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Cratps noctynuia B pepakmmio 12.03.2012

B crarbe paccMaTpuBaeTcsi IPUCYTCTBIE MOTHBOB M 00PA3oB, CBsI3aHHBIX ¢ My3bikoil oecreil [I.K.Ixxepoma «Tpoe B
JIofike, He cumrasi cobakuy» u «Tpoe Ha Besocunieax». Oco6oe BHUMaHUE yeIseTcsl TpaHCPOpMaIui POMaHTHYECKOTO

BapuaHTta 06palleHus K TOIOCY MY3bIKU.

Kmoueswvie crosa: J1.K.[[>xepoM, My3blKka B JIUTepaType, HECOPOMAHTHU3M.

‘B aumoruu, KOTOpYyIO 06pa3yioT moBect [[:ke-
poma K./Ixxepoma «Tpoe B ofke, He cuutast coba-
Ku» u «Tpoe Ha BesocuIienaxs», MOCTOSIHHO BCTpe-
YaIOTCS YIOMUHAHUS MY3bIKAJbHBIX WHCTPYMEHTOB,
KOMHYECKHEe CI[eHbI, TaK WM HHaye CBSI3aHHbIE C
MY3BIKOH, Pa3MBIIIJIEHUS 10 TTOBOAY Te€X WA WHBIX
aCTIeKTOB MY3BIKAJIbHON XU3HU U JIpyrue (popMbl
TIPUCYTCTBUA MY3BIKAJIbHOW TOMMKHU. Kak mpaBuJo,
9TU <«MY3bIKAJbHBIE» 00pa3bl, MUKPOOOPA3bI U T.JI.
HETIOCPE/ICTBEHHO HE CBSI3aHBI C OCHOBHOH CIOXKET-
HON JIMHWEN TpOM3BeJeHUH, W WX HaCTOMYUBOE,
Jlaxe, TIOXKAJIYH, eMOHCTPATUBHOE MPUCYTCTBUE He
BBITIOJTHSIET KOMIIO3UITMOHHO-CIOJKETHYIO (PYHKIIUIO;
6oJiee TOTO, YacTOe TPHUCYTCTBUE <«MY3bIKATbHBIX>
CIleH B 3HAYUTEJIbHOIl CTENeHW IPOTHBOPEYUT II0-
9TUKE >KAHPOB MPUKJIIOUEHUYECKOTO POMaHa W poMa-
Ha-ITyTEIECTBUS, KOTOPbIE CO BCEH OYEBUIHOCTHIO
cocrapysmior ocuoBy auwiornu  [[.K./[xxepoma ma
YPOBHEe BHeIIHEH KoMro3uiuu. MoTuBbl U 06pasbl,
CBSI3aHHbIE C MYy3bIKOW, 3JIEMEHTbI MY3bIKAJIbHOM
TONMUKU W Jipyrue (OPMbl aAKTYaJM3aI[Md TOIMOCA
My3bikn urpaiot B mosectsax /K. /Ixepoma wnnylo,
HE MeHee BaKHYIO POJib, 3aKJIIOUYAIOINIYIOCS B Iapo-
JIMPOBAHWM MY3BbIKAJIbHOM 00pa3HoCTH u obparie-
HUSL K TeMe MY3bIKU Y IUCaTeeli-DOMAaHTUKOB W,
TaKuM 06pa3oM, TOJIEMUKE C POMAHTU3MOM M ITPO-
6/IeMATH3AIMI0  POMAHTUYECKOIl II09TUKH, CTOJIb
BaskHble M1t ipousBenennii /1. K. [[xkepoma.

Kak w3sBecTHO, /i1 €BpONEHCKUX THcaTesei-
POMAHTHKOB MYy3blKa OYeHb Ba)KHa, ObLIa COBEP-
IIIEHHENIIIUM BUJIOM HCKYCCTBA, BBIPAYKEHUEM €ro
cytu. He cayuaitno, nanpumep, 3.T.A.Todman
Ha3bIBAJ MY3BIKY «CAMbIM POMAHTHYECKUM W3 BCEX
UCKYCCTB... €IMHCTBEHHO TIO/JIMHHO pOMaHTUYe-
ckumy. Ilo mMetroMmy 3ameuvanmio H.S.Bepkockoro
«7KusHb ¢ ee TaliHbIM TTOCTYIATENBHBIM JIBUMKEHUEM
B BeIax, B TeJaX POMAHTHUKY MMEHOBAJHA MY3BIKOH.

o

Kapacesa Tamovsina Bopucosna, acnupanm xagedpoi po-
Mauckoi punonoeuu. E-mail: tbkaraseva@gmail.com

I'punwmerin  Apxaouii  JIvsoeuu, npogheccop  Kaghedput
pomanckoll gunonoeuu. E-mail: ark.grinshteyn@gmail.com

HeoO6bIKHOBEHHDII KyJbT MY3bIKH Y POMAHTHKOB
TeM U OGBSICHSIETCS: MYy3bIKa BbIpAsKaeT ObITHE ca-
MOTO OBITHS, KM3Hb CAMOU >KU3HU, YyTh JIU HE COB-
majgaer ¢ HuMu. Taiina >KU3Hu, Kak Obl HU ObLIN MbI
OT Hee JIJIeKN B Halllel >KN3HEHHOH MpaKTHKe, yKe
JIOCTYIIHA HaM 4€pe3 My3bIKy» !

