Dunonozus

VAK 811.13

POMAH OJIJOCA XAKCJ/IN <«KOHTPAIIYHKT»: IIO9THUKA
HEPA3SPEIIEHHOT'O IMCCOHAHCA

© 2012 M. .PorxoBa
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B nannoii cratbe paccMaTpuBaercs nosmdoHNYecKoe cooTHOImeHHe Gabysbl u cioxkera B poMane Osgoca Xakcan
«KonTpanyHnkrs 1os 3HakoM jauccoHaHca. B Hell Takske 3aTparmpaercsl TeMa MY3bIKAJIbHOCTH Ha yPOBHE IOBECTBO-

BaHUA.
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“Poman «Point Counter Point», BrepBbie
ory6simkoBanHblii B 1928 romy, mpejicraBisieT oco-
6bIfl MHTEPEC TEM, YTO 3arjaBue ObLIO TIPE/JIOKEHO
HE caMHMM aBTOPOM, a wu3zaareseM pomana. Cam
Xakcsn cobupasicsi HazBaTh pomaH ¢dpaszoit «Di-
verse Laws», KOTOpyIO OH B3s71 U3 CTPO(BI MbECH
«Mustapha», mamucannoit @ynkom ['peiiBniiom
Bpykom B 1609 roxy. Takoil BapuaHnt 3aryaBus
HOCUT AaJITIO3UBHBIN XapaKTep, TO €CThb OTCHLIAeT
yuTarenas K TpousBesenuio [peliBuiia, maer mo-
HSITh, YTO COOBITUSI U TIEPCOHAXKH TIHeChl U pOMaHa
nepekyukaiorcs.  Ilpm  atom  ¢dpasa «Diverse
Laws» orpaxaer cTpemJieHWEe aBTOpa CO3/1aTh
«pOMaH ujeiiy, 0 4eM OH TOAPOGHO PACCKA3bIBAET

B ITUCbME OTHy:

«I am very busy preparing for and doing bits of
an ambitious novel, the sum of which will be to
show a piece of life, not only from a good many
individual points of view, but also under its vari-
ous aspects such as scientific, emotional, political
aesthetic, etc. The same person is simultaneously a
mass of atoms, a physiology, a mind, an object
with a large shape that can be painted, a cog in
the economic machine, a voter, a lover, etc. ete. I
shall try to imply at any rate the existence of the
other categories of existence behind the ordinary
categories employed in judging everyday emotional
life. It will be difficult, but interesting»!

Hassanne «Point Counter Pointy», mox xoro-
pPbIM ONMyOJMKOBAaH pOMaH, 0603HAYaeT cpaszy He-
CKOJIbKO OCOOEHHOCTEl ero CTPYKTYpbI: CBSI3b C
MY3bIKOH W HAJIW4YHe RPOMUBONOIA2AI0UUX  3Jie-
MEHTOB, B 00UHAKOB0U Mepe BayKHBIX [JIS 11€JOCT-
HOCTU TIOBecTBOBaHusi. Takum o6pa3oM, MYy3bI-
KaJbHOCTh B pOMaHe OOGYCJIOBJIEHA €ro CTPYKTY-
poii. Tem He MeHee, ynomoGJieHUE MY3bIKAJIbHOMY
1pou3BeieHnio 0603HAYAETCsT B CaMOM pOMaHe B
rjaBe 22, rye NPUBEJAEHbI OTPBIBKU U3 JIHEBHUKA
GOummmma Kyopasa:

Puvikosa Mapuna Heopesna, acnupanmxa xaghedpol
pomanckotl punosozuu.

