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Ïðîâîäèòñя ëèíãâîñòèëèñòè÷åñêèé àíàëèç îïèñàíèé îáðàçà ìóæñêîãî ïåðñîíàæà. Îáíàðóæèâàåòñя âçàèìîñâяçü 
яçûêîâûõ ñðåäñòâ âûðàçèòåëüíîñòè, çàäåéñòâîâàííûõ â ñîçäàíèè äàííîãî ïåðñîíàæà, è êîìïîçèöèîííûõ îñîáåí-
íîñòåé ðîìàíà. Íàðяäó ñ ëèíãâîïîýòè÷åñêèì ïðèìåíяåòñя êàòåãîðèàëüíûé ìåòîä ñ öåëüþ áîëåå òùàòåëüíî èññëå-
äîâàòü ñîäåðæàíèå îáðàçà è àâòîðñêèé ïîñûë, çàëîæåííûé â îñíîâå îáðàçà. Âûяñíяåòñя ñóòü ãåðîя: ïèñàòåëüíèöà 
èçîáðàæàåò ìóæ÷èíó, æèçíåííûì ïðèîðèòåòîì êîòîðîãî яâëяþòñя ñåìüя è äîìàøíèé î÷àã. 
 
Êëþ÷åâûå ñëîâà: ëèíãâîïîýòè÷åñêèé àíàëèç, êàòåãîðèàëüíûé ìåòîä, îáðàç, ñðåäñòâà âûðàçèòåëüíîñòè, êîìïîçè-
öèя ðîìàíà, ñîöèàëüíûé ñòàòóñ, ãåíäåðíûé äèñïëåé, àâòîðñêîå îòíîøåíèå, äîìèíàíòà.  
 
°Â íàøè äíè ìû íàáëþäàåì íåáûâàëîå ïîëîâî-

äüå â îáëàñòè ñîâðåìåííîé ëèòåðàòóðû. Ïðè ýòîì 
õóäîæåñòâåííàя öåííîñòü ìíîãèõ êíèã, ïîяâèâ-
øèõñя çà ïîñëåäíèå äâàäöàòü ëåò, íàõîäèòñя ïîä 
âîïðîñîì, òàê êàê â íèõ òîëêóåòñя î ñîìíèòåëü-
íûõ öåííîñòяõ. Ïîäîáíûå ïðîèçâåäåíèя ìåøàþò 
ôîðìèðîâàíèþ ëèòåðàòóðíîãî âêóñà ñîâðåìåííî-
ãî ÷èòàòåëя. Âîçìîæíî, êàê ìîëîäîìó, òàê è çðå-
ëîìó ïîêîëåíèþ ÷èòàòåëåé ñòîèò îáðàòèòü âíè-
ìàíèå íà ñîâðåìåííûå ðîìàíû, âûõîäяùèå èç-ïîä 
ïåðà àíãëèéñêîé ïèñàòåëüíèöû Ðîçàìóíäû Ïèë-
÷åð. Îíè âûäåðæàíû â êëàññè÷åñêîì ñòèëå è ïî-
âåñòâóþò î íåîñïîðèìî âå÷íûõ è èñòèííûõ ÷åëî-
âå÷åñêèõ öåííîñòяõ, òàêèõ, êàê äðóæáà, ëþáîâü, 
ñåìüя, äåòè, ñåìåéíûå òðàäèöèè. Âåäóùóþ ðîëü â 
ñîõðàíåíèè ýòèõ êîíñòàíò ïèñàòåëüíèöà îòâîäèò 
æåíùèíå. Îäíàêî â åå îêðóæåíèè îáяçàòåëüíî 
íàõîäèòñя ìóæ÷èíà, îáëàäàþùèé îïðåäåëåííûì 
íàáîðîì êà÷åñòâ: óì, ñèëà, ïîðяäî÷íîñòü. 

Ìåæäó ïåðñîíàæàìè ðîìàíîâ Ð.Ïèë÷åð ñî-
õðàíяþòñя îòíîøåíèя, äåìîíñòðèðóþùèå ïàòðè-
àðõàëüíûå òðàäèöèè ìèíóâøåãî âåêà: ãëàâîé ñå-
ìüè, äîìèíèðóþùèì çâåíîì âî âçàèìîîòíîøåíè-
яõ ìóæ÷èíû è æåíùèíû îñòàåòñя ìóæ÷èíà. Â ñî-
âðåìåííîì ìèðå ñòàòóñ è ïîòåíöèàë æåíùèí ïî-
ëó÷èë ñóùåñòâåííóþ ïåðåîöåíêó è ãåíäåðíûå ìî-
äåëè «æåíñòâåííîñòè» è «ìóæåñòâåííîñòè», ñîç-
äàâàâøèåñя â òå÷åíèå ñîòåí ëåò, óòðà÷èâàþò áû-
ëîå çíà÷åíèå. Ýòî îáúяñíяåò òî, ïî÷åìó ëèòåðàòó-
ðîâåä÷åñêèå è ëèíãâèñòè÷åñêèå èññëåäîâàíèя 
ïîñëåäíèõ ëåò ïîñâяùåíû àíàëèçó æåíñêèõ îáðà-
çîâ, à ìóæñêèå ðàññìàòðèâàþòñя «ïîïóòíî». 

Â íàñòîяùåé ñòàòüå èññëåäîâàòåëüñêîå âíèìà-
íèå ñîñðåäîòî÷åíî íà ìóæñêîì îáðàçå, îáðàçå Àð-
÷è Áàëìåðèíî, ìóæñêîì ïåðñîíàæå ðîìàíà 
Ð.Ïèë÷åð «Ñåíòяáðü». Â õîäå íàøåãî èññëåäîâà-

                                         
° Áîðèñîâà Ãàëèíà Âëàäèìèðîâíà, àñïèðàíò êàôåäðû àíã-
ëèéñêîé ôèëîëîãèè. E-mail: galina198@mail.ru 

íèя ìû ñî÷åòàåì ëèíãâîïîýòè÷åñêèé ìåòîä àíàëè-
çà1, âûяâëяþùèé îñîáåííîñòè êîìïîçèöèè ïðî-
èçâåäåíèя è àâòîðñêèå èçîáðàçèòåëüíî-
âûðàçèòåëüíûå ñðåäñòâà, à òàêæå èõ âçàèìîñâяçü, 
è êàòåãîðèàëüíûé ìåòîä2, ïîçâîëяþùèé ðàññìàò-
ðèâàòü îáðàç ïåðñîíàæà â ñâåòå îñíîâîïîëàãàþ-
ùèõ êàòåãîðèé: ñîöèàëüíîãî ñòàòóñà, êàòåãîðèè 
«ãåíäåð» è àâòîðñêîãî îòíîøåíèя. 

Ýòîò ïåðñîíàæ èíòåðåñåí íàì òåì, ÷òî яâëяåò 
ñîáîé êàê ìèíèìóì äâà ïðîòèâîðå÷èя: íåñîîòâåò-
ñòâèå ñîñòîяíèя äóøè âîçðàñòó è ôèíàíñîâîãî 
ïîëîæåíèя óíàñëåäîâàííîìó òèòóëó «ëîðä» (ò.å. 
ñîöèàëüíîìó ñòàòóñó). Ìîæåò áûòü, ïîýòîìó àâ-
òîð ïðèáåãàåò ê öåïî÷êå êîíòðàñòîâ, ïîä÷åðêè-
âàþùèõ ñëîæíîñòü ñîäåðæàíèя îáðàçà. Ïðèâåäåì 
îòðûâîê èç ðîìàíà, ãäå â îäèí êîíòåêñò ñâåäåíû 
îïèñàíèå Àð÷è â ðåòðîñïåêöèè (âîñïîìèíàíèя 
Âàéîëåò î ìîëîäîì Àð÷è) è îïèñàíèå ýòîãî ïåð-
ñîíàæà â íàñòîяùåì: 

 
…for her feelings towards him were sympathetic and 
fiercely protective. She had, after all, known him as a boy, 
as a wild young man, as a soldier. Always laughing, and an 
enthusiasm – almost a lust for life – that was as catching as 
the measles. She remembered him endlessly active. Playing 
tennis; dancing at the Regimental Ball, swinging his part-
ners nearly off their feet; leading a line of guns up the hill 
behind Croy, his long legs covering the heather with an 
easy stride that left all others behind. 
Then he had been Archie Blair. Now, he was Lord Balme-
rino. The Lord and the Laird. Fine titles for a man thin as a 
stitch, with a tin leg to boot. The black hair was now flecked 

                                         
1 Çàäîðíîâà Â.ß. Ñëîâåñíî-õóäîæåñòâåííîå ïðîèçâåäåíèå 
íà ðàçíûõ яçûêàõ êàê ïðåäìåò ëèíãâîïîýòè÷åñêîãî èñ-
ñëåäîâàíèя: àâòîðåô. äèññ. …äîêò. ôèëîë. íàóê. – Ì.: 
ÌÃÓ, 1992. – Ñ. 12. 
2 Êîçåíяøåâà Ë.Ì. Ëèíãâîïîýòè÷åñêèå ñðåäñòâà ñîçäàíèя 
îáðàçà ñëóãè â àíãëèéñêîé ëèòåðàòóðå XIX–XX âåêîâ: 
àâòîðåô. äèññ. …êàíä. ôèëîë. íàóê. – Ñàìàðà: ÑÃÏÓ, 
2006. – Ñ. 9.  
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with white, the skin of his face netted with lines, his dark 
eyes deep-set and shadowed by the jutting brow3. 
 
Â ïåðâîì àáçàöå çàïå÷àòëåí îáðàç àêòèâíîãî 

ìîëîäîãî ÷åëîâåêà, ñèëüíîãî, ïåðåïîëíåííîãî 
æèçíåííîé ýíåðãèåé, ãîòîâîãî ïîäåëèòüñя åþ ñî 
âñåìè. Îáðàùàåò íà ñåáя âíèìàíèå ñðàâíåíèå «as 
catching as the measles», ãèïåðáîëèçèðóþùåå ñèëó 
ýíòóçèàçìà Àð÷è è âûäâèãàþùåå ýòî êà÷åñòâî íà 
ïåðâûé ïëàí â êà÷åñòâå äîìèíàíòû â õàðàêòåðå 
ïåðñîíàæà. Â ìîëîäîñòè Àð÷è âåäåò ïîäâèæíûé 
îáðàç æèçíè, ïîâòîð ìîðôåìû –ing ïðèçâàí ïðå-
äàòü îùóùåíèå òîãî, ÷òî ïåðñîíàæ áûë êàê çàâå-
äåííûé ìåõàíèçì: âñåãäà â äâèæåíèè, âñåãäà íà 
íîãàõ. 

