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Tlepesonos mossmu Enenbr IIBapr Ha uHO-
CTPaHHbIE SI3BIKM B HACTOsIIIEe BPEMs CYIIECTBYET
He MHOTO. B craTbe paccMaTpuBalOTCsS MEpPEBOJIBI
JIBYX TO3THYeCKuX TnpousBenenuit [1IBapir ma awr-
JIMACKWIA $I3BIK  HECKOJbKUX aBTopoB: Credanu
Canzmnep (Stephanie Sandler!), Camm [armeiin
(Sasha Dugdale?) n Maiikaa Mosnapa (Michael
Molnar3). [lna ananmsa nmepeBofa BBHIOPAHBI CTH-
xorBopennst «ITomunanbhas cseyal> n «Kak ara
yJIMIa 30BeTCSl — ThI Ha JIONIEYKe IpounTaii®>. B
HUX SIPKO ¥ OTYETJIMBO HPOSIBJSIOTCS OCOOEHHOCTH
nos3un IIBapI], TPOCJIEKUBAIOTCS CPENCTBA, ¥C-
MI0JIb30BAHHbIE TIPU CO3[IaHUU 00pas3a JUPUYECKOTO
repos.

Bompocbl  CTEXOTBOPHOTO TIepeBoJia IIPE/ICTaB-
JIIOT co6oi 0cobyIo cJoKHOCTD. [loaTmyueckoe Tpo-
u3BezicHue B OOJIbINEH CTENeHN 3aBUCUT OT WH/MBHU-
AyaJbHOIO sI3blKa, 4eM Ipo3a. B cuiy crenuduxu
JKaHpa B IlepeBojie HeoOXOMMO Tiepe/iath U cojep-
JKaHWe, W PUTMUKO-MEJIOJNYECKYIO, W KOMIIO3UIIH-
OHHO-CTPYKTYPHYIO CTOPOHY TOJJIMHHUKA. AG6CO-
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JIIOTHOTO TOXK/JIECTBA TIOAJIMHHUKA W TIEpeBOja 0C-
TUYb HEBO3MOKHO, TI03TOMY TIEPEBOJI TIO23UHU 3a-
KJII0YaeTcsi B JIOCTHXKEHUUW OmpeesieHHON (PyHK-
IIMOHAJIbHOW 9KBUBAJEHTHOCTA TEKCTa II€PeBOA
TEKCTy opuruHaja. Kpurepuem [T OLIEHKH CTerre-
HU COOTBETCTBUSI TIEPEBOJIA OPUTHHAIY SIBJISETCH,
COBII/IEHNE WJIM HECOBIIA/IEHNE COJEPIKAHMS, KOTO-
pO€e BBIPAYKEHO C TTOMOIIBI0 KOHKPETHBIX SI3BIKOBBIX
CPEJICTB.

[IBapir nipesTaraer cBoe BUjEHWE MUpa, €€ Xy-
JIO’KECTBEHHBINI MHUp He SBJISIETCSl KOIMell Mupa pe-
AJIbHOTO, W <«CTPOWUTCSI Ha TIPUHITATIE <«EeIUHOMU-
pusi», KOTOPBIA <«ITIPEIOoJaraeT B3aMMOIIPOHHKHO-
BEHME MHOMKECTBa peasbHocTeli»%. D10 cBOeoGpas-
Hasg MOJIeJb MHUpa, W IEPEeBOAUMKAM, CJOXKHO WJIN
HEBO3MOKHO a/IEKBATHO TIepefaTh Ha JPYTOM sI3bIKe
KapTUHY MHpa, CO3/IaHHOTO MO03TOM. PaccMoTpum
TIEPEBOBI €6 CTUXOTBOPEHWI HA aHTJIMHCKUH S3bIK,
c/leJlaHHble PA3HBIMU TIEPEBOUMKAMU, TIOTPOGYeM
OTIpe/IeTTh, HACKOJBKO YAAuHO W a/IeKBaTHO Tepe-
BO/UMKAM y/IaJIOCh OTOOPAa3nUTh TO YHUKAJIbHOE BU-
JleHrie MeTa-MUpa, KOTOPOe MbI HAXOAWM B TBOPYE-
cre IlIBapir.

