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‘3a mocsenHee AecsaTuIeTHe MOSBUIOCH MHOTO
Uccieq0BaHMM, TOCBSIUIEHHbIX AHIVIMMACKUM MeX-
IOMEeTHUSM, TOCKOIbKY MEeCTO, KOTOpPOe 3aHMUMAaloT
MeXAOMETUSI B SI3bIKE U B CHUCTeMe YacTeil peun,
BBI3bIBAET MHOTOUMC/IEHHBbIE CIIOPbI 00 MX JIMH-
IBUCTUUECKON TIpuposie M QyHKUIMSIX B peun (CM.
pa6otsr T.B.Benoyc!, C.I0.Mamymkunoit?, C.B.ITa-
PaxoBCKOIT®).

TpaIuIIMOHHO MaTepuaaoM [l aHann3a MeXI0-
MeTUI CIYXUT JpamMaTyprudeckuii IUCKYypC, TO-
CKOJIbKY OH TIIPEeJCTaB/sieT CO60i CTUMIM30BAaHHYIO
Pa3rOBOPHYIO pedb, MAaKCMMAJIbHO ITPUOIVIKEHHYIO K
ayTeHTUYHOV Pa3rOBOPHOI peun, KOTOpas SIBJSIETCS
TUIIMYHOM cdepoii ynoTpebaeHuss MEXXTOMETH, TaK
KaK OHA OTAMYAETCS OT IPYrMx (PyHKIMOHATBHBIX
CTUJIe/l BBICOKOJM CTelNeHbI 3KCIIPECCUBHOCTU. Xy-
JIOKeCTBEHHAsl JIUTEpaTypa, a 0COOEHHO apaMaTyp-
TUsl, SIBJISIETCST HamMboiee JOCTOBEPHBIM MCTOUYHUKOM
MIPY U3YYEHUM JIEKCUKO-TPaMMaTNIYeCKUX 0COOEHHO-
CTell aHIJIMIACKOI pPasTOBOPHONM peun, MOCKOJbKY,
“obpalasch K pasroBOPHOI peuy, ApamaTypr MC-
T0JIb3yeT COOTBETCTBYIOIIME KOHCTPYKIIUU B UX THU-
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repmaHckue s3biku / IlapaxoBckas CBeTnaHa Bnagumu-
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MIMYECKOii, «<UUCTOI» (PpopMe, 0OCBOOOKAASI UX OT CITy-
YaHbIX HEHYKHBIX 3JIEMEHTOB”*,

B 3agauy HacTosIIe paboThl BXOOUT YTOUHEHME
pOJIn, KOTOPYIO UTPAIOT MEKAOMETHS B aHTIUICKOM
IpaMaTypruueckoM JUCKypce, IIpelCTaBIeHHOM
TEeKCTaMM I1beC Pa3HbIX KaHPOB.

ISt MOCTVOKEHMsT JAHHOM e/ HeoOXOIMMO BbI-
SIBUTb OCOOEHHOCTh (YHKIIMOHAJIbHOI HaIlpaBJIeH-
HOCTYU aHTJIUMACKUX MEXIOMETHUII B PaCCMOTPEHHBIX
nbecax. VicTouHnkamu ¢akTMUeCKoro MaTepuana
TIOCTY>KUIY IpaMaTypruveckyie mpousBeneHus 6pu-
TaHCKoro apamatypra bepuapma Iloy. [Inst 6Gosnee
JOCTOBEPHBIX HAHHBIX HAMEpPEHHO ObLIM BBIOPAHbI
Mpou3BeleHNs] OJHOrO aBTopa. B mpamaryprum
OOBIYHO BBIJE/SIIOT 3 OCHOBHBIX SKaHpa: Tparemuio,
KOMEAMIO U JIpaMy, UTO U OOYCJIOBWIO BbIOOP KOH-
KPeTHBIX TPOU3BeINeHUl, OTpaskalunx crelnuky
9TMX XKaHpoB — “Saint Joan”, “Pygmalion”, “Heart-
break House”, KoTopbie He3HAUUTEIbHO OTINYAIOTCS
IPyT OT Apyra Mo o6bémMy (CM. CIIMCOK MCTOYHUKOB
BBIOOPKM).

[To xapakTepy BbITIOJIHSIEMbIX B Auajnore QyHKIM
MeKIOMETHSI PACIIPEAEIISIIOTCS 110 TPeM CIeAYIOINM
TPYIIIIaM: MeKAOMEeTHSI, BBITIOJHSIIONIYE 3MOIMO-
HaJIbHO-9KCIIPECCUMBHYI0, KOHTAKTOYCTAaHABIMBAIO-
oy U mobyauTenbHyl0 GyHKUMM. MeskmomeTns,
BBITIOJTHSIOLIVE SMOIMOHAIbHO-3KCIIPECCUBHYIO
¢dbyHKIMIO, B CBOIO oOuepenb, IMOAPA3IENSIIOTCS Ha
MEXIOMETUS C TIOJIOKUTEbHBIM U OTPUIIATEeIbHBIM
KOHHOTAaTMBHbIM 3HaueHueM. C y4ETOM 3TUX 00-
CTOSITENILCTB  ObUT TIPOU3BENEH KOJMUYECTBEHHBI
aHaIM3 aHMJIMICKUX MEXIOMETUII U3 KapTOTeKu
MIPMMEPOB, BOIIEIINX B BHIOOPKY. [ToyueHHbIE KO-
JIMYeCTBEHHbIE pe3yIbTaThl 00001IeHbI B Tab. 1.

4 Cmapocmuna, 0.C. IuHaMMKa HEraTMBHOM OLIEHKU B aHI-
JIOSI3BIYHOM JIpaMaTypriudeckoM AMCKypce: MoHorpadus /
10.C.CrapoctHa, A.A.XappkoBckas. — Ilpara: Veédecko
vydavatelské centrum «Sociosféra-CZ», 2014. - C. 26.
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Tab6. 1. yHKIMU MeKIOMETHI

OYHKIUU MEKIOMETUI Ha3sBaHue mbechl
“Pygmalion” | “Saint Joan” | “Heartbreak House”

OMOYUOHANIBHO — IKCNPECCUBHAS (PYHKYUS 82,8% 63,5% 70,8%
MexxgoMeTus C IOJ0XKUTeIbHOM KoHHOoTaluei | 30% 25,2% 26,9%
MeskmoMeTus C OTpUIIaTeIbHOM KOHHOTaluein | 52,8% 38,3% 43.9%
Konmaxkmoycmaunasnusarowas pyHKyus 15,5% 13,2% 25,6%
ITo6ydumenvHasn yHkyus 1,7% 23,3% 3,6%

Utoro 100% 100% 100%

51 BBISIBJIEHMST OCOOEHHOCTEl (PYHKIIMOHATBHOI
HAaIlpaB/JIEHHOCTM aHIJIMIACKUX MEXIOMETUIA, BIINSI-
IOIIMX Ha >KaHPOBOe cBOeoOpasyue, Ha HaIll B3IV,
HeoOXOOMMBbI TOJIBKO T€ MEXIOMETHbIe eIVHMUIIBI,
KOTOpbIE VCIOJIb30BAIMCh B SMOLMOHATBHOM (DYHK-
LIMM, TIOCKOJIbKY MMEHHO OHM 3aJal0T 3MOLIMOHAJb-
HbI/i TOH BceMy mpousBefeHnio. Kak BUIHO U3 Tab-
JIUIIBI, B KasKIOM M3 Tpex MpeacTaB/ieHHbIX ITbeC Hau-
60JIbIlIee KOJIMYECTBO MEKIOMETHI GbIIO 3apPerucT-
PMPOBAHO MMEHHO B 3MOIMOHAIbHOM DyHKIMMU. OfI-
HAKO OYEBMAHBIM SIBJISIETCS TOT (haKkT, UYTO BO BCeEX
MMPOaHaIM3MPOBAHHBIX HAMM IIPOU3BEIEHMSIX KOJU-
YeCcTBO MEXIOMETHII C OTpMLATeIbHBIM KOHHOTA-
TUBHBIM 3HaUeHMEM IIpeBaIMpPyeT HaJl KOJNUeCTBOM
MEXIOMETUI C TOJIOXKUTENIbHOM KOHHOTaluen. JTo
OOBSICHSIETCST TEM, UTO COBPEMEHHAST 3T10Xa XapaKTe-
pU3yeTCsT MHTEeHCMBHBIMM IIpolleccaMy TeMOKpaTu-
3alMM KaK COLMa/IbHBIX OTHOIIEHMI B QHIJIOSI3bIU-
HOM OOIIIeCTBE, TaK U SI3bIKOBBIX HOPM. CBSI3aHHBIE C
IaHHBIMM IIpolleccamMy M3MeHeHUSI 1LI€HHOCTHOM
cyucTeMbl ¥ HOPM IIOBeJeHMs “TIOBJEKIM 3a CO60it
M3MeHeHMe BCeii ceMaHTUKO-(QYyHKIIMOHAIbHONM Ia-
PpafurMbl HETaTMBHO-OL€HOUHBIX CPeCTB” .

PaccmoTpyM GyHKIIMOHMPOBaHME MEKIOMETH B
KakgoJit 13 mbec Mo OTAeabHOCTMU. HauHeM ¢ caMoro
IpeBHEro kaHpa — Tpareguu. Tparumdyeckoe Bcerga
dunocopuyHO ¥ TPAAUIIMOHHO CBSI3AHO C ITOMCKOM
BBIXOAA M3 Kpusuca (yHIaMeHTATbHBIX OCHOB ObI-
TUS, IPUBOIASIIYM BO MHOTMX CIyJasix K rubenu re-
posi, BOCIIPMHMMAEMOI KaK HeIoIlpaBMMOe Kpyllie-
Hue nenoro mupa®. B mbece “Saint Joan” Takoii re-
pouHeit sBiasiercs JKaHpa O Apk. PasBuTue Mbechl
UIET I10 IMHUY Pa3BUTUS TPArUuUYeckKoro KOH(IMKTa,
KOTOpBIiI peanusyeTcs: uepe3 (GU3UUECKYIO Tubetb
TJIABHO¥ F€POMHM, UTO BbI3bIBAET B UMTATEJIE CKOPOb,
cocTpaganue u 60b. 11 9IMOLMOHATBHOIO BO3Meli-
CTBUSI Ha UMTATENSI aBTOPOM MCIIOIb3YIOTCS OTpe/ie-
JIEHHbIE SI3BIKOBBIE CpelncTBa. ['OBOpPSI O SI3BIKOBBIX

5 Cmapocmuta, F0.C. ®yHKUMOHAIbHAS TIapagurMa 5Mo-
TUBHBIX MEXIOMeTUii B COBpeMeHHOM aHTJIMIICKOM Apa-
maTtypruueckom auckypce/ H0.C.Crapoctuna // C6. Hayu-
HbIX TpyAoB SWorld. — N22 (29). - Ogecca: 2012. - C. 10.

¢  Yucmwxuv, HW.H. O gpame u JgpaMaTypruu/
N.H.YuctioxuH. — M.: eBook, 2002. — C.110.

CpelCTBaX BBIPAKEHUSI SMOLMI, Helb3sl He YOeIUThb
0co60r0 BHMMAaHMS TaKOM YacTy peuu, Kak MeXIo-
MeTHsl, TIOCKOJIbKY MIMEHHO MX (QYHKUMOHAIbHBIA
TOTeHLMaJl OPUEHTUPOBAH Ha BBbIPaKeHME SMOLINIA.
OHM BBICTYNAIOT KaK $I3bIKOBbIE CUTHAJIBI 3MOLIUY,
odbopMisIONIie BBICKA3bIBAHME, M B COUYETAHUM C
JIEKCUYeCKMMM CpefCcTBaMM BO3AEMCTBYIOT Ha UMUTa-
TeJisl, CO34aBas Ollpele/leHHOe SMOLIMOHAJIbHOe Ha-
MpsDKeHue:

THE CHAPLAIN. - I did not know what I was doing.

I am a hotheaded fool; and I shall be damned to all

eternity for it.

WARWICK. — Nonsense! Very distressing, no doubt;

but it was not your doing.

THE CHAPLAIN [lamentably] 1 let them do it. If I had

known, I would have torn her from their hands. You

don't know: you haven’t seen: it is so easy to talk

when you don’t know. [...] But when you see the

thing you have done; when it is blinding your eyes,

stifling your nostrils, tearing your heart, then—then

— [Falling on his knees] O God, take away this sight

from me! O Christ, deliver me from this fire that is

consuming me! She cried to Thee in the midst of it:

Jesus! Jesus! Jesus! She is in Thy bosom; and I am in

hell for evermore’. (B.Shaw. “Saint Joan”)

B maHHOM OTpbIBKE 3a(MKCUMPOBAHO Cpasy b5
mexxpometuii (“O God”, “O Christ”,” Jesus” (3)), KO-
TOpbIE IBJSIIOTCS ob6patieHussMu Kanennana x bory ¢
Mpocb00ii U36aBUTh TEpPosl OT Ayllepasaupalonmx
CTpaiaHuii, KOTOpbIe OH ITepekuyI BