropoetics — The Elec-
tronic Journal of Generative Anthropology Volume IV,
number 2 (Fall 1998/Winter 1999). URL:http://
www.anthropoetics.ucla.edu/ap0402 /beat.htm (mara
o6pamenus 20.01.2008).

* Bee TekcThI TpuBoOjiATCA TI0 KHure Ionysaxmos M. Tlon-
Hoe cobpanue recert butis [Teker]: 2 1. — M.: TOO
SIuyc, 1996. — T. 1: — 288 ¢. — ISBN 5-87321-001-2; — T.
2: — 288 c. — ISBN 5-87321-002-0.
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yac TIOJIHOe pa3ovyapoBaHue B Helt, To I1.Maxk-
KapTHU OOJIbIIIE TIPUCYIIL APYTOil MOJIIOC POMAaH-
THYECKOTO MHPOCO3EPIAHKst — Bepa B 100po,
CTIPaBE/IIMBOCTh, CTPACTHOE CTPEMJIEHHE K BO3-
BBILIIEHHOMY UJI€aJ1y, IIOPOI1 He BCeria ICHOMY, HO
BJIACTHO TIOUUHSIONIEMY cebe Iy XyJI0KHUKA.
TakuM wIeasioM Jijisi HEro CTajiv JitoOOBb K JKeH-
HIUHE, POJIHOI TIPUPOJIE, TETLIble BOCTIOMUHAHS O
cBoeM fnerctge. Jlyumme mpomssenenus I11.Maxk-
KapTHU BOCIIEBAIOT UMEHHO 3T ujeasbl: «Mi-
chelle», «Here, There And Everywhere», «Good
Day, Sunshine», «Hello, Goodbye», «Ob-La-Di,
Ob-La-Da», «Oh! Darling>, «The Long And
Winding Road» u psizt ipyrux, B 4uciie KOTOPBIX
HEeJIb3s1 He YIoMsiHyTh o <«Yesterday», cumraio-
niefics, 1Mo JIAHHBIM KHUTU peKkoproB [mHHeca,
caMoll MCITOJTHSAeMON TiecHel B Mupe (3ahuKcH-
posaso cBbie 3000 kaBep-Bepcuii 3TOTO MPOU3-
BeJIEHN):

Yesterday, all my troubles seemed so far away
Now it looks as though they're here to stay

Oh, I believe in yesterday.

Suddenly, I'm not half the man I used to be,
There's a shadow hanging over me.

O, yesterday came suddenly.

Why she had to go I don't know she woudn't say.
I said something wrong, now I long for yesterday.
(«Yesterday» u3 c6oprmka «Help» 1964 1.)

B cBoem tBOpuectBe II.MakkapTHU HEOHO-
KpaTHO OOpariajicsi K TeMe KpacoTbl TIPUPOJIBI,
BOCIEBAI  WWLIAIO  JIEPEBEHCKON  KU3HU
(«Blackbird», «Mother Nature's Son», «Wild
Life», «<Ram Ons, «Heart of the Country»). 9to
cOmKaeT €ro ¢ AHTJIMHCKUMHU  TI09TaMU-
pomaHTHKamu, ocobeHHo ¢ BopacBoprom. Heko-
TOPbIE CTPOKHU TIOITOB, KUBIIUX B Pa3Hble AIOXH,
MOPA3UTENTHHO TIOXOXKH KaK 0 TEMATHKE TaK U 110
nyxy. Cpasante ctuxotBoperne Bopzacsopra «To
a Sky-Lark» u I[1. Makkaptau «Blackbird»:

Ethereal minstrel! pilgrim of the sky!

Dost thou despise the earth where cares abound?
Or, while the wings aspire, are heart and eye
Both with thy nest upon the dewy ground?

Thy nest which thou canst drop into at will,
Those quivering wings composed, that music still!
Leave to the nightingale her shady wood;

A privacy of glorious light is thine;

Whence thou dost pour upon the world a flood
Of harmony, with instinct more divine;

Type of the wise who soar, but never roam,

True to the kindred points of Heaven and Home!
(«To a Sky-Lark» from «Yarrow Revisited, and Other
Poems»)

Blackbird singing in the dead of night

Take these broken wings and learn to fly

All your life

You were only waiting for this moment to arise.
Blackbird singing in the dead of night

Take these sunken eyes and learn to see

All your life

You were only waiting for this moment to be free.
Blackbird fly Blackbird fly

Into the light of the dark black night.
(«Blackbird» u3 c6. «The White Albums, 1968 1.)