Ïîâåñòâîâàòåëü äåëàåò àêöåíò íà åäèíñòâåí-
íîé îïèñûâàåìîé â ýòîì àáçàöå äåòàëè âíåøíîñòè 
Àð÷è – åãî íîãàõ êàê ñèìâîëå ñâîáîäû äåéñòâèé, 
ïåðåäâèæåíèя, ïîçâîëяþùèõ ïåðñîíàæó æèòü òîé 
æèçíüþ, êîòîðàя åìó íðàâèòñя.  

Âòîðîé àáçàö îòðûâêà ïðåäñòàâëяåò ñîáîé 
îïèñàíèå âíåøíîñòè Àð÷è. Îò þíîøåñêèõ ÷åðò íå 
îñòàëîñü è ñëåäà, ÷èòàòåëü ìîæåò ïðåäñòàâèòü ëè-
öî çðåëîãî ìóæ÷èíû, íà äîëþ êîòîðîãî âûïàëè 
íåëåãêèå ãîäû ïåðåæèâàíèé. Â ýëëèïòè÷åñêîì 
ïðåäëîæåíèè ïèñàòåëüíèöà ïîä÷åðêèâàåò ñîëèä-
íûé ñòàòóñ Àð÷è Áàëìåðèíî, àðèñòîêðàòà (the 
Lord) è âëàäåëüöà çíà÷èòåëüíîãî ïî òåððèòîðèè 
ïîìåñòüя â Øîòëàíäèè (the Laird). 

Ñëîâîñî÷åòàíèå «a tin leg» яâëяåòñя òåëåñíîé 
õàðàêòåðèñòèêîé, â êîòîðîé çàêëþ÷åí íàìåê íà 
ïðè÷èíó óãàñøåãî ýíòóçèàçìà Àð÷è, ïðè÷èíó ìå-
òàìîðôîçû âî âíóòðåííåé æèçíè ãåðîя. Ê òîìó æå 
ñðàâíåíèå òåëîñëîæåíèя ëîðäà Áàëìåðèíî ñî 
øâîì (èëè ñòяæêîì) «a man thin as a stitch» íîñèò 
äðàìàòè÷åñêèé îòòåíîê.  

Ðàññìîòðèì âåùíûå êîìïîíåíòû âíåøíîñòè 
ïåðñîíàæà. Îäåяíèå ãåðîя âûяâëяåò íå òîëüêî 
ôèçè÷åñêèé îáëèê, íî è åãî âíóòðåííèé ìèð: 

 
He had come to the meeting today straight from his gar-
den and apologised for his attire, but nobody took much 
notice because this was the way he looked most of the 
time. Shapeless corduroy trousers, a checked shirt with a 
patched collar, and a threadbare tweed jacket that he 
called his gardening coat, though in truth no self-
respecting gardener would be seen dead in it4. 
 
Â äàííîì ôðàãìåíòå ìû íàõîäèì ïîäòâåðæäå-

íèå ìûñëè î òîì, ÷òî îäåяíèå Àð÷è íå ñîîòâåòñò-
âîâàëî åãî ñîöèàëüíîìó ñòàòóñó. Ïðèëàãàòåëüíûå 
«shapeless, patched, threadbare» ïîäîáðàíû àâòî-
ðîì, ÷òîáû òî÷íî îïèñàòü ïîíîøåííûé âèä îäåæ-
äû ëîðäà. 

                                         
3 Íîñîâà Ç.À. Êîñòþì è åãî ôóíêöèè â õóäîæåñòâåííîì 
ïðîèçâåäåíèè // Ðóññêèé яçûê â øêîëå. – 1991. –  6.  
4 Òàì æå. – Ñ. 76. 

Â òî æå âðåìя ñàìà ôàêòóðà òêàíåé (âåëüâåò è 
òâèä) ïðèçíàåòñя ïèñàòåëüíèöåé âî ìíîãèõ åå 
ïðîèçâåäåíèяõ êàê òðàäèöèîííàя äëя ïðåäñòàâè-
òåëåé ñðåäíåãî êëàññà, æèâóùèõ â ïîìåñòüяõ çà 
ãîðîäîì. Òàêèì îáðàçîì, îïðåäåëåíèя corduroy è 
tweed ïðèâíîñяò ïîðöèþ ýêñòðàëèíãâèñòè÷åñêîé 
èíôîðìàöèåé î ñîöèàëüíîì è ëîêàëüíîì ïîëî-
æåíèè ïåðñîíàæà. 

Îäåæäà яâëяåòñя íå òîëüêî íàñóùíîé ïîòðåá-
íîñòüþ, íî è ñèìâîëîì îïðåäåëåííûõ ïîíяòèé: 
âîçðàñòà, íàöèîíàëüíîñòè, ñîñëîâíîé ïðèíàäëåæ-
íîñòè, èìóùåñòâåííîãî ïîëîæåíèя5. Âîïðåêè 
ýòîìó óòâåðæäåíèþ ïðåäñòàâëåííîå îïèñàíèå 
Àð÷è Áàëìåðèíî (îñîáåííî âûðâàííîå èç êîíòåê-
ñòà ïîâåñòâîâàíèя) ââîäèò â çàáëóæäåíèå ÷èòàòå-
ëя: ñëîæíî ïðåäñòàâèòü, ÷òî àíãëèéñêèé ëîðä ìî-
æåò îäåâàòüñя òàêèì íåñâîéñòâåííûì ñòàòóñó îá-
ðàçîì. 