Mysbika TTPOHU3BIBAET TBOPYECTBO TIHCATEJIEH-
POMAHTUKOB W HAa YPOBHE CHCTEMbI TIepCOHaKel
(BcrioMHMM XOTs1 GbI 0GPa3bl My3bIKaHTOB y Lod-
mana, y JK.Cann), n kak TeMa u npeaMer usobpa-
skerust, (onmcaHue MysbIKH, KOTOPYIO UIPAeT Tiep-
COHAK, TIPEATIOUTUTEJbHEE TICHXOJOTHYECKOTO aHa-
JIN3a TIO €T0 >Ke TIOBOAY — <«IEPCOHAXKaM POMAHTH-
KOB JIOCTAaTOYHO CBITPATh MY3bIKY, CBOIO WJIU 4Y-
XKy10, 4TOObI JIaTh 3HAThb O cebe, KTO OHU TaKHe.
JlJ1s1 pOMaHTHKOB CaMbIil eCTECTBEHHbII CII0Cc06 BOC-
CO3/1aTh YeJOBEKA 4epe3 JMPUKY W MY3BIKY. ITO
npsiMasi CBSI3b C €ro JIyIloi, C HErmovarbiM B HEH, C
TeM, YTO He MPOgaHNPOBAHO B HEW COBPEMEHHMKA-
MU U UX GBITOM>2).

[Tpu Bcem MHOTOOOpa3uu (BYHKIUI U BAPUAHTOB
MIPUCYTCTBUS MY3bIKAJIbHON OOPA3HOCTU B TIPOM3BE-
JIEHVIX TIcaTeIeli-pOMAHTHKOB OCHOBHAST €e 0CO-
6enroctb  (n, ToXKaMyil, BakKHeWmass TyGMHHAs
MPUYMHA AKTUBHOTO OGPAIleHHsT POMAaHTUKOB K MY-
3bIKE U MY3BIKAJbHOCTH) — MapKupoBaHue chepbl
BO3BBIIIIEHHOTO, O0JIACTU HJIEAJBHOIO, ITPOTHUBOIIOC-
TaBJIEHHOTO TIPO3e <«He-MY3bIKaJbHOW» 10 CBOEH
npuposie obbiierHoctr. Tak, nanpumep, H.A.Bep-
KOBCKUIl OTMEYaeT, YTO y POMAHTUKOB <ITOCTHLIAS
IPO3a B KOHTPACTe C MY3BbIKON Tpuobperasa HeObI-
BaJIYI0 PE3KOCTb (PU3NOHOMMUIT», B YACTHOCTHU, TBOP-
yectBo J.T.A.TodmaHa «CBOANUTCS K BEJMKON KOJI-
JIUBUU  MEXKJYy My3bIKO U OGIOpPOKpaTUYecKu-
GIOPIePCKUM CTPOEM SKU3HH» S,

[xepom K. [>kepoM BOCITPOU3BOIUT U JaXKe aK-
IIEHTUPYeT CBONCTBEHHOE POMAHTHKAM BOCTIPUATHE

! Beproscxuii H.5l. Pomantusm B Tepmanuu. — JI.: 1973, —
C. 32.

2 Tam xe. — C. 55.

3 Tam »xe. — C. 152.

1002


mailto:tbkaraseva@gmail.com
mailto:ark.grinshteyn@gmail.com

Dunonozus

My3bIKA KaK BO3BbILIEHHOIO, <«POMAHTUYECKOIO»,
MIPUHAIEXKANET0 K 00JIacTH WIeATbHOTO, OHAKO
BCSIKUT pa3 TaKO€ POMAHTHUYECKOE BOCIIpDUATHE MY-
3bIKM paspyllaeTcs U AuUcCKpeautupyercda. Tak, Ha-
npumep, B IyaBe 1 moBectn «Tpoe Ha Besocwurie-
Jax» lappuc onmchIBaeT IpearoJiaraeMblii CoOBMe-
CTHBIH CeMeWHBbIN OT/bIX, MApPOANPYS XapaKTepHbIN
Uit poMaHTHYeckoro (TouHee, yHAC/IEJIOBAHHbIN
POMaHTHKAME OT JIATEPATYPbl CEHTHMEHTAJIN3MA)
TOIIOC MANIINYECKOrO U MacTOPAIbHOIO, MCIIOJIb3Ys
YIIOMIUHAHWE MY3bIKM KaK HEOTHEMJIEMOTO aTprlyTa
WUTAJLIAN

We will picnic in the woods — there will only be

eleven of us, — and in the evenings we will have

music and recitations.

Anem — ece na nuxuux 6 Jec, 6yoem-mo nac écezo

odunnadyamv — uenosex, a No  eeuepam = —
MY3UUUPOBANUE U OCKAAMAYUS.

OpHako y)Ke B 5TOM BSIH30/€ WANJIIMIECKOE
paspylaercsi, «My3UIIUPOBAHNE> CBSI3AHO CKOpee C
JIOKYYHO#T 06y30ii, 4eM € HaCJaKIEHHEeM HCKYCCT-
BoM: Muriel is master of six pieces already, as
perhaps you know; and all the other children are
quick studies. Miopusrw — moL yxe, HasepHoe,
HACIIUAR — PA3YYULd ¢ NOJOIKUHbL CIMUULKOS,
da u Opyzue demuwiku om Hee He OMCMAHYM.

ITOT AmmM30/] TiepekymKaeTca ¢ [masoit 19 mosec-
™ «Tpoe B JiojiKe, He cuuTtast cOGaKW», TJ€ My3bIKa
(urpa /Ixoppka Ha GaHPKO) He yTElIAeT U He 1O/
JIEPKUBAET B MUHYTY HEB3ro/ibl (BepHee, HElorojipl),
a HAIPOTHUB, CTAHOBUTCSI TIBITKOI, BCJIEJICTBHE YETO
My3bIKa HE MOKET BBINOJHSATD XapaKTEPHYIO [IIs1
POMaHTHYECKOTO TIPOM3BeIcHNsT (DYHKIMMIO — CITach-
TEJIbHOTO CPE/ICTBA, TIO3BOJISIIONIETO MTPEOJIOJIETh Pas-

PBIB MEX/Ty W/IEATIOM W CKYYHOI PeabHOCTBIO

in a weak moment I suggested that George
should get out his banjo, and see if he could not
give us a comic song. I will say for George that he
did not want any pressing. .... He at once fished
out his instrument, and commenced to play «Two
Lovely Black Eyess. I had always regarded <«Two
Lovely Black Eyess as rather a commonplace tune
until that evening. The rich vein of sadness that
George extracted from it quite surprised me...
There we broke down. The unutterable pathos of
George's accompaniment to that «two» we were, in
our then state of depression, unable to bear.

6 MuHymy caabocmu npeonoKun JIxopoxy
63amb  c6oe OandKo u nonpobosamv cnemv HAM
umo-nubyov. /loken ckazamo, umo JIKOpOx He
3acmasun cebs  ynpawusamo. ...On  HeMeOIEHHO
6oLYOUNL C60U uHCmpyMenm u 3auzpan necrio <Ilapa
MUILLX uepHolx 2aaz». /[lo amoeo eeuepa s écezda
cuuman <Ilapy murvlx uepHolx 221a3>  0060JLHO
nowwwim npoussedenuem! Ho [1xkopox oOHapyxui 6
HeM maKue 3dnexu zpycmu, umo s MmoJvko Ousy
0asaicsi....

Tym moL ne svidepxanu. Ilpu nawem nodasieHHom
COCMOSIHUU  HEBLIPAZUMO  UYECTNGUMENLHOIU  AKKOM-
nanemenm /{xopoxa cpasui HAc HANoOBA.l.

lunep6oaueckoe  npeyBesmuenue  addekra,
MIPOU3BOIUMOTO MY3BIKOM Ha ciymiareneir Harris

sobbed like a little child, and the dog howled till
I thought his heart or his jaw must surely break.
Tappuc 3apvidan, xax pebenox, a cobaxa max 3a-
6bL1A, MO edsa u3bexand paspvied cepoud uiu
6bIBUXA  UEIOCMU, MOXKET PACCMATPUBATBCS KaK
[ApO/IPOBAHNE POMAHTUYECKOTO CTPEMJIEHUS K
YHHUBEPCAJIbHOCTH, CO3/IAHMI0 THTAHTCKUX MUDOJIO-
rem4; 510 oTYerTIMBO BUHO U B snu3oze B [ae 14
3TOI1 Ke II0BECTH, TJie UTPA HAa BOJIBIHKE ITPUBOJUT
K CEPbEe3HBbIM MOCJIEICTBUSIM /IS 3/10POBbSI MUPHBIX

oObIBaTeTeit:

So he sat up at night instead... People, going home
late, would stop outside to listen, and then put it
about all over the town, the next morning, that a
fearful murder had been committed at Mr. Jeffer-
son's the night before; and would describe how they
had heard the victim's shrieks and the brutal oaths
and curses of the murderer, followed by the prayer
for mercy, and the last dying gurgle of the corpse.
She said it put her in mind of her poor father (he
had been swallowed by a shark, poor man, while
bathing off the coast of New Guinea — where the
connection came in, she could not explain). Then
they knocked up a little place for him at the bottom
of the garden... and sometimes a visitor would
come to the house who knew nothing of the matter,
and they would forget to tell him all about it, and
caution him, and he would go out for a stroll round
the garden and suddenly get within earshot of
those bagpipes, without being prepared for it, or
knowing what it was. If he were a man of strong
mind, it only gave him fits; but a person of mere
average intellect it usually sent mad.