ITonbITKON BBIPBATBCS U3 <30JI0TOH KJIETKH»
ctas otka3 butiz B 1966 1. oT racTposIbHOI Jes-
TeJbHOCTH. «PellleHrie  My3bIKAHTOB OCTaBUTh
CIIEHy SIBUJIOCH CAMBIM YECTHBIM U JIOCTOHHBIM
TIOCTYTIKOM 32 BCIO UX Kapbepy, MOCKOJIbKY CTaJIO
ILJIOIOM CAaMOCO3HAHUSI ¥ TIO3BOJIJIO TIPOSIBUTH
YX TIONJIMHHBIN Xapaktep. PoskmeHHble 1719 CBO-
GO/IHOM UIPbI, B cCBOOONHOI 06CTAHOBKE, OHU BEP-
HYJIUCh MUMEHHO Tyja, rjie ObLIO MX HACTOsIIee
MECTO: K CTYAWHHBIM MUKPOGhOHAM, TIePET KOTO-
PBIMI MOTJIM CO3/aBaTh JIydIliee, Ha UTO CIIOcob-
Hbl» . OJHAKO JyIIEBHLIA KPU3HC My3BIKAHTOB
YTUXHYTh He MOT. ToJroil OHU He BOCIIPUHUMA-
Jach Gosee kak Jl.Jlennon u I1.Makkaprhu. Yro-
ObI TOOUTHCS yeIiexa, TI0IThI B CBOE BPEMsI HaIe T
Macku 6utioB [Ixxona u IToja v Terepb HUKaK He
MO X cOpocuTh. OMHAKIIBI TIOMAB BO BJIACTD
onpezieJIeHHOro obpasa, OHU ObLIN 00sI3aHBI €My
COOTBeTCTBOBaTh. He B cujax WM3MEHWTH CBOM
VMUJTK, CO3ZIAHHBIN TOJIOHN (haHaTOB, JKATHBIX 0
CeHcaIuil KypHAJIMCTOB U TossBUBIIMXCS B 60-e
rojibl POK-KpUTHKOB, I1.MakkapTHu <yOeskan» or
HUX B paboTy, € TOJIOBOIi MOTPY3UIICS B OKCIIEPH-
MEHTBI C MY3bIKOH U 11093uel. VIMeHHO eMy TTpu-
HaJIJTIesKaT ujest KOHIIENTYaJIbHOro aibboMa «Sgt.
Pepper's Lonely Hearts Club Band», cuenapuii
kuHopmibMa «Magical Mystery Tours u 1ie1b1ii
PSIZT IPYTUX CMEJTBIX TIPOEKTOB.

[Tono6Ho pomanTrKam 19 Beka, OST MbITaICS
MPOTHUBONOCTABUTL 00IIecTBY moTpebenust 20
BeKa CBOM UeasTbl. IX OH BBIpAsui B psfie TIeCeH,
takux kak <«Hey Jude», «Yellow Submarine»,
«When I'm 64», «Let It Be», 1 MHOTHX IpYTHX.
TTOCKOJIbKY 9TH MIeasibl ObLIIA TO-IETCKU HAMBHbBI
1 HEOCYTIIECTBUMBI, TO Y PEATU30BATHCS OHU MOT-
JIN TOJIBKO B HEPEeAsTbHOM (DaHTACTUYECKOM MUPE.
Kro-to u3 mouurateneit «butias» HazBaym aToT
Mup yrommdeckoit crpanoit «Neverland». Hassa-
HUe 3aKPENIJIOCh B TIPecce U SKUBET JI0 CUX TIOP.
ITo 3akoHam 3TOI (haHTACTUYECKOI CTPAHbBI ITbI-
TaIUCh XUTHh (M He TOJBKO B CBOUX TIECHSIX)
IT.Makxapran [I.JIeHHoH 1 ux OJIvKaiiime apy-
3bs1. Tak, HarpuMep, UMK OblIa CO3/IaHa «IIILI-
KOPIOPEHIITH», CIIOHCUPYIOINIAsT BCEX JKEJIAIOTIX
norpoboBarh cebsi B COBPEMEHHOM HCKYCCTBE.
Uepe3 HECKOJBKO MeCSIIIEB TPOEKT Pa3OPUIICH,
oCTaBUB 110CJIe cebst rpoMaHble 1oard. Bosed-
Has CTpaHa [0 CUX TIOP OCTajach B TIECHSIX,
MyJIbT(UIBMAX, BUAEOKJIUIAX; ee 0Opasbl 4acTo
LIUTUPYIOTCS U JIETKO Y3HABAEMbI B COBPEMEHHBIX

* A.Tonoman «JlzxoH JlenHon». — M.: 2000. — C.202.
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npousBeeHnsix. JKureseM Takoll CTPaHbl SIBJIsg-
erca nepeonaxk necau «The Fool On The Hills.
ITepen HaMu NPEICTaeT «Aypayok» C TIYION yX-
MBLIKOH, KOTOPBIH LEIbIMU AHAMU B OUHOYECTBE
cuanT Ha TopKe. ETo HUKTO HE CHIBIIUT U He 3a-
Medaet. Ero nonsiTkn 06paTuTh BHUMAHUE JIOEN
Ha HeOOBIYHOCTh MUPA OCTAIOTCSI TIIETHBIMU, JLJISI
BCEX OH IIPOCTO «/[yPayoK» Ha TOPKe.