Ð.Ïèë÷åð ÷àñòî èçîáðàæàåò ñâîèõ ãåðîåâ ïåðåä 
çåðêàëîì íàåäèíå ñî ñâîèì îòðàæåíèåì, ïðîöåññ 
èõ îáëà÷åíèя èëè íàîáîðîò. Ïðèâåäåì ôðàãìåíò, 
â êîòîðîì ôèãóðèðóåò òåëåñíûé ýëåìåíò âíåøíî-
ñòè «leg» (íîãà): 

 
Observing himself in mirrors was not his favourite occupa-
tion, because his reflection nowdays seemed such a travesty 
of his former handsome self, so thin and grey had he be-
come, so graceless in his shabby clothes, so awkward with 
his lumbering, hated aluminium leg6. 
 
Ïðèâåäåííûé îòðûâîê ýìîöèîíàëüíî íàñû-

ùåí: ïåðâàя ëèíèя îòðèöàòåëüíûõ ýìîöèé ïðè-
íàäëåæèò Àð÷è: «hated», «was not his favourite oc-
cupation», – îòâðàùåíèå ê ñâîåìó âíåøíåìó âèäó 
âûðàæåíî â ïðяìûõ àâòîðñêèõ õàðàêòåðèñòèêàõ ñ 
îòðèöàòåëüíîé êîííîòàöèåé «a travesty of his for-
mer handsome self, so thin and grey had he become, so 
graceless in his shabby clothes, so awkward...» Âòîðàя 
ëèíèя ýìîöèé îòíîñèòñя ê ïîâåñòâîâàòåëþ. Ïî÷-
òè â êàæäîì ñëîâå àáçàöà, â èíâåðñèè «so thin and 
grey had he become» àêòóàëèçèðóåòñя êàòåãîðèя 
àâòîðñêîãî îòíîøåíèя. Ïèñàòåëüíèöà ïî-æåíñêè 
æàëååò ñâîåãî ïåðñîíàæà, ñî÷óâñòâóåò åìó. 

Ñëîâî «leg» ìíîãîêðàòíî ïîâòîðяåòñя â àâòîð-
ñêèõ îïèñàíèяõ âíåøíîñòè ïåðñîíàæà, ñëåäîâà-
òåëüíî, îíî ñëóæèò äîìèíàíòîé â ïîðòðåòå îáðàçà 
Àð÷è, êëþ÷åâûì ñëîâîì, òî÷íåå, êëþ÷îì ê ïîíè-
ìàíèþ ïîâåäåíèя Àð÷è Áàëìåðèíî.  

Ñîãëàñíî àâòîðó, ëîðäó Áàëìåðèíî îêîëî ñî-
ðîêà ïяòè ëåò, íî åãî ìèðîâîççðåíèå áîëüøå íà-
ïîìèíàåò âèäåíèå ìèðà ïîæèëîãî ÷åëîâåêà. Àð÷è 
ïåðåä ñàìûì îêîí÷àíèåì âîåííîé êàðüåðû íà-
ïðàâëяåòñя â çîíó êîíôëèêòà â Ñåâåðíîé Èðëàí-
äèè, ãäå ñòàëêèâàåòñя ñî âñåìè óæàñàìè âîéíû. 
Îí ñòàë ñâèäåòåëåì òîãî, êàê ãèáíóò åãî òîâàðè-
                                         
5 Òàì æå. – Ñ. 92 – 94. 
6 Pilcher R. September. London: Hodder and stoughton, 
2003. – C. 425. 
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ùè. Ïîïàäàя ïîä øêâàëüíûé îãîíü, Àð÷è âûæè-
âàåò, íî òåðяåò íîãó. Ýòî è ïðåäîïðåäåëяåò åãî 
îáðàç æèçíè è ðîä çàíяòèé â ïîñëåäóþùèå ãîäû: 

 
Keeping Croy, living there, come hell or high water, be-
came their first priority7. 
 
Àð÷è è åãî æåíå ïðèõîäèòñя îðãàíèçîâûâàòü 

ìàëåíüêèé òóðèñòè÷åñêèé áèçíåñ: âñòðå÷àòü è 
ðàçìåùàòü òóðèñòîâ â ñîáñòâåííîì èìåíèè Êðîé, 
îáåñïå÷èâàòü èì ïèòàíèå, óþòíóþ îáñòàíîâêó, 
çàíèìàòü áåñåäàìè. Ýòî ïîçâîëяåò ñóïðóãàì ñâî-
äèòü êîíöû ñ êîíöàìè («...the other strapped for 
cash and perpetually struggling to make ends 
meet»8). Óõîä çà èìåíèåì Êðîé, áåñêîíå÷íûå 
õëîïîòû çàíèìàëè ó Àð÷è è Èçîáåëü áîëüøóþ 
÷àñòü èõ âðåìåíè.  

Îäíàêî, íåñìîòðя íà ñêðîìíûé äîõîä, ÷åòà 
Áàëìåðèíî áåç ñîìíåíèé ìîæåò áûòü ïðè÷èñëåíà 
ê ïðåäñòàâèòåëяì âåðõóøêè ñðåäíåãî êëàññà, òàê 
êàê îáëàäàåò òèòóëîì, ïîìåñòüåì, çåìëåé è äå-
íåæíûìè ñáåðåæåíèяìè, î êîòîðûõ Ð.Ïèë÷åð 
ïðяìî ñîîáùàåò: 

 
There was still some inherited capital, but this was tied up 
in stocks and bonds, and was all that Archie had to leave to 
his children9. 
 
Î÷åâèäíî, âîåííàя ñëóæáà Àð÷è áûëà íå 

ñëèøêîì äîõîäíûì äåëîì, è åìó íå óäàëîñü ïðè-
óìíîæèòü óíàñëåäîâàííûé êàïèòàë. Ïîñêîëüêó 
ñàìà ïèñàòåëüíèöà îòíîñèòñя ê òîé æå ñîöèàëü-
íîé ñòðàòå, ÷òî è äàííûé ïåðñîíàæ, îíà íå ìîæåò 
íå îöåíèâàòü Àð÷è ñ ýòîé ñâîåé ïîçèöèè: âî ôðàçå 
«and was all that Archie had to his children» ñëûøàò-
ñя íîòû ëåãêîãî ðàçî÷àðîâàíèя è ñîæàëåíèя. 

Èíâàëèäíîñòü íå äàâàëà øàíñà íàäåяòüñя íàé-
òè ïîñòîяííûé ñîëèäíûé èñòî÷íèê äîõîäà, à èç-çà 
ïðîòåçà ëîðä Áàëìåðèíî íå ìîã îñèëèòü òяæåëóþ 
ðàáîòó, è ïîýòîìó ïîìîãàë Èçîáåëü ïî õîçяéñòâó. 
Ó íåãî áûë ñâîé âå÷åðíèé ìîöèîí: 

 
Then he returned to the drawing room, settled the fire, put 
on the fireguard, drew back the heavy curtains, checked the 
window catches. Outside, the garden lay washed in moon-
light. He heard an owl. He went out of the room, leaving 
the drinks tray where it was, switched off lights10. 
 
Îïèñûâàåìûå äåéñòâèя, î÷åâèäíî, áûëè ãåðîþ 

â óäîâîëüñòâèå, òàê êàê â ýòîò ìîìåíò îí ÷óâñòâî-
âàë ñåáя õîçяèíîì ïîìåñòüя, ãëàâîé ñåìüè. Äâó-
ñîñòàâíûå ðàñïðîñòðàíåííûå ïðåäëîæåíèя àáçàöà 
(1 è 4), îäíîðîäíûå ÷ëåíû (ñêàçóåìûå), çàêëþ-
÷åííûå â ýòèõ ïðåäëîæåíèяõ ïåðåäàþò êèíåòèêó 

                                         
7 Òàì æå. – Ñ. 64. 
8 Òàì æå. – Ñ. 92. 
9 Pilcher R. September. London: Hodder and stoughton, 
2003. – Ñ. 64. 
10 Òàì æå. – Ñ.128. 

ïåðñîíàæà: åãî äåéñòâèя áûëè óâåðåííûìè è íå-
òîðîïëèâûìè. Êî âñåì îáяçàííîñòяì ïî äîìó Àð-
÷è îòíîñèëñя ñ ÷óâñòâîì äîëãà âîåííîãî. Ñìûñ-
ëîì æèçíè Àð÷è яâëяåòñя ñåìüя è äîì, â êîòîðîì 
îíè æèâóò: 

 
Slowly he made his way down the shadowy passage and up 
the stairs to do his nightly rounds, which he called putting 
the house to bed11. 
 
Îòíîøåíèå ïåðñîíàæà ê äîìó âûðàæåíî âî 

ôðàçå «putting the house to bed», â êîòîðîé ïðè-
ñóòñòâóåò ýëåìåíò îëèöåòâîðåíèя: Àð÷è ñ òðåïå-
òîì îòíîñèòñя ê ðîäíîìó î÷àãó. 

Ëîðä Áàëìåðèíî âûïîëíяë è òó ðàáîòó, êîòî-
ðóþ â äîìàõ ñîñòîяòåëüíûõ ëþäåé âûïîëíяåò 
ïðèñëóãà: 

 
Archie, left on his own and forbidden by his wife to leave 
the purlieus of the house, decided to fill in  the time before 
the guest arrived by clearing up the first of the fallen leaves 
that littered the lawn beyond the gravel sweep12. 
 
Ýòîò îòðûâîê íàãëяäíî äåìîíñòðèðóåò íåñòà-

áèëüíîå ôèíàíñîâîå ïîëîæåíèå ñåìüè Áàëìåðè-
íî. Ñóïðóãè íå ìîãóò ïîçâîëèòü ñåáå íàíяòü ïðè-
ñëóãó, ïîýòîìó ëîðä âûíóæäåí âûïîëíяòü ðàáîòó 
äâîðíèêà è ñàäîâíèêà. Ïðèâåäåííûé ôðàãìåíò 
èìïëèöèòíî õàðàêòåðèçóåò Àð÷è, êîòîðîìó áûëî 
íå ñâîéñòâåííî æàëåòü ñåáя è ñèäåòü, ñëîæà ðóêè 
(«decided to fill in  the time»). Âèäíî ïîëîæèòåëü-
íîå îòíîøåíèå ëîðäà ê òðóäó; áåçäåíåæüå, êîòîðîå 
îùóùàëè Áàëìåðèíî, – ñëåäñòâèå íå ëåíè ïåðñî-
íàæà, à íåðåøèòåëüíîñòè, íåóâåðåííîñòè â ñåáå è 
îòñóòñòâèя «ïðåäïðèíèìàòåëüñêîé æèëêè». Ïîä-
òâåðæäåíèåì ýòîãî ñëóæèò òîò ôàêò, ÷òî Àð÷è 
ðåàëèçóåò ñâîé ñïîñîáíîñòè õóäîæíèêà, âûðåçàя 
èç äåðåâà êðàñèâûå ôèãóðêè, íî íå çàäóìûâàåòñя 
î ïðàêòè÷åñêîé ñòîðîíå ñâîåãî óâëå÷åíèя. Àâòîð 
äîêàçûâàåò íåïîääåëüíîñòü òàëàíòà Àð÷è:  

 
Pandora took the figure of the soldier from him and turned 
it in her hands. It was a replica of an officer in the Black 
Watch, every detail perfect – from brogues, to kilt, to the 
red hackle in his khaki bonnet. She thought it perfect and 
was filled with worldless admiration for Archie’s unsus-
pected talent, his precision, his undeniable artistry13. 
 
Ïîðàçèòåëüíî òî, íàñêîëüêî äàëåêî çàõîäèò 

ïèñàòåëüñêàя ôàíòàçèя: âòîðîñòåïåííûé ïåðñî-
íàæ ðàçðàáîòàí ïîäðîáíî âïëîòü äî äåòàëüíîãî 
îïèñàíèя ôèãóðêè ñîëäàòà, âûïîëíåííîé èì èç 
äåðåâà. Ýòî âûäàåò óâëå÷åííîñòü àâòîðà îáðàçîì 
Àð÷è Áàëìåðèíî, èíòåðåñ ê íåìó; îòñóòñòâèå 
èíèöèàòèâû è íåïðàêòè÷íîñòü – åäèíñòâåííûå 

                                         
11 Òàì æå. – Ñ. 300. 
12 Òàì æå. – Ñ. 380. 
13 Pilcher R. September. – London: Hodder and stoughton, 
2003. – Ñ. 297. 
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íåäîñòàòêè â õàðàêòåðå Àð÷è; â öåëîì, îí îëèöå-
òâîðяò èäåàëüíûé äëя ïèñàòåëüíèöû îáðàç ìóæå-
ñòâåííîñòè. Íàïðèìåð, ïðèâåäåííûé îòðûâîê 
ôîðìèðóþò ñëîâà òîëüêî ñ ïîëîæèòåëüíîé ñåìàí-
òèêîé (âûäåëåíû æèðíûì êóðñèâîì). 

Ñ òî÷êè çðåíèя èññëåäîâàòåëя, èíòåðåñíûìè 
îêàçûâàþòñя ìåõàíèçìû ïîâåäåíèя, â êîòîðûõ 
îòðàæàåòñя ïèñàòåëüñêîå ïðåäñòàâëåíèå î ñîöè-
àëüíûõ è íðàâñòâåííûõ öåííîñòяõ äàííîãî ãåðîя. 
Íàïðèìåð, ïîâåäåíèå Àð÷è âî âðåìя îæèäàíèя 
ïðèáûòèя ñàìûõ æåëàííûõ áëèçêèõ õàðàêòåðèçó-
åò åãî ñ íåîæèäàííîé ñòîðîíû: 

 
Waiting for anything or anybody was not his strong point, 
and as the day wore on, he had become increasingly rest-
less, impatient, and anxious. He hated the thought of his 
loved ones belting up the murderous miles of the motorway, 
and his imagination had no difficulty at all in presenting hi-
deously detailed pictures of pile-ups, mangled metal, and 
dead bodies. He had spent much time looking at his watch, 
going to the window at the faintest sound of a car engine, 
and was patently unable to settle for a moment14. 
 
Ïåðñîíàæ îòêëîíяåòñя îò ñòàíäàðòíîé ìîäåëè 

ïîâåäåíèя ìóæ÷èíû è ïðîяâëяåò ñâîþ ñëàáóþ 
ñòîðîíó. Êàê ðåáåíîê èëè, ñêîðåå, êàê æåíùèíà, 
Àð÷è Áàëìåðèíî íå ìîæåò äåðæàòü ñåáя â ðóêàõ, 
ïðîяâëяåò íåòåðïåíèå, îæèäàя ãîñòåé, è äàåò âîëþ 
áîãàòîìó âîîáðàæåíèþ. Ñ ïðèåçäîì åãî ìëàäøåé 
ñåñòðû Ïàíäîðû ñâяçàí êóëüìèíàöèîííûé ìîìåíò 
ðîìàíà «Ñåíòяáðü» è åãî ãðяäóùàя ðàçâяçêà. Àð-
÷è ïðåäâêóøàë ãðяäóùèå ïåðåìåíû è áîëåå âñåãî 
õîòåë âèäåòü ñåñòðó ïîñëå äâàäöàòè ëåò ðàçëóêè. 
Ïàíäîðó ñîïðîâîæäàëà äî÷ü Àð÷è Ëþöèëëà, ïî-
ýòîìó èõ ïðèåçä áûë âäâîéíå çíà÷èì äëя ëîðäà 
Áàëìåðèíî. Ïèñàòåëüíèöà ðèñóåò îáðàç ñåìüяíè-
íà, ìóæ÷èíó, â êîòîðîì ñèëüíî ðàçâèòî íàñòîяùåå 
îòöîâñêîå ÷óâñòâî. Ïðåäëîæåíèå, â êîòîðîì îïè-
ñûâàåòñя ñèëà âîîáðàæåíèя Àð÷è è, ïî ñóòè, 
ïðåäñòàâëяåò ãèïåðáîëèçàöèþ òðàãè÷íîé ñöåíû â 
âîîáðàæåíèè ãåðîя («detailed pictures of pile-ups, 
mangled metal, and dead bodies»), íå ìîæåò íå âû-
çâàòü ó ÷èòàòåëя óëûáêè. 

Â âûøåïðèâåäåííîì ôðàãìåíòå âñå ñðåäñòâà 
ïîä÷èíåíû öåëè ïåðåäàòü íàïðяæåíèå, âîëíåíèå 
è íåóåìíîå æåëàíèå ïåðñîíàæà óñêîðèòü âñòðå÷ó 
ñ ðîäíûìè. Çäåñü ìû íàáëþäàåì ãðàäàöèþ ýìî-
öèîíàëüíîãî ñîñòîяíèя Àð÷è: had become increa-
singly restless, impatient, and anxious… was patently 
unable to settle for a moment, – îò áåñïîêîéñòâà ê 
àáñîëþòíîìó íåæåëàíèþ äàæå ïðèñåñòü. 

Íå íàïðàñíî ëîðä Áàëìåðèíî òàê æäàë ñåñòðó, 
ñ åå ïðèåçäîì ðàçðåøàåòñя åãî âíóòðåííèé êîí-
ôëèêò: îí äîëãîå âðåìя íå ìîã ïðîñòèòü ñåáå, ÷òî 
áûë íàñòîëüêî óâëå÷åí ñîáñòâåííûìè ïðîáëåìà-
ìè, ÷òî îñòàâàëñя ãëóõ ê ÷óâñòâàì è ïðîñüáàì ñå-

                                         
14 Òàì æå. – Ñ. 285. 

ñòðû, ïîïàâøåé â ñèòóàöèþ, âûíóäèâøóþ äåâóø-
êó ïîêèíóòü ðîäíîé äîì. 

Àð÷è Áàëìåðèíî äèíàìè÷íûé õàðàêòåð, êàæ-
äîå åãî ñîñòîяíèå ñâяçàíî ñ îïðåäåëåííûì ýòàïîì 
ñþæåòà. Íàèáîëåå óäîáíûì ñðåäñòâîì èçîáðàæå-
íèя äèíàìèêè âíóòðåííåãî ñîñòîяíèя ïåðñîíàæà 
àâòîð âûáèðàåò âíåøíîñòü Àð÷è.  

Â ìîìåíò ðàçâяçêè ñþæåòíîé ëèíèè ðîìàíà 
îáðàç Àð÷è ìåíяåòñя: â íåì ïðîñûïàþòñя ÷óâñòâà, 
ýìîöèè è ÷åðòû õàðàêòåðà, êîòîðûì îí íå äàâàë 
âûõîäà íà ïðîòяæåíèè ìíîãèõ ëåò. Ïðèâåäåì 
ïðèìåð òîãî, êàêèå èçìåíåíèя ïðîèçîøëè âî 
âíåøíîñòè Àð÷è è åãî âîñïðèяòèè ñàìîãî ñåáя: 

 
He looked all right. Great, in fact. The trews, long and slim-
legged, immaculately cut and sharply creased, had a crisp 
and almost military dash about them. And the marvellously 
rich and lustrous velvet of the jacket provided exactly the 
right touch of worn and gentle manly elegance, the faded 
green picking up the thread of green in the tartan. 
Isobel had tidied his hair, but now he smoothed it again, 
for himself; turned to see other aspects of his reflected fi-
nery. Undid the jacket to admire the satiny sheen of the 
cummerbund, sleek around his skinny middle. Did the 
jacket up again. Caught his own eye and smiled wryly, see-
ing himself preen like a bloody peacock15. 
 
Íîâàя îäåæäà ìãíîâåííî âîçâðàùàåò Àð÷è 

Áàëìåðèíî åãî ðåàëüíûé âîçðàñò è ñòàòóñ. Ýëå-
ìåíòû ïðàçäíè÷íîãî êîñòþìà íå òîëüêî ãàðìîíè-
ðóþò äðóã ñ äðóãîì, íî è ñ âíóòðåííèì íàñòðîåì 
ïåðñîíàæà, êîòîðûé â òîò ñàìûé ìîìåíò ïåðåæè-
âàåò îáðåòåíèå ñåáя ïðåæíåãî. Îòðûâîê èçîáèëó-
åò ýïèòåòàìè, îòíîñяùèìèñя ê îäåæäå (slim-
legged, marvellously rich, lustrous) è åå îáëàäàòåëþ 
(He looked all right. Great, in fact; reflected finery). 

Àâòîð äåòàëüíî îïèñûâàåò íå òîëüêî îäåяíèå 
Àð÷è, íî è ïðîöåññ åãî ïðèìåðêè, â êîòîðîì ðàñ-
êðûâàåòñя ïåðñîíàæ. Ãëàãîëû did è undid, îòêðû-
âàþùèå ýëëèïòè÷åñêèå ïðåäëîæåíèя, ïåðåäàþò 
ïîâåäåíèå ïåðñîíàæà ïåðåä çåðêàëîì: åìó яâíî 
íðàâèòñя íîâûé îáðàç ñàìîãî ñåáя. Àâòîðñêîå 
ñðàâíåíèå «preen like a bloody peacock» âêëþ÷àåò 
ñëîâî-óñèëèòåëü ýìîöèé «bloody», îíî òàêæå 
«ïðîäîëæàåò» èðîíèþ àâòîðñêóþ è èðîíèþ ñàìî-
ãî ëîðäà, êîòîðûé íå ìîã èçáåæàòü ñàìîëþáîâà-
íèя. Èìåííî îïèñàíèå êîñòþìà Ð.Ïèë÷åð èñ-
ïîëüçóåò êàê âàæíóþ õóäîæåñòâåííóþ äåòàëü è 
ñòèëèñòè÷åñêèé ïðèåì, êàê ñðåäñòâî âûðàæåíèя 
ñîáñòâåííîãî îòíîøåíèя ê ïåðñîíàæó Àð÷è Áàë-
ìåðèíî. 

Ñòðóêòóðà âíåøíåãî îáëèêà ãåðîя ïðåäñòàâëå-
íà ïîëíîñòüþ: îäåæäà è òåëåñíûå îñîáåííîñòè 
(ñëîè âíåøíîñòè), ýòî ïðèâîäèò ê âûâîäó îá àá-
ñîëþòíîé âûðàçèòåëüíîñòè âíåøíîñòè Àð÷è 
Áàëìåðèíî. Ïîñðåäñòâîì îïèñàíèя âíåøíåãî âè-
äà ãåðîя àâòîð ðåàëèçóåò ðяä äðóãèõ êàòåãîðèé: 

                                         
15 Òàì æå. – Ñ. 425. 
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«ãåíäåð», «ñîöèàëüíûé ñòàòóñ» è «àâòîðñêîå îò-
íîøåíèå». Èçîáðàæàя Àð÷è Áàëìåðèíî, Ð.Ïèë÷åð 
÷åòêî ôîðìèðóåò åãî ãåíäåðíûé äèñïëåé: äàííîìó 
ïåðñîíàæó ïðèñóùè ìóæñêèå êà÷åñòâà (ñèëà äóõà, 
ïîðяäî÷íîñòü, óì). 

Ïðè ïîìîùè êîíòðàñòà îäåяíèé Àð÷è íà íà-
÷àëüíîì è çàêëþ÷èòåëüíîì ýòàïàõ ñþæåòà ïèñà-
òåëüíèöà âûñòðàèâàåò ïàðàëëåëü èç àêòóàëüíîãî 
ñîöèàëüíîãî ïîëîæåíèя ïåðñîíàæà (ëîðä) è åãî 
ñîáñòâåííîãî îùóùåíèя ñòàòóñà (âîåííûé, ðàáî-
÷èé ÷åëîâåê). Â êîíöå ðîìàíà, áëàãîäàðя ñîîòâåò-
ñòâóþùåìó ñëîâåñíîìó ìàòåðèàëó â îïèñàíèяõ 
«îáíîâëåíèя» ãåðîя, ÷èòàòåëþ ñòàíîâèòñя яñíî, 

÷òî âíåøíèé ëîñê ïîçâîëяåò Àð÷è îùóùàòü ñâîé 
íàñòîяùèé ñòàòóñ õîçяèíà çåìëè è ïîìåñòüя, ëîð-
äà Áàëìåðèíî.  

Ëèíãâîïîýòè÷åñêèé àíàëèç ïîçâîëèë îïðåäå-
ëèòü ñðåäñòâà àêòóàëèçàöèè êàòåãîðèè àâòîðñêîãî 
îòíîøåíèя: îòìå÷àåòñя çíà÷èòåëüíîå êîëè÷åñòâî 
ýïèòåòîâ è ðяä ñðàâíåíèé, íàöåëåííûõ íà èíäè-
âèäóàëèçàöèþ ïåðñîíàæà. Àâòîð ðàññêàçûâàåò î 
ïåðñîíàæå â ïîëîæèòåëüíîì êëþ÷å, âûðàæàя 
ñâîþ ñèìïàòèþ è, ïîðîé, ñî÷óâñòâèå. 

Òàêèì îáðàçîì, â ðîìàíå «Ñåíòяáðü» ïèñà-
òåëüíèöà âîïëîùàåò â ïåðñîíàæå ëîðäà Áàëìåðè-
íî ýòàëîííûé îáðàç ìóæ÷èíû-ñåìüяíèíà. 
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The article presents the linguostylistic analysis of the male personage image. The aim of the analysis is to discover the in-
terconnection between the linguistic expressive means used to draw the character and the whole composition of the nov-
el. The linguopoetic analysis is combined with the categorial method, that gives an opportunity to learn the deeper sides 
of the image and to see the author’s message and ideas hidden. The writer succeeds in creating the family and home 
oriented image of the man. 
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