He cuywaiino aToT amm30/] 3aKaHUINBAECTCST TTOKA-
3aTeJIbHOM CEHTEHIIMEeN, HaIlOMUHAIONEH pPOMaHTH-
veckue o6o6iienust: You want to be in good health
to play the bagpipes. Hado obaiadamo xenesnvim
300posveM, umobvL uzpamov Ha GOIbIHKe. DT AIIU-
30/IbI TAKXKE CJyKaT TIPUMEPOM MapOJAUPOBAHUS
J.K. [Isxepomom pomanTHueckoro obpasa (romoca)
HEIOHATOro renust, TBopi@a (MysblkaHTa), KOTOPOTO
He MOHWMAIOT, HAJl KOTOPBIM cMeloTcs moau. s
pPOMaHTH3MAa U POMAHTUYECKOH WPOHWH BOOOIIIE
O4YeHb BaKHO IPOTHUBOIIOCTABJIEHHE T103Ta — HE II0-
HUMAIOMIEH ero ToJIe, SIPKOM JMYHOCTH — YEpHH,
My3bIKaHTa — oObIBaresio. B mosectnn «Tpoe B j071-
Ke, He cunrtasi cO6aKU» TAKUMU OTBEPrHYTbIMU 6e3-
JIYIIHBIM OOTIIECTBOM HETIOHSTBIMK TE€HUSIMA OKA3bl-
BAIOTCS M MOJIOJION YeJIOBEK, KOTOPBIM YUYUJICS WUT-
paTh Ha BOJBIHKE, TIPEOIOJIEBAT COMPOTUBJIEHIE

4 Cp.: «OaHa U3 onpejenaonUX YepT POMAHTH3MA — OCO3-
HaHHAs YCTAHOBKA HA CO3/aHie OOOOMIAIONINX CHMBOJINYE-
CKHX 00pa3oB ... AGCOTIOTH3AINS, TPUIAHNE YHUBEPCAIBHO-
TO CMbICJA, KJIacCHUKAIMS WHAUBHIYAJIbHOTO MOMEHTA,
VHMBUIYAJIbHOH CUTyallud W T.J. — COCTaBJSIET CYIIECTBO
BCSIKOTO TIPETBOPEeHHsT B poMaHTu3M». <«lIpumanme ynuBep-
CQJIBHOTO CMbICJIa», UHBIMU CJIOBAMH — ME(OJOTH3AINS, W
ecTb poMaHTHYecKast oOpaborka. Tepmepsan H.A. Yenosek
mucdorsopsnmii: O smmrepatype Wcenmannu, Ilopryramum u
Jlatnnckoit Amepukn. — M.: 1988. — C. 23, 24).
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cBoeit cembu, u J[>KOpP/K, KOTOPBI <«TaK 1O CUX
Mop W He Hayuyuscs urpatb Ha GaH/pko. OH BCTpe-
TUJ CJUIITKOM MAaJIO TIOIJIEPKKU Y OKPY>KAIOIINX» .
[etictBuTeibHO, Bce TonbITKU J>KOp/axka 1pojie-
MOHCTPHUPOBATh CBOE MCKYCCTBO HATAJTKUBAIOTCS HA

COITPOTUBJIEHNE €TI0 CITYTHUKOB!:

George got out his banjo after supper, and wanted
to play it, but Harris objected: he said he had got
a headache, and did not feel strong enough to
stand it. George thought the music might do him
good — said music often soothed the nerves and
took away a headache; and he twanged two or
three notes, just to show Harris what it was like.
Harris said he would rather have the headache.
Hocne yxuna /lxopdx evimawun ceoe 6aHOXO u
xomen nouzpams, no Iappuc s3anpomecmosar. On
CKa3an, 4mo y nezo pasbonendch 20406d u nodooHoe
ucnoimanue emy ne nod cuny. [xopdx noaazan,
wmo Mysvikd, Hanpomus, Oydem emy noe3Nd,
NOCKOLKY OHA  6000We  ycnokauedem Hepevl U
usneuusaem 201081y 60av. [Anst npumepa on daxe
63511 Heckoavko axkxopdos. Ho Tappuc cxasan, umo
npednouumaem zoa06nyio 6om. (Irasa 14).