Well on his way his head in a cloud,

The man of a thousand voices talking perfectly loud
But nobody ever hears him,

Or the sound he appears to make,

And he never seems to notice,

Onnako, B OTJIMYHNE OT JPYTUX, <IyPadyOK» BU-
IUT MUP TaKMM, KaK OH eCTb Ha camoM jeje. V1
HIOCJIC/IHEE CJIOBO BCEL/IA OCTACTCS 32 HUM:

But the fool on the hill

Sees the sun going down,

And the eyes in his head,

See the world spinning around.

(«The Fool On The Hill» u3 c6opruka «Magical Mys-
tery Tours, 1968 .)

B crpane «Neverland» Buras crapatorest auc-
TaHIIMPOBAThCd OT peanbHoro mupa. He ciyyaiino
BO BKJIa/bIie abboma «Magical Mystery Tours o
My3bIKAHTaX PACCKa3bIBAETCA KaK O 4-X BOJIIEO-
HMKaX, JKUBYIIUX JajleKo B Hebe, 3a obakamu. B
mecie  [L.Makkaptaun  «Yellow  Submarines
«BUT/I3» yIUIBIBAIOT B BOJIIEOHYIO CTPaHy TOJ-
BOJIHBIX JIOJIOK, TJI€ BCE JIPY3bsi JKUBYT B MUPE U
COIVIACHH, HAJIEXKHO YKPBITHIE MOPCKMMU BOJTHAMIL

And our friends are all on board

Many more of them live next door

And the band begins to play...

As we live a life of ease

Everyone of us has all we need

Sky of blue and sea of green

In our yellow submarine.

(«Yellow Submarine» u3 c6opruika «Revolvers, 1966 1.)

B necennom tBOpuecTBe I1.MakkapTau yacTto
IIPUCYTCTBYIOT (DOJIBKJIOPHBIE MOTHBBI WPJIAH[I-
ckux 1ecet (B JIuBepiryse ocesio MHOTO WpJIaH/I-
11eB, TIOKWHYBIINX KOTZIA-TO POMWHY B TOMCKAX
Jydiieit o). TpaAullnOHHBIM MOTUBOM TaKUX
riecet GBLTH TIPEJICTOSIIIIAI OTHE3], I0JITast T0PO-
ra, MPOIIaHue ¢ JTOOUMOI, TOCKA 10 IOMY.

Close your eyes and I'll kiss you,

Tomorrow I'll miss you;

Remember I'll always be true.

And then while I'm away.

(«All My Loving» u3 cboprarka «With the Beatles»,
1963r.)

One day you'll look to see I've gone.
For tomorrow may rain, so I'll follow the sun.

Some day you'll know I was the one.

But tomorrow may rain, so I'll follow the sun.

And now the time has come

And so my love I must go.

(«I'll Follow the Sun» u3 c6opnuka «Beatles for Sale»,
1964r.)

One sweet dream

Pick up the bags and get in the limousine

Soon we'll be away from here

Step on the gas and wipe that tear away

One sweet dream came true today

(«You Never Give Me Your Money» 13 c60pHUKa
«Abbey Road», 1969r.)

Yacro I1.MakkapTHi Gpasl 32 OCHOBY CBOMX
MIPON3BEIEHNIT HAPOHBIE TIECHH, COXPAHISA B CTHU-
XaxX HapOJHBINA JIyX, W3HAYAIBHYIO MPOCTOTY U
€CTECTBEHHOCTD:

Once there was a way to get back homeward
Once there was a way to get back home

Sleep pretty darling do not cry

And I will sing a lullabye

Golden slumbers fill your eyes

Smiles awake you when you rise

Sleep pretty darling do not cry

And I will sing a lullabye

(«Golden Slumbers» u3 coopuka «Abbey Road»,
1969r.)

Mary had a little lamb,

his fleece was white as snow,
Ev'rywhere that Mary went,

that lamb was sur to go.

He followed her to school one day,
it was against the rules,

Made the children laugh and play to
see a lamb at school.