E-mail: MurkyMurMur@uandex.ru

1 Letters of, ed. Grover Smith. London: Chatto & Win-
dus, 1969. 1. 274 p. 75.

«The musicalization of fiction. Not in the
symbolist way, by subordinating sense to sound. ...
But on a large scale, in the construction. Meditate
on Beethoven. The changes of moods, the abrupt
transitions. (Majesty alternating with a joke, for
example, in the first movement of the B flat major
Quartet) ... More interesting still, the modula-
tions, not merely from one key to another, but
from mood to mood. A theme is stated, then devel-
oped, pushed out of shape, imperceptibly de-
formed, until, though still recognizably the same,
it has become quite different. ... [A] whole range
of thought and feeling, yet all in organic relation
to a ridiculous little waltz tune. Get this into a
novel. How?»2.

OrymmunresbHass 0COGEHHOCTb 3TOTO OTPBLIBKA B
TOM, YTO TIO3WIMIO, WM3JIOKEHHYI0O B HEM, HEeJb3s
TPAKTOBaTbh KaK IOJHOCTbIO aBTOPCKYIO, XOTSI OHH
co3ByuHbl. Viem o mpuBHECEHUW MY3BIKATbHOCTH
B pOMaH npuHaJsexar Kyopagy, u 3 TO
o6osmnadeno B nHayase TJaBbl dpasoii «from Philip
Quarles Notebooks. Ha ypoBHe BHyTpeHHEN KOM-
nosunuu B pomane «Point Counter Point» mysbi-
Ka TPOSIBJISIETCS HA TaKMX YPOBHSX, Kak: (alyJib-
HO-COOBITUIHBIN, TeMaTUYEeCKNil, ITOBECTBOBATE/Ib-
HBI, cUCTeMa MEePCOHAXKEN.

B pomanme Myspika ca0BHO OepeT Ha ce0s
(byHKIIMM BBOJHOTO M 3aBEPIIAIOIIETO COOBITHS,
YTO CO3BYYHO € (PyHKIIMSMHU TIPOJOTA W BIHJIOTA.
Bo Bpems npocaynmBanus cioutbl baxa unraresto
OTKpbIBaercsl GOJILIIMHCTBO TIEPCOHAKEH W UX
B3aMOCBS3b, M TaK K€ BO BPEMsI IPOCIYITHBAHUS
KBapTeTa bBerxoBeHa Kak Obl CTaBUTCS TOYKA, CO-
ObITHS 3aKaHYMBAKOTCA. KOHIEPT, HA KOTOPOM WT-
pator baxa B Tsnramaynr Xayce, IIPOUCXOJHUT BO
BTOPOW TJiaBe, M MPEIIECTBYIOT €My COOBITHS,
JIUTIb KOCBEHHO CBA3aHHBIE C TEMU, KOTOPBIE TIPO-
UCXOAAT BO BpeMsi KoHllepra. Tak ke m B Tpu-
JIATh CeJIbMON TyiaBe, YOMUCTBO YOWIMAIbI, MTPOUC-
XoJisilllee BO BpeMsl MPOCJyNIMBaHuS bDeTxoBeHa,
OKa3bIBACTCS HE 3aBEpHIAIONINM, TIOCTE HETO TOXKe
cayvaeTcsd uepefa COOBITHIA, JIMIb KOCBEHHO CBSI-
3aHHBIX C TPEIBIIYIUM. IJTH CMENIEHUsS aKIEeHTOB

2 Huxley Aldous. Point Counter Point. Flamingo Mod-
ern Classics, London, 1994, p. 295 — 296.
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TIO/TYEPKUBAIOT HECOOTBETCTBHME COOBITUN C WX TO-
CJIEZIOBATEJIbHOCTBIO, TO eCTb HecoBlajeHue ¢hady-
Jbl U CIOXKETa, CBOWCTBEHHOE MOJNMDOHTIECKOMY
pOMaHy.