[Ipn aTOM, pasymeercs, pedb JAODKHA WATH
WMEHHO O CO3HATEJbHOM, OKCILIUIIUTHOM TapOIu-
POBaHUM POMAHTHYECKOTO 06pa3a HEMOHSITOrO Te-
nusi. B pomantuueckoMm npoussesieHnn 06pas 1moara
(My3bIKaHTa), IIOABEPraloIerocss HamajKaM M ar-
peccur CO CTOPOHBbI OOBbIBAaTEsIel, TAKKe MOKET
ObITh TIOJIAH BIIOJHE WPOHUYECKHM: POMAHTHYECKAsI
UPOHUST He 3HAET TPAHUIl U HE JIOMYCKAeT KAKOW Obl
TO HM ObUIO OJHO3HAYHOCTH®, OJHAKO B JHOGOM
cJlydae UCKJIOUUTENBHOCTh (B TOM YHC/Ie U UCKJIIO-
yuTe/abHAd OJAPEHHOCTH), ujealbHocTh (B cMbIce
TIPUHA/IEKHOCTH K cdepe BO3BBLIMIEHHOTO ¥ TI/Ie-
albHOT0), OAyXoTBOpeHHocTh Ilosra, MysbikanTa
He mogBepraerca comuenuio. B mosectax [I.K. [Ixe-
pOMa, HAIlpOTUB, 3aHATUS MY3bIKOH TIOCTOSIHHO TIO-
3UIIMOHMPYIOTCS KaK HEYTO BIIOJHE OODIIEHHOE W
CBSI3aHHOE He C O3apeHueM W BJIOXHOBEHHEM, HE C
HNCKJIIOYUTEJIbHBIM U pe,Z[KI/IM .I[apOM, HUCITOCJTAaHHBIM

CBBIIIIE, HO ¢ paGOTOIl M TPEHUPOBKOI:

I pictured Ethelbertha playing in the evening —
something with a chorus, in which, perhaps, the
crew, with a little training, might join — while our
moving home bounded, «greyhound-like,» over the
silvery billows. A npedcmasun cebe nemmnuii seuep,
yromuoitl  canon,  Omemvbepmy,  cudswyro  3d
uHCMpyMenmom; eom oHa bepem nepevie axkopovi —
u mym ecmynaem xop mampocog (NPeIBaPUTETBHO
NOPENETUPOBAB); ¢ HAWd AXMA MUUMCA HA GCEX
napycax ¢ poonoii nopm. («Tpoe Ha BeJOCHIIENAX>,
Tnasa 1)

My friend used to get up early in the morning to
practise, but he had to give that plan up, because of
his sister.

Moil 3HaKOMbIl CHAYANA 6CMABAL U YIPAKHSICS
CNO3APAHKY, HO eMy NPUWIOCL OMKA3AMbCS OMm
JMOUL CUCTEMDI U3-3d C60etl Cecmpbl. («Tpoe B n01KE,
He cunrtad cobakuy, [naBa 14)

5 Bepxosckuii H.A. Pomantnam B Tepmannn....— C.84 — 94.

He tried on two or three evenings, while we were
up the river, to get a little practice, but it was nev-
er a success. /lea uau mpu pasd, no eeuepam, xkozoa
Mol Ovlau Ha peke, OH TPOOOBAJ YIPAXKHITBCS, HO
amo ecezda konuanoce neyoauei. («Tpoe B JOJKe,
He cunTas cobakuy», Inasa 14)

As every German is a trained singer, and as most of
them have fair voices, the general effect is striking.
Tax «xax Kaxdozo

HeMya YIUIH TIEThb U Y
borvuuncmea  —  NPUSIMHBLL  2070C, MO 00U
agppexm — nompscaiowuii. («Tpoe Ha BemO-

cunenaxs, Tmasa 13)

CooTBeTCTBeHHO, 00pa3 My3bIKaHTa, KaK 3TO
BU/IHO 13 IIPUBEJEHHBIX IUTAT, JIUIIAETCS KAKOH Obl
TO HU ObLIO MCKJIOYUTENbHOCTU; HE CJAYYalHO 3ITU-
304 ¢ urpoit /[I;xopmka Ha 6GaHIKO M aHEKAOT O
MOJIOIOM YeJIOBEKE, KOTOPBIN TBITAJICS OCBOUTH BO-
JIBIHKY, pasrpanndenbl (T.e. OAHOBPEMEHHO OT/Ie-
JIEHBI U CBSI3aHbI) CEHTEHIMeH, B KOTOPOW aKTyaJiu-
3UPYIOTCS TOTIOCHI OOGIIECTBEHHOH TIOJIb3bI, y4eObl
(Tpyma), HO HMKAK He POMAHTHYECKOW WCKIIIOYH-
TEJIbHOCTH:

It must be disheartening work learning a musical

instrument. You would think that Society, for its

own sake, would do all it could to assist a man to
acquire the art of playing a musical instrument.

But it doesn't!

Jl0MKHO Gbimb, MALONPUAMHOE 3aHAMUE — YUUmoCs

uzpamv HA  KAKOM-HUOYOb MY3bIKAILHOM UHCIPY-

menme. Kasanocv 6vi, obwecmeo padu ceoezo xe
61a2a 00IXKHO 8CEMEPHO NOMOYUb UE06EKY 081d0emb

UCKYCCMBOM UZpamv HA 4eM-HubYyob, HO MO He MAK.

(«Tpoe B n0/1Ke, He cuntas cobakuy», [napa 14)

[Tpu Tom, 4TO M GAH/PKO, U BOJIBIHKA — WHCTPY-
MEHTbI BIIOJIHE 3K30THMYECKUE (OTCbIIIKa K pOMaHTHU-
YECKOH U HEOPOMAHTHYECKOH YBJICUEHHOCTH 3K30-
TI/IKOIL/,I, H606bI‘IHbIM, HEU3BEAAHHbIM; Cp. TaKXKe
cl)pasy «Ero matp roBOpuJia, 4YTO 3BYKHU BOJIBIHKU ...
HaAIIOMUHAIOT €li O ee HEeCYaCTHOM oTHe — 6€I[Hﬂry
MPOIJIOTUJIA aKyJia, KOTJa OH KymHajcs y OeperoB
Hosoit T'Bunen»), OpPAMHAPHOCTD M HE-UCKJIO-
YUTELHOCTh (ITOBCE/IHEBHOCTD) 3aHATHI MY3bIKOi
(1 My3bIKM KaK TaKOBOil) aKLIEHTUPYETCS U 3a CYeT
IIOCTOAHHOI'O BBE€IECHUA MapKEPOB 06bI]IeHHOCTI/I,
OP/IMHAPHOCTU:

Harris's language used to be enough to unnerve any

man, added to which, Montmorency would sit and

howl steadily, right through the performance. It
was not giving the man a fair chance.

«What's he want to howl! like that for when I'm

playing? » George would exclaim indignantly,

while taking aim at him with a boot.

«What do you want to play like that for when he is

howling? » Harris would retort, catching the boot.

«You let him alone. He can't help howling. He's got

a musical ear, and your playing MAKES him

howl>».

O0nux svipasxenuti appuca o110 6bL docmamouno,

4mobvL 00eCKYPAXums KOTO YIOJHO, d mym eue

Monmopencu vl He nepecmasasi 6ce epems, noka

LokopOsx uzpan.
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— C uezo 3mo ou BCerJa goem, K0z0d s uzpan? —
BO3MYUEHHO BOCKAUUAN [IKOPOX, NpUuesusdsco 6
Monmopencu 6aumarxom.

— A muL weeo uzpaewv, K0z0d OH 60€mM? — 2080PUL
Tappuc, nepexeamwvieas Oawmax Ha Jaemy. —
Ocmasv cobaxy ¢ nokoe. Ona He MOXKET He 6biMb. Y
Hee MY3bIKAbHbIL CAYX, KaK Ke el He 836bimb om
meoeii uzpvl. («Tpoe B Jojike, He cuntasi cOGAKH»,
Tnasa 14).

There is, it must be confessed, something very sad
about the early efforts of an amateur in bagpipes....
Henb3st He mpusHATh, 4MO uen06€K, npoéymumﬁ
HAYyuYumvcs — uzpamv — HA  GOJIbIHKE,  Gbl3bledem
zopecmuoe wyecmeo ... («Tpoe B JiojiKe, HE cunTass
cobaxn», Tmasa 14).

B atux smm3omax <«HEMOHATHIN TEHWIT» TepecTa-
er ObIThb SBJIEHWEM WCKIIOYNTENLHBIM, a MY3bIKa
To/IBepsKEHa BJSHUIO MOJBI TOYHO TaK >Ke, Kak
Jio6oe JIpyroe, camoe OObIJIEHHOe SIBJIEHHE. ITO
BUHO, HAIpUMep, W3 anm3ona B [JaBe 8 momectn
«Tpoe B J0zKe, He cumrast cOOAKU», TJe SK30THYE-
ckoe GaH/PKO BOCIPUHUMAETCS KaK —<«KaKOH-TO
CTpaHHBIN TIaKeT», OOEPHYTHII K TOMY K€ BO BIIOJI-
He TPU3eMJIEHHYIO KJEEeHKY W BHEIIHE CXOXKHH C
caMoii OOBIJIEHHON CKOBOPOJIOH, a CaMO MYy3UITUPO-
BaHue CBA3aHO U ¢ MoAoil (o6patMM BHMMaHUE Ha
CJIOBO «BCe»), W ¢ yueGoii MO CaMOy4UTeIio, He
MMeEIOIel HUKAKOI'O OTHOIIEHHUSI K MCKJIIOYUTE/IbHO-
CTH ¥ BO3BBIIIEHHOCTH POMAaHTHYECKOTO I'eHHUAJTbHO-

IO My3bIKaHTa!
George had rather a curious oilskin-covered parcel
in his hand. It was round and flat at one end, with
a long straight handle sticking out of it.
«What's that? » said Harris — <a frying-pan? »
«No», said George, with a strange, wild look glit-
tering in his eyes; «they are all the rage this sea-
son; everybody has got them up the river. It's a
banjos.
«I never knew you played the banjo! » cried Harris
and I, in one breath.
«Not exactly», replied George: <but it's very easy,
they tell me; and I've got the instruction book! »
[lkopdsx Odepxan 6 pykax Kakou-mo cmpanuvli
naxem, 3asepnymolil ¢ Kaeenxy. On Ov Kpy2aoui U
NAOCKUU HA KOHUe, U U3 Hezo MOpUad OJUHHAS
NPMAs PYUKA.
- UYmo asmo
Ckosopooka?
— Hem, — omsemun /[xopdx, noensiovieds Hd HAC ¢
KAKUM-mo ondcHvim Ojeckom 6 2adasax. — B amonm
200y 3mo ouenv MoOHO. Bce Gepym ux c¢ cobotl na
pexy. Imo — banoxo.
— Bom wme 3nan, wmo mo. uzpaews Ha 6andxo? —
sckpuuanu mul ¢ Fappucom 6 odun zozoc.
— A u ne uzparo, — omsemun /xopdx. — Ho amo,
z060psim, ouenv aezko. Kpome mozo, y mens ecmo
camoyuumeo.

maxoe? — cnpocun lappuc. —

PomaHTHKN COBepIeHHO 10-0COGEHHOMY OTHO-
CHJINCh K MY3bIKAJbHBIM MHCTPYMEHTaM, KOTOPbIE B
UX [IPOU3BE/IEHUSIX UMEIOT OJyXOTBOPEHHDBIN Xapak-
tep. Y [.K./>xepoma, HampoTuB My3bIKaJbHbIe
MHCTPYMEHTBI YIIOMUHAIOTCS B OYIHUYHBIX, OBITO-
BbIX KOHTeKcTaX. Tak, B I'ytaBe 2 mosectn «Tpoe Ha

BeJOCUIie/laX» MMMaHWHO — JIMIIb IIPEMET MHTEPbE-
Pa, BI)ISI)IBB.IOH_[I/HL/,I TOJIbKO IIPpU3EMJIEHHDbIE XJIOITOTbI

1 Hey1oOCTBa:
«Could you ever notices, said Harris, <any differ-
ence between one piano and another? »
«Some of them seem to be a bit louder than otherss,
I answered; «but one gets used to thats.
«Ours is all wrong about the trebles, said Harris.
«By the way, what is the treble? »
«It's the shrill end of the things, 1 explained; «the
part that sounds as if you'd trod on its tail. The
brilliant selections always end up with a flourish on
its.
«They want more of its, said Harris; <our old one
hasn't got enough of it. I'll have to put it in the
nursery, and get a new one for the drawing-rooms.
— Tor ko20a-nubyov 3ameudan, uem O00HO NUAHUHO
omauuaemcs: om 0pyz020?
— Oo0nu 3syuam epomue Opyeux. Ho x amomy
npusvIKaeuld.
— B nawem nepsas okmaea nuxyoa me 200umcs, —
cxazan Tappuc. — Mexdy npouum, umo maxoe
nepeas okmasa?
— Omo cnpasa, maxue NPoH3UMEbHVIE KIASUUWU, —
NOSICHUTL 51, — OHU OpYM, Kax OYOmMo uM HACYNULU
Ha xeocm. I1o HumM KoI0MSIM 6 KOHUE 8CeX NONYpPPU.
— O0Hozo nuanuno um mano. Mue eeneno cmapoe
nepedsunymov 6 O0emckylo, d HOB0e NOCMABUMD 6
20CMUHOLL.

B I'mase 1 nosecru «Tpoe Ha Besocurenaxs My-
3bIKAJTIbHBIN WHCTPYMEHT YIOMHHAETCA B PEKJIAM-
HOM OODSIBJIEHUM BMECTE C <«HOBBIM IIPAYE€UHBIM
OéOpleOBaHI/IeM»

Two cabins and saloon; pianette, by Woffenkoff;

new copper. Terms, 10 guineas a week. — Apply

Pertwee and Co., 3A Bucklersbur.

Hse xaiomvr u canon; nuanuno Gupmor <«Bogh-

Genxonghs;  nosoe  mpaueunoe  obopydosarue.

Yenosusi: decsimv zuneti 6 nedenro. Obpawamocs no

aodpecy: Hepmsu u Ko, 0. 3a, Baxacbepus.

Y I.K./I>kepoMa pOMaHTHYECKOE, MMOITUYECKOE
CHIDKAeTCS U TiepeBoauTcs B cdepy ObITOBOTO, TPU-
3emsienHOrO. My3bIKa CBf3aHa yXKe He C Weasb-
HbIM, a ¢ OBITOBBIM, Ipu3eMJeHHbIM. Tak, B I1aBe
2 moBectn <«Tpoe Ha BeJsocwIieax» My3bIKa TIpe-
MOJTHOCUTCST Cyry60 TIPU3EMJIEHHO B BUJIE YPOKOB U
YIOMHUHAETCST CPEA JOMAITHUX XJOTOT, CHMBOJIH-
3UPYIONMX UMEHHO MPO3Y JKU3HU, B OJIHOM PSy CO

CYETOM OT MSICHMKA U HACTOWKOW PeBEHs:

Forget for a little while that children want music
lessons, and boots, and bicycles, with tincture of
rhubarb three times a day, forget there are such
things in life as cooks, and house decorators, and
next-door dogs, and butchers' bills.

Hocmapaiics na epems 3a6vimy, WMo 0emsm HYyKHbi
YpoKu My3viku, OOMUNKU, 6eSocunedsl, HACMOUKA
pesens mpu pasa é denv. Ilocmapaiics He Oymamo,
Mo HA ceeme ecmv KYXApKu, 000UWUKY, cOocedcKue
cobaxu u cuema om MACHUKA.

Y pPOMaHTHKOB MHUD MY3bIKH M MUD HEMY3bl-
KaJIbHBIN — aHTHTe3bl. OO6IIecTBeHHbIE U TTOJATHYE-
CKUE OTHOIIEHWS JIOJiell My3bIke BPasK/eOHDI.
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J.K.[[>xepoM ke cBg3bIBaeT MY3bIKY C ITpaBUJIaMH,
PErIaMEHTHPOBAHHOCTDIO, HOPSIZIKOM.

In Germany you must not leave your front door un-
locked after ten o'clock at night, and you must not
play the piano in your own house after eleven. In
England I have never felt I wanted to play the pi-
ano myself, or to hear anyone else play it, after
eleven o'clock at night; but that is a very different
thing to being told that you must not play it. Here,
in Germany, I never feel that I really care for the
piano until eleven o'clock, then I could sit and lis-
ten to the «Maiden's Prayers or the Ouverture to
«Zampa» with pleasure. To the law-loving German,
on the other hand, music after eleven o'clock at
night ceases to be music; it becomes sin, and as such
gives him no satisfaction.

B Tepnanuu nocae Oecsmu eeuepa 6wl 00s13ambl
sanupamv 6x00Hble 06epu HA 3AC08; UZPAMb HA
nuanuno nocae odunnaduyamu 3anpewaemcs. B
Anenuu nu  mue, HU MOUM OPY3bsM KAK-MO He
NPUXOOUN0 6 20108y UZPAMb HA NUAHUHO NOC]IE
odunnaduyamu,; 00HAKo K020d 6aM 2060PAM, UMO MO
sanpewaemcs, — 0Oeao coscem Opyzoe. 30echb, 6
TI'epmanuu, 0o odumnaduyamu s OwWywan MnNoaHOe
pasnodywue K popmenuannoti mysvie, 00HAKO e
nocie 00uUMHAOUAMU S UCHLIMLIGAS CIMPACMHOE
Kenanue — nocaywamv — «Moawby  Oesvs  uau
yeepmiopy x «3amnas. [las mobsuwezo 3aKon Hemuyd
My3viKa  nocae  odunnaduyamu nepecmaem  Ovimo
MY3bIKOU, OHA CMAHOBUMCSL  OE3HPABCIGEHHOU U
padocmu  emy ne docmasasem. («Tpoe Ha
Besocunenax», Lnasa 9)

C persaMeHTHMpPOBAHHOCTBIO ¥ YTIOPSAI0YEHHO-

CTBIO, HE COBMECTHMOI C CaMUM J/IyXOM POMaHTH3-
Ma, CBSI3aHO W TleHWe TieceH BO BpeMsi Kneipe — xo-
JIOCTSIIIKOW TTMPYIITKU:

When the table is complete, a chairvman is chosen,
whose duty it is to give out the number of the
songs. Printed books of these songs, one to each two
men, lie round the table. The chairman gives out
number twenty-nine. «First verses he cries, and
away all go, each two men holding a book between
them exactly as two people might hold a hymn-book
in church. There is a pause at the end of each verse
until the chairman starts the company on the next.
Kozda ece cobupaiomes, xaxowii cmon evibupaem
pacnopsioumens, 6 uvl  00SA3AHHOCIU  8XOOUM
Hasvieamv Homepa necen. Omneuamannoie necem-
HUKU — 00um Ha 080UX — PA3NOKEHbL HA CMOJE.
Pacnopsidumenv nasvieaem nomep 06aduamv nsmo.
«llepsviii kynaem!s — xpuuum ou, u 6ce noexanu
nemo nepevill Kynjiem, Oepxa neped coboi 00HY
KHUKUUY HA 080UX, KAK OepKaAm MOJUMBEHHUK 60
epeMst  uepkoenotl  cayxbu. B xonmye Kaxdozo
Kynjiema 6ce  3AMOJKAOM U KOym,  Koz0a
pacnopsdumenv npedaoxum nemv damvue. («Tpoe
Ha BeJlocunenaxs, Imasa 13)

Taxum 06p330M, MOKHO 3aKJ/IIO4YUTb, YTO OCHOB-

HOI (DyHKIEN MOTUBOB M 06PA30B, CBSI3AHHBIX C MY-
3bIKOH, cranoButcd B awormm JI.K./[>kepoma mapo-
JIUPOBAHNE POMAHTUYECKOW TIOITHKM M 3CTETHUKH.

MUSIC IN THREE MEN IN A BOAT (TO SAY NOTHING OF THE DOG) AND THREE
MEN ON THE BUMMEL BY J.K.JEROME
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Music representation in Three Men in a Boat and Three Men on the Bummel by J.K.Jerome is investigated with a

focus on polemic use of romantic motives and imagery.
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