Soon the teacher turned it out,

still it lingered near,

Waited patiently about till

Mary did appear.

(u3 cunrma «Mary had a little lamb», sarmicanoro B
1972r.)

IT.MakkapTau GJecTsiiie BJajesl TaKuM JIo-
OUMBIM POMAHTHKAMU MOITUYECKUM KAHPOM, KaK
Gaumaga. Temaruka ero meceH B 3TOM II03THYE-
CKOM JKaHpe TPaJUIHOHHO aHIJIMICKAs: Mmober
IeBYIIKH u3 mocTeiioro goma («She’s leaving
home»), Tparezus KU3HM ¥ CMEPTH B IIOJHOM
omntouectBe («Eleanor Rigby»), Bossparenue
nomoit («The Long And Winding Road»), pac-
cka3 o jobumoii zgesymike («Oh, my Love»,
«Things We Said Today», «Sally G.»). Muorue
Gananpl [T.MakkapTau Oblmi Gbl HMOHSATHBI €10
3eMJIsTKaM, JKUBYIUM B 18 — 19 Bekax:

Wednesday morning at five o'clock as the day begings
Silently closing her bedroom door

Leaving the note that she hoped would say more

She goes downstairs to the kitchen clutching her han-
kerchief
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Quietly turing the backdoor key

Stepping outside she is free.

She (We gave her most of our lives)

is leaving (Sacraficed most of our lives)

home (We gave her everything money could buy)

She's leaving home after living alone

For so many years. Bye, bye...

(She's leaving home u3 c6opruka «Sergeant Pepper’s
Lonely Hearts Club Band»)

«IIporszkHast cTpyHHast Oajliajia, MCTOJTHEH-
Hast niog; iepebop apdbl, «She's Leaving Home»
MepeHoCUT Hac B JIPyTyio anoxy. Kakoe yansu-
TEJIHOE COCE/ICTBO COBPEMEHHOTO CIOXKETa U CTa-
PUHOH KJTaCCYEeCKOH apaHKUPOBKIU. Y TPO OIHOM
CEeMbH, B3JIOXM ¥ TIPUYUTAHKS POJIUTEJIEH, Y3HAB-
HIMX, 4TO OT HUX cOexkana 104b. « What did we do
that was wrong?» — «4mo Mt coenanu ne max?».
[Tom m /I>xon B mpumieBe PasbIrPBHIBAIOT BOKAJIH-
HBIIA auasor. B ciydaiinoMm ¢parMeHTe, Iornas-
IIeEM B KaJIp, B PEILIMKAX MY’Ka U JKEHbI MOKHO
JIETKO yTaJIaTh JKU3Hb OOUTATEIEH 9TOTO IOMa, UX

MPUBBIYKN U JKEJTAHUsI, OOBIYHBINA pasMepeHHbIN
PACIIOPSIZIOK MX CJIMIITKOM OOBIYHOI 5xku3Hm> . [To-
JMOOHO aHTJIMICKMM POMAaHTHUKAM, TI0T He pa3
obparmajicsi K 3apUCOBKaM W3 JKU3HHU TPOCTHIX
anrmyan («Penny Lains, «Lovely Rita», «Lady
Madonna», «Drive My Car»).

Cyl1ecTByeT TaksKe efe eIblil Psii 0COOeH-
HOCTEl TIOITUKU OOIIUX JIJIST TBOPYECTBA POMAaH-
tukoB 19 Beka m Il.MakkapTHu. ITO MPOHUSA U
CAMOVIPOHUS, TIOTIBITKA OTPAKEHUS] CO3HAHUS
pediiekcUpyIolero  4esioBeKa,  IBITAIONIErOCs
HAWTH CMBICJI JKU3HW 4Yepe3 MPOHWKHOBEHUE B
MeTabu3KKy ObITHS, Yepe3 MUCTHIM3M, MHOTO-
YUCJIEHHbIE CMEJIbIe 9KCIIEPUMEHTBI B MCKYCCTBE.
Bce 510 TpebyeT MOMOMHUTETbHBIX UCCITIEI0BAHII
1 HE MOJKET BMECTHUTBCS B PAMKH OJTHOM CTaThU.

Sﬂeﬂuee AL «The Beatles: Teopueckast Guorpadusi>

[ Dexrpornbiii pecype] // beatles.ru: [caiir]. [2005].URL:
http://www.beatles.ru/books/articles.asp?article _id=452
(mara obpamenns 20.01.2008).
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The article deals with romantic tradition in rock-poetry of the 20 century and its connection with poetry of Roman-
ticism of the 18-19 centuries. It focuses on common traits in poetic creativity of «Lake School» romanticist William

Wordsworth and P. McCartney.
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