CrpykTypa poMaHa orlpefiesiieTcsl KaK MY3bl-
KaJIbHasl He TOJIbKO M3-3a NIPUCYTCTBHUS MY3bIKU Ha
abyibHOM ypoBHE, HO U Gjarogaps noJaupOHUN
Ha ypoBHe noBectBoBaHus. «Point Counter Point»
Tpe/icTaBJsieT coO0i Kak Obl CIJIaB M3 PasHbIX CO-
ObITHiT, 06pa3oB, IIEPCOHA)KEHl ¥ TOYEK 3peHwsd,
BBIPAYKAEMbBIX UMH.

Bce repom o6beauHeHbI OGIIMMHU 3HAKOMCTBA-
MU, OOIIMM IIPOCTPAHCTBOM M, KaK CJEJCTBUE,
CBsSI3aHBbl COOBITHITHO, OJIHAKO WX TOJI0Ca 3BYYaT
aBTOHOMHO, HE3aBHCHMO JPYT OT apyra. B pomane
HeT TJIABHBIX U BTOPOCTETIEHHBIX TI'epoeB, a COObI-
THSIM, B KOTOPBIX OHU YYaCTBYIOT, 3a4acTyIO OTBO-
JTCSI MeHee 3HAYUTeJbHOE MECTO, YeM HJesIM, 4TO
OHU BBICKA3bIBalOT. [IponcxXoauT HeNmpepbIBHbII
MOJIUJIOT HAYYHDIX, KYJbTYPHBIX, 3THYECKUX W 3C-
TETUYECKUX KOHIIENINH, BBIPAKEHHBIX B PeUd Te-
poeB. B aTHX ciyuasiXx NOBECTBOBAHUE BEIETCS OT
TIEPBOTO JIUTIA, U TEM CAMbIM ITOJYEPKUBAETCS TOT
(hbaxT, 4TO BBICKA3BIBAHUS IIPUHALIEKAT TOMY WJIH
MHOMY TIEPCOHAXY, a HE aBTOPY.

B.I1.Cko6esieB oTMevyaer, 4YTO B IIOBECTBOBa-
tenpHON opme <«Ich-Erzdhlung» <«aBTtop m Hocu-
TeJb PeYd TIPOSIBJISIOT TEHEHITI0 K COJKEHWIO,
BILIOTH JI0 MOJHOH upentudukanum»3. B pomane
«Point Counter Point» moBecTBOBaHmEe OT TIEpBOTO
Juna HeceT APYryioo (QyHKIuo. 31ech ecTb He-
CKOJIbKO TIE€PCOHAXKeH, € TOUYKM 3PEHHS KOTOPbIX
OIIEHMBAETCSI MUP B II€JIOM, TO €CThb OHW OKa3bIBa-
I0TCS HOCHUTEJISIMU  <UJICOJIOTUYECKOH TOYKM 3pe-
mus»4. B.A.Ycenencknii nmimer mo sToMy TOBOALY
caenyronee: «Ecin pasmyHble TOYKNA 3PEHUST MIPH
3TOM He TOYMHEHBI OHa APYTOH, HO JAIOTCA Kak
B NPUHIIMIIE PAaBHOINPABHbIE, TO Iiepe]l HaMH IPO-
U3BE/IEHUE NOAUPOHUUCCKOEH .

B pomane Xaxcsum B ycra mepcoHaxkeil BJIOXKe-
HbI 3a4acTyi0 MPOTHBOpEYAIUe APYT APYTY TOUKH
3peHns, BCJEJCTBUE YETO OKA3bIBAETCSI HEBO3MOK-
HBIM OIIPE/ICJNTD, KaKasl U3 HUX IOJJIMHHO aBTOP-
ckag. Takum o6Gpas3oM, UCMONb30BaHUE (HOPMBI
«Ich-Erzéhlung»> okaspIBaeTcsi CBSI3aHHBIM C TIO-
TPeGHOCTHIO ONPAB/ATh TOBOPEHWE KAaK TAKOBOE.
ABTOp OTKa3bIBaeTCS [IeJ1aTh BHU[I, YTO OH 06JIaaeT
KaKUMH-TO aOCOJIIOTHBIMA HWCTUHAMU, U TOITOMY
eMy HeoOXOJMMO CaMOONpPaB/laHNe, KaK B OTHOIIIe-
HUU caMoro (paKTa TOBOpPEHUs, TaK M IO TTOBOAY
JIOCTOBEPHOCTH TOTO, O YeM OH TOBOPMT.

[IpoucxomutT BOKanM3aIMs WAEH W MHPOBO3-
3peHwii, 4TO MPUBOAUT K YTMOAOOJEHUIO 36yuauiels

3 Crob6enes B.II. Cnoso panexoe u 6iuskoe. Camapa:
1991. — C. 46.

4 Venencxuii B.A. Tlostuka xomnosuiu. — CII6.: 2000.
- C.11.

5 Tam xe. — C.13.

My3bIKe, B KOTOPOH HEBO3MOXKHO MapKHUPOBAThH
KaKyIO‘JII/I60 MDbICJIb KaK aBTOPCKYIO, IIOCKOJIbKY
CMDbICJIOTIOPOJKAEHUE TTPOUCXOAUT 6ﬂar0ﬂapﬂ 3pu-
TEJII0 U TOMY, KaK OH BOCIIPUHUMAET CJIbIININMOE, 1N
B UTOr€ HEJb3Ad IpeAyraaTb KOHEYHOE YUCJIO WH-
teprperarmii. Ciie/joBaTesibHO, TOMU(OHUS 3/1€Ch
OCYHIECTBJIAETCA HE TOJIBKO 6ﬂar0ﬂap$1 TMeperJInI-
KaM CIOKETHbIX JII/IHI/If/,I, HO M IIOCPEACTBOM IIE€pe-
KJIMKAIOMIUXCA 20/10C06, TPUHAAJIEKAIUX TEPOAM.
M.M.baxTuH THmIeT TO 3TOMY TOBOAY CJEIYIO-
1iee: <<CyIlIHOCTI) HOJII/I(I)OHI/H/I MMEHHO B TOM, 4YTO
ToJioCa 31€Cb OCTalOTCA CaMOCTOATE/JbHbIMU M, KaK
TaKue, COYETAlOTCA B €/IMHCTBE BBICHIETO0 IIOPAL-
Ka... B HOJII/ICl)OHI/H/I UMEHHO U IIPOUCXOJAUT COYETA-
HUE HECKOJIbKUX HWH/AWBUAYAJIbHBIX BOJIb, COBEP-
ITaeTCsl TPUHIMIUAJBHBIN BBIXOJ 34 TMpeIebl
OIHO# BOJIH»O.

Takum o6pa3oM, poMaH IMpeACTaBJeH B BUjE
My3bIKaJIbHOﬁ KOMIIO3UIIn, B KOTOpOﬁ HECKOJIbKO
TEM TIOBTOPAIOTCA WJIWN MMUTUPYIOTCA IOCJIE€A0BA-
TEJbHO IMOABJAIOIMUMUCA TOJIOCAMU U Pa3BHUBAIOTCA
B IIOCTOSIHHOM CIJIETEHUW 3TUX TOJ0COB. My3bl-
KaJIbHasdA AWMHaMHKa IIPOMU3BEAECHUA AOCTHUIa€TCA 3a
cyeT PUTMU3ALNU TEKCTa IIyTeM HOBTOpPOB. [loBTO-
paiorcs Kak Jekcuueckue eaunuipl (idiots and
machines), Tak ¥ rpamMMaTHYecKue KOHCTPYKIIMU
(rﬂaFOHbI B IIOBEJINTE/IbHOM HaK.HOHEHI/H/I).

«Of course they don't. They live as idiots and
machines all the time, at work and in their leisure.
Like idiots and machines, but imagining they're
living like civilized humans, even like gods. The
first thing to do is to make them admit that they
are idiots and machines during working hours.
«Our civilization being what it is», this is what
you'll have to say to them, <«you've got to spend
eight hours out of every twenty-four as a mixture
between an imbecile and a sewing machine. It's
very disagreeable, T know. It's humiliating and
disgusting. But there you are. You've got to do it;
otherwise the whole fabric of our world will fall to
bits and we'll ail starve. Do the job, then, idioti-
cally and mechanically; and spend your leisure
hours in being a real complete man or woman, as
the case may be. Don't mix the two lives together;
keep the bulkheads watertight between them. The
genuine human life in your leisure hours is the real
thing. The other's just a dirty job that's got to be
done. And never forget that it is dirty and, except
in so far as it keeps you fed and society intact, ut-
terly unimportant, utterly irrelevant to the real
human life. Don't be deceived by the canting ro-
gues who talk of the sanctity of labour and the
Christian Service that business men do their fel-
lows. It's all lies»7.

B Ttexcre IIPOCJIEJKNBAETCA ITOCTOAHHOE COYETa-
HHE IIPOTHBOIIOJIAralOluX MOTHBOB B paMKaX O/-

6 Baxmun M.M. Tlpo6aemMbl TBopuecTBa U mosTuku Jloc-
toesckoro. — M.: 1972. — C. 28; TI'upwman M.M. Putm
XyJZ0XKeCTBEHHOH 11po3bl. — M.: 1982.

7 Huxley Aldous. Point Counter Point. Flamingo Mod-
ern Classics, London, 1994, p. 303.
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HOTO COOBITUSI W TIPEJJIOKEHUs], IPUYEM BCE OHU
COCEACTBYIOT C MY3bIKaJbHbIMU OépaSaMI/I njian co-
ObITHSIMU, CBSI3AaHHBIMH C MY3bIKOil. Hekortopbie
MOTUBbI OépaSyIOT OITIIO3UIUN. OHHOSI/IHI/IH «B0O3-
BbINIEHHOE — HU3MEHHOE» IIPOABJIAETCA BO 2 ria-
pe. CHavayia B Hell PACCKa3bIBa€TCA O IpUYMHAX,
110 KOTOPbIM JIOP/ 3/:1Bap/1 HadaJl 3aHUMaTbCAa €C-
TECTBEHHbBIMU HAyKaMWM, HO II03’KE€ OKa3bIBaA€TC:,
YTO Ha HPaKTHUKE 3TO CBOAUTCA K IIPpEapupOBaHUIO
JIATYHIEK. HeO)KI/IHaHHO JIOpJ, TIIPpEPbIBAET CBOU
AKCIIEPUMEHTBI U PACCYKJEHUSI, [IOTOMY 4YTO CJIbI-
IMUT MY3bIKY Baxa, 3By4allly1O B I'JIaBHOM 3aJi€, U
pe3yJibTarbl paboThl, KOTOPOI OH 3aHUMAJICS JeCsi-
TUWIETUAMUA, IIEPECTAIN MMETH /[IJIXA HETO XOTb Ka-
KOe-TO 3HaueHue, OH MPOCTO MOTPY3UJICAB MY3bIKY.
«As the strings scraped, ... [t]he great Pongi-
leoni glueily kissed his flute. He blew across the
mouth hole and a cylindrical air column vibrated.
... In the opening largo John Sebastian had, with
the help of Pongileoni’s snout and the air column,
made a statement: There are grand things in the
world, noble things;... men born kingly;... intrinsic
lords of the earth. But of an earth that is, oh!
complex and multitudinous, he had gone on to re-
flect in the fugal allegro. You [the assumed reader
/ listener] seem to have found the truth; clear, de-
finite, unmistakable, it is announced by the vio-
lins; you have it.... But it slips out of your grasp
to present itself in a new aspect among the cellos
and yet again in terms of Pongileoni’s vibrating air
column. The parts live their separate lives; they
touch, their paths cross, they combine for a mo-
ment to create a seemingly final and perfected
harmony, only to break apart again. Each is always
alone and separate and individual. «I am I», as-
serts the violin; «the world revolves round mes».
«Round me», calls the cello. «Round me», the
flute insists. And all are equally right and equally
wrong; and none of them will listen to the oth-
ers»8.

Onmo3niust «BaXXHOe — HEBAXKHOE» OOHAPYIKU-
Baer ce6s B riase 29 B TOT MOMEHT, KOorga Ha MH-
THHTE, OPTAaHU30BAHHOM TJIaBOI COI03a CBOGO/IHBIX
OpuTaHIleB IBepepaoM Y30JHU CTAJIKUBAIOTCS [BE
KOJIOHHBI TIPOTECTYIOMUX — <«CBOOOJHBIX OpUTaH-
1IeB» " OéHICCTBa 3allliuTbl JKUBOTHbIX — U HUX JIO-
3YHI'1 TIEPEMENINBAIOTCA. Kosomnbt pacxogAaTcAa
nos «Ilecub CoGoaubix bpuraniieB», KOTOPYIO
COUMHWIT caM Y a06Jin.

«At the entrance to the Park they had met an
Anti-Vivisection procession and there had been
some slight confusion — a mingling of ranks, a
musical discord, as the bands collided, of'The Brit-
ish Grenadiers' and 'My Faith looks up to Thee,
Thou Lamb of Calvary', an entangling of banners,
"Protect our Doggies' with 'Britons never shall be
slaves', 'Socialism is Tyranny' with "Doctors or De-
vils?" But the admirable discipline of the Freemen
had prevented the confusion from becoming se-
rious, and after a short delay the thousand had en-

8 Huxley Aldous. Point Counter Point. Flamingo Mod-
ern Classics, London, 1994, p. 33.

tered the Park, marched past their leader and fi-
nally formed themselves into three sides of a hol-
low square, with Everard and his staff at the cen-
tre of the fourth side. The trumpets had sounded a
fanfare and the thousand had sung the four verses
of Everard's rather Kiplingesque 'Song of the
Freemen'. When the singing was done Everard be-
gan his speech»?.

Onmnos3unun <«Ku3Hb — CMepTb» U «6e300pas-
HOe — TMpeKpacHoe» (POPMUPYIOTCS B KOHIIE TJIABBI
29, xorga Mopuc CrsHApP3JI BBIBO3UT HA TIPUPO-

Ity cTapyio 6e306pa3Hyio MPOCTUTYTKY.

«The corners of Spandrell's mouth twitched in-
to a smile. I. amused him to hear the cast-
offlocutions of duchesses in the mouth of this age-
ing prostitute. He looked at her. Poor Connie! She
was a skeleton at the feast — with so much loose
and sagging flesh. Really gruesome. There was no
other word. Here, in the sun, she was like a piece
of stage scenery seen by daylight and from close at
hand. That was why he had gone to the expense of
hiring the Daimler and taking her out — just be-
cause the poor superannuated punk was so grue-
some. He nodded. 'Quite nice," he said. 'But T pre-
fer your scent'»10,

ONIO3UIMIO  <IOJEJIbHOE — HACTOMAIIee» |
«KUBOE — MEXaHWYEeCKOE» MOKHO BBISIBUTH B
KoHile riaBbl 31, korpa @uiaun Kyopas npurien
HaBECTUTb OTIIA ¥ TIOrOBOPUTH O €ro mpobJieMax,
HO BMECTO [AYHIEBHOI'O Pa3rOBOPa OTEI] ODumia
TMIPEAJIOKNII TIOCJAYIIATh €r0 3aMETKH, 3allMCaHHbIE
Ha HI/IKTOCI)OH. Tem cambim oTel] Dumma 3aMeHI
CBOIO €CTECTBEHHYIO p€Yb Ha CBOH JKe roJioc, 3BYy-
LIB.HII/IIL/,I M3 3allMCbhIBAIOIIETO aIlllapara.