K cruxorBopennio <«Ilomunasnbhas cBedas 06-
pamaercs Cananep u Cama Jlargeidsi — 1oaT U 11e-
peBOMTUMK. AMepUKaHCKasg WCCJAeI0BAaTeIbHATIA U
NepeBo/TUnIa PyCcCKoil smtepatypbl Canjijiep cumra-
e, uto ctuxu IlIBapIl 3a7ail0T cTaHAAPTHI SMOIHO-
HaJIbHOTO Hakasia Bcjen 3a Mapunoit IIBetaeBoid.
ITepeBogpr  ctuxotBOopennii  Esienbr  AHppeeBHBI
[IIBapt, Bbimosnennbie Canpnep u [larpeiis, ne-
MOHCTPHUPYIOT XOpolliee 3HaHWEe OCOOEHHOCTEH TI0-
atnyeckoro mMupa IlIBapi. Paccmorpum mepeBobl
9TOTO CTUXOTBOPEHUS B CPaBHEHWU. IJTO CTHXOTBO-
penre IlIBapi] HoCTponIa Ha BOCIHPHUSITUU JIMPHUE-
CKHMM TrepoeM MEeHSIONIEHCs U yCKOJIb3alollel JaeiicT-
BHUTEJIBHOCTH, OHO IIPEACTaBJsIeT coO0i obpaiieHue
k bory. Cananep ymamoch COXpaHUTb OTYACTH
opmy cruxoTBOpEHUs, UTO, 6E3YCJOBHO, OTHOCUT-
cs1 K JocromHcTBaM pabotbl. Hekoropbie cruxo-

6 3omees A.B. «EpuHOMUpME» KaK MPUHIMI CO3JaHUS Xy-
JIOKECTBEHHOTO Mupa B cOopHuke .... — C. 724.
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TBOPHbIE CTPOKH TIepeBO/la coziepyKaT OoJbliee KO-
JITYECTBO CJIOTOB, W 3a CYET 3TOTO CTAMM 3HAYM-
TeJIbHO JUIMHHee, YyeM B cruxorBopeHun lllBapi, HO
C/IeJIAaHO 9TO ISl OOJIeTYeHHsT BOCIIPUATHS TEKCTa.

[laraeitn B aHTJIMHCKON BepcuM yAaa0Ch COXPAHUTD
PUTM IIPOU3BEJCHUS U Ilepe/laTb TOYHO IICHXOJIOIH-
YeCKOe COCTOSIHUE TepOosl.

41 Tak 10610 OroHb,

Uro 5 ero 1enyio,

Tamnych x HeMy pyKoit

U moro B HeM smrio,

Pas gyxu HexxHble

JKuByT B HeM, Kak B OyTOHE,
W TonKMX cui

Bokpyr Hero koJblo.

Benp ato nom nx,
CkopJiyna, oTpaja,

A Bce sipyroe

CumikoM rpy6o nM.

A yenky nogosria,
Pecnunp! onammina,

MHe 1oKa3anoch — Tbl
Tpenermers TaM B OTHe.

ToI X0Yerb, MOXKET OBITH,
[TenyTh CJIOBLO MHE CBETOM,
Tperener oroHex,

IomunaabHada cBeya (Memorial Candle)

Translation by Stephanie Sandler
I so love the flame
That T kiss it,
I stretch out my hand to it
And wash my face in it.
Tender spirits live
In its flower bud,
A circle of delicate forces
Rings around it.
This is their home,
Their shell, their joy.
Anything else would make
Too crude a place for them.
I burned my hair,
Singed my eyelashes,
I thought you were there,
Trembling in the flame.
Maybe you are trying
To whisper a small word of light to me.
The low flame trembles,

Translated by Sasha Dugdale
I love fire so

That I kiss it,

Reach out towards it

Wash my face in it,

Since the gentle spirits
Inhabit it, like a bud,

And a band of magic

Thinly rings it.

This is their home, you see,
Their shell, their comfort,
And everything else

Is too earthy for them.

I set my fringe alight,

I singed my eyebrows,

I thought ... it was you
Flickering there in the flame.
Perhaps you wanted

To whisper a word of light,
The flame quivers,

Ho Tosibko ThbMa BO MHe.

K coskaneHnio, B CTaTbe HEBO3MOKHO [aTh
TMOJTHBIA aHAJW3 BapWaHTOB TmepeBoga. OrpaHu-
YUMCST aKI[eHTUPOBAHUEM Y/IAYHbIX W HEYAa4HBIX
MoMeHTOB B cpaBhenuu. Crpoka «TsHych K HeMy
pykoii» ymauneil nepesegeHa C.Canpnep, y [a-
raeitn Reach out towards it Wash my face in it
YKa3bIBaeT CKOpell Ha HampasJenue, U B HEHl HeT
obpasza Ttsanymielicss pyku. IlepeBox dpasvr Pas
Oyxu nexnvie B Bepcun CaHjiep yTpaTus Hape-
4ne pa3, U 9T0 Pa3bIO CTUXOTBOPEHUE HA YACTH.
argeitn coxpannsia B epeBo/ie YacTHILy Since W,
6jlarofiapsi  9TOMy, UHMTATEIO-HOCHTENI0 HHOTO
SI3bIKA CTAHOBUTCS TIOHSITHO, TOYEMY T€POMHS Tsi-
Hercst K oruio. Mpasy sKusym ¢ nem, kax 6 6y-
mone Jlarneiin nepeBoaut, Kak Inhabit it, like a
bud, uto TpejcTaBJISIETCS] MEHee YAAYHbIM, 4YeM
Bapuant Canmuep: Tender spirits live / In its
flower bud. 3aro B nepeBose [larzeiin coxpanu-
JIOCh OPUTHHAJIBHOE CPaBHEHUE KAK 6 OymoHne —
like a bud, wero ner y Canmaep (cp. In its
flower bud). And everything else ([larpeiin)
6mke K cMbicay opurnnaia A ece dpyeoe
(ITsapu), uem Anything else would make,/ Too
crude a place for them (Canpzep), ¢ 10CJIOBHBIM
3HAUEHWEM — CJeJajo Obl CJAUIIKOM TPyObIM Me-
cro ais Hux. Is too earthy for them (larmeiin)
6ske K Cauwkom epy6o um (IIBapiy), yem Too
crude a place for them (Canpep), npuiara-
TeJbHOE earthy 1o cMbiciy OJIMKe K IOHSITHIO
«HU3MEHHbIIT», crude — BHOCUT 3HAYEHHE PE3KOE,
ockopburesibHoe. MHe noKasdaiocs — mvl 3ByYUT
B opurunane, I thought you were there tak ¢pa-

But in me there is only darkness.

But I am filled with dark.

3a mniepesesiena Canpnep u I thought ... it was
you — Jlarmeiin, 4TO B JIOCTIOBHOM TIEPEBOJIE:YOU
were there — Tol ObLI TaM, it wdas you — 5TO ObLI
TbI, OYEBW/HO, BTOPOW BapmaHT yaadnee. M Bak-
Hasl 3aKJIOYUTENbHAS cTpoKa Ho moavko moma 60
MHe, Ha aHryuickoM But in me there is only
darkness (Caunjyiep) — ¢ axIleHTOM Ha MOJLKO
6mxe 1o cmbicty, yem, But I am filled with
dark (Jlargeis) — HO s HAMTOJTHEHA ThMOW.

OO6e BepcuM HECOMHEHHO 006JI/IAIOT PSIIOM
JIOCTOMHCTB. XOTSI, TIPU TIepeBO/Ie MOTEPSINCDH He-
KOTOpBIE JIETAJIH, M3 KOTOPBIX B OPUTHUHAJE BU/I-
HBbI CJIOKHBIE B3aUMOOTHOIIEHUST MeKy borom u
repoeM, II0Ka3aHa OTYYK/EHHOCTb JIMPUYECKOTO
reposa or bora. «MotuB ocrassienusi borom Ju-
PHYECKOrO Tepos — OJMH W3 IIEHTPAJbHBIX B
tBopuectse IlIBapi’». ABTOpaM TIepeBoja, M 9TO
camoe TJIaBHOe, YJaJoCh IepeiaTbh arMocdepy To-
TEpU MUpPA B CTUXOTBOpeHuu. IlepeBoj cTUXOTBO-
penust «Kak ara ysmia 30BeTcss — Tbl Ha JI01IEY-
Ke TTPOYNTaify» C/eJaH aHTJINHCKUM (UJI0JTOTOM 1
KyJabTyposioroMm  Maiikgom — Mosnap — (anri.
Michael Molnar).

" 3omees A.B. Konnent Bora Kak BOTLIOMIEHITE eIMHOMIPHT
B c6opHuKe «/lMKommch TocaeqHero BpeMeHn»> EneHb
IBapuy // Marepuasbr XIIT 3oHanbHOl KOHG. JuTEpaTy-
poBezioB IToBosmkbs: B 3u. U.2. — Enxa6yra: 2008. — C. 154.

158



Dunonozus

«Kak ara yimma 30Bercst — Tbl Ha /I0OU€YKe MPOYUTAIT>
(«What that street is called — you can read it on the sign») Translation by Michael Molnar

Kak ara ysmna 30Bercss — Tbl HA JIOIIEYKE TIPOYUTAIT,

A 1 MeHs1 ee Ha3BaHbe — MOI paii, MOTepPsIHHbIN MOIl paii.
Kak ator ropoz Bech 30BeTCsi — TbI Y ITPOXOKETrO y3Hail,

A 119 MeHSI ero Ha3BaHbe — MOH paif, TOTepPSIHHBIN MO
paii.

W noroMy uTO OH IOTEPSH — €ro Cajibl I[BETYT €Ille,

U cepaie 6betcsi, ceplie PBETCS CYACTIUBBIM TOUMAHHBIM
JICIIOM.

Tam KpbICbl YepHbIe CHOBAJIM B KyCTaX HaJ| CBETJIOIO PeKoil

OHu f1ony1enpl, IM MOSKHO, HUYTO HE MOPTHUT paii 3eMHO.
TbI m3myJasn cusabe Jaxke, 3a60TJIUBO MHE TOBOPS,

Uro ecsit IMBO Mbelllb, TO HAIO CTaKaHA MOCOIUTD Kpas.
Kakoe 210 6bLTO BpeMsi — MOIi/y, B3TJISIHY B KaJT€HAAPH,
Tor kak xanar, Te6s ogesu, bor Hax T06010 N BHYTPH.

Th! IOMOK, TOHOK, ThI KPOIIHUIIbCS (HapOpPOBOIO YAIIKOH —
B HEH

[TpocseunBaer bor, HaBepHO. MHE 3TO BCe BHU/HEH, BHU/IHEN.
OH cKopJIyIly TBOIO 3€MHYIO IIPOKJIEBBIBAET Ha I71a3ax,

Tbl X0aMIIIb CrOPOMBIINCD, elle ObI — KTO HAa TBOMX CHUJUT
ievyax?

AX, 51 B3si71a Obl ATY HOIILY, HO S HE BHECEHA B PEECTP.
[Toiimem >xe HA MPOCIIEKT, TIOCMOTPUM — KaK TIOZ JOXKAEM
UJIET OPKECTP.

Kak JiBeHb Tenuiblii JIbeTcst B 3€Bbl IPEMSIIUX TPYO.

Urpas BHu3,

C «CnasgHkoii» majaer ¢ o6pbiBa Moii [Tapaauns.

BbpI6op CTUXOTBOpPEHUSI, KOTOPOE SIBJISIETCS
CJIOKHBIM JUUIT TlepeBojia U TpeGyeT OrpOMHOTO
6araka 3HaHMII O CHUCTEME XYI0KECTBEHHOTO MHU-
pa Enennr IllBapi, sacaykuBaerT omo6peHHs U
YBaXXEHHUST K aBTOPY IepeBoja. 3ech 6e3 NOHU-
MaHUSI «KaTeropuu MaMsITH, KaK CPEeICTBa, WUC-
nosbosantoro IBapuds 171 onpe/eseHHOl 11e-
JI, TSDKEJIO aJIeKBAaTHO TEPeaTh CMBICT HA WHO-
CTpaHHOM si3blke. MoJiHap cyMes YJIOBUTb Ha-
CTPOEHNE, C KOTOPBIM JINPUYECKAs TePOUHST TOBO-
PHUT O CBOEM yTPAaueHHOM pae, O BPEMEHU U MECTe,
r/le OHA KOr/a-To Obliaa cuactauBoit. [lepeBounk
TOYHO TIepe/IaeT 3HaYeHNe CBETJION PEKU, Kak over
the shining river. B aHrnmiickoM TeKkcTe He Tepsi-
eTCsI COTIOCTABJIEHNE YJIOUKU U3 JIETCTBA C PaeM, C
TeM MecToM, TAe obutaetr Bor. MosHap mnocsieno-
BaTeJIbHO BCe CBSI3aHHOE ¢ borom mepeBoauT, Kak
shining: Ilpoceeuusaem boz, nasepno — God’s
glow Is shining through it.

OnHako, B TepeBO/ie 3TOTO CTUXOTBOPEHUS
CYIIECTBYET HECKOJbKO 3HAYUMBIX HETOUHOCTEN.
CnoBo «bor» B aHrjmiickoM TekcTe okasaJics B
JIPYTOil aBTOPCKOU CTPOKe, TJie TPO3ByYaT C JAPYy-
roii uHTOHanueir. 1 B opuruHaze TrOBOPUTCSI

8 Omn Jxe. Kareropun BpeMenn U NpOCTpaHCTBa Kak CPECTBa
co3/anust o6pasa JUPUUECKOro reposi B cTuxoTBopennn EJe-
wpl [IBapir «/lerckuit cax yepes Tpumiars jers / / M3Bec-
st Camapckoro HaywHoro IieHTpa Poccmiickoil axagemum
Hayk. — 2010. = T. 12. = Ne 5. — C. 188 — 191.

What that street is called — you can read it on the sign,
For me its name is paradise, my lost paradise.

What the whole town’s called — you can ask a passer-by,
For me its name is paradise, my lost paradise.

Because it’s lost, its parks are still in blossom,

My heart throbs, my heart trashes, a happy captured breamr

Black rats nest over the shining river, in undergrowth,
They’re permitted, welcome, nothing can ruin paradise
earth.

You were radiant even when you thoughtfully advised
That when you drink beer you should salt the rim of -
glass.

What a time it was — I'll look it up in the calendar,
You're like a house-coat, you are worn, God is above you ¢
inside.

You're delicate, frail, you crumble like a porcelain cup
God’s glow

Is shining through it, probably, it’s all becoming clearer no
He’s pecking through your mortal shell before our very eye
You’re stooping — and no wonder! — look who’s sitting
your shoulders.

Oh! I'd accept that burden, but my name’s not written dov
Let’s stroll along the boulevard, watch the band play in
rain,

As warm torrents pour into the thundering gullets
horns,over a precipice,

Playing the Slavyanka, down it drops, my «Paradise».

uMeHHo o bore, kak o xelicTByIomeM cyObekTe,
nepeBoUMK 3aMeHms o6pa3 bora coueranuem
God’s glow — 60bUM CBETOM, cBeueHWeM. B Tie-
PeBOjie OTCYTCTBYIOT WJIMHE BCET/|A TOYHO TIepeBe-
JIeHbl Ba)kHble meTanu. l3-3a 3TOTO TepseTcs
CMBICJI CTHUXOTBOPDEHHUS, BMECTO TpPeX IIOJHOIEH-
HBIX JIEHCTBYIONIUX JWI[ B TIEPEBOJIE TOJIHKO OHO
— Jupudeckuii repoit. IlotepsaH MOMEHT coemnHe-
HHUSI MHUPOB B TOW TOuYKe, Tae HaxomuTcs bor.
I'naBHBI HEIOCTATOK AHTJIMHMCKOM BEPCUU CTUXO-
TBOPEHUS COCTOUT B TOM, UTO MOTEPSTH MeTa-Tepoit
Bor. 3to 1enTpasbHbIi 06pa3, KOTOPBIA COeau-
HgIeT [Ba MUpa. MUp — BOCIIOMHHAHUE, MOTEPSIH-
HBIII pall JUPUYECKOTO Teposi ¥ MUP, B KOTOPOM
OH CYIIECTBYeT cefidac M M3 KOTOPOTO BCIIOMITHAET
O MHpe-pae, CXOISTCS B OfHO# Touke. Tem He
MeHee, AaHIJIMICKUKM 4YUTaTeb 3HAKOMHUTCS C
TBOPYECTBOM YHUKAJbHOTO POCCUICKOTrO I103Ta,
Osaromapsi pabore MoJjHapa, ¥ 39TOT TeKcT, 0e3
COMHEHUSI MPEe/ICTABSIET OOJIBIION MHTEPEC.
[Tocme mpoBenenms aHajam3a MEPEBOJOB Ha
AHTJIMACKUN SI3BIK JBYX MO3THYECKUX TIPOU3BE-
nenuit Egnenpr HIBaply, MOKHO yTBEpXKAaTh, 4TO
nepeiarb crenuduKy CymnecTBOBaHUS JUpHYe-
CKOTO TE€posi B XYJOKECTBEHHOM <«MeTa-MHUpe»
[IIBapir ovennp TpyaHO. CJOXHOCTD TIEpeBOAA
moasuu IlIBapir 3akjaiodaercss B TOM, YTO B ee
MIPOM3BE/IEHUSIX Ba)KHA HE MPOCTO TOYHOCTH XY-
JIOKECTBEHHBIX 00Pa30oB, HE TOJbKO BbIpa’KeH-
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Hagd B HUX IMOJJUHHOCTb YYyBCTB, HO W Hepas- YuUMbl I Jaupuyeckoro repos IlIBapiy uMeHHO
PBbIBHAd CBS3b JIMPHUYECKOTO Teposl ¢ OKpYsKalo- IIOTOMY, 4TO OHH SBJIAIOTCSI OIPEAeJIAIONUMU 110
muMKu ero mMupamu. /[letaam wHTepecHbI W 3Ha- OTHOIIIEHNIO K KOHCTPYUPOBAHUIO 06pa3a reposi.
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