«Philip nodded. Mr Quarles prepared the ma-
chine. 'Tt'll give you an idyah of the kind of thing.
Thoughts and memories. Hyah." He pushed the
machine across the table and, pushing, sent a piece
of paper fluttering to the ground. It lay there on
the carpet, chequered, a puzzle. "This is where you
listen'.

Philip listened. After a moment of scratchy
roaring, the Punch and Judy parody of his father's
voice said, '"The key to the problem of sex: — pas-
sion is sacred, a manifestation of the divinitah.'
And then, without stop or transition, but in a
slightly different tone: The wahrst thing about pol-
itics is the frivolitah of politicians. Meeting As-
quith one evening at dinner, I forget now where, I
took the opportunitah of ahrging on him the neces-
sitah of abolishing capital punishment. One of the
most syahrious questions of modern life. But he
myahrly suggested that we should go and play
bridge. Unit of measure seven letters long: Ver-
chok. Fastidious men do not live in pigsties, nor
can they long remain in politics or business. There
are nature's Greeks and nature's Mrs Grundies. I
never shared the mob's high opinion of Lloyd

9 Huxley Aldous. Point Counter Point..... p. 337.

10 Huxley Aldous. Point Counter Point..... p. 349;
Adopno T. @unococdus nosoit mysbiku / Ilep. ¢ HeMm.
b.Cxypatosa. Ber. Cr. — K.Uyxpykuaze. — M.: 2001.
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George. Every man is born with a natural right to
be happy; but what ferocious repression when any-
body tried to claim his right! Brazilian stork, six
letters', jabiru. True greatness is invarsely propor-
tional to myahr immediate success. Ak, hyah you
...!I' The scratchy roar supervened.

'Yes, I see the style of the thing," said Philip,
looking up. 'How does one stop this affair? Ah,
that's it. He stopped it.

'So many thoughts occur to me as I lie hyah,’
said Mr Quarles, aimed upwards, as though speak-
ing against aircraft. 'Such a wealth! T could never
record them all but for the machine. It's wonder-
ful. Ryahly wonderful!'>11.

[IporuBopeyamnie Apyr Apyry MOTHBBI Tiepe-
IJIETAIOTCS, BCJEACTBHE Yero BcCe COOBITHSA CTAHO-
BATCA aMOMBaJIEHTHBIMU. Tak Kak cOObITHS HE MO-

TYT TPAaKTOBAaTbCA KaK O/JHO3HAa4YHbIE, OHU HE HME-
10T TIOCJIE/IOBATEIbHOTO PAa3BUTHSA: 3PUTETb MOXKET
CJIEeIUTh 3a JII0OO0H CIOMKETHOHM JWHUEH, HO 3TO B
KOHEYHOM WTOTe He TPUBEIET €r0 K Pas3Bsi3Ke U
JINCCOHAHCHI, (hOPMUPYIOIIE MeJOAMIeCKrue JIv-
HUU TIPOM3BEIEHNUSI, OCTAHYTCS HEPa3pEIeHHbIMH.

Takum 06pa3oM, XyHZ0:KeCTBEHHBIH MUP MPOU3-
Be/ICHUS OKAa3bIBAETCS BEYHO PA3PO3HEHHBIM W TIPU
3TOM HeNEeJUMBIM. JTO OTPa’KaeT CyYTb KOHTpa-
MTyHKTAa: HE3aBUCUMbIE MEJIOANYECKUe 3JIEMEHTHI
O0DEIMHATOTCST B PaMKaX OJHOH MY3bIKaJbHOM
KOMTIO3UIINH, TO €CTh Pa3PO3HEHHOCTb UTPAET POJIb
ob6benunsoniero gakropa.

" Huxley Aldous. Point Counter Point. Flamingo Mod-
ern Classics, London, 1994, p. 383 — 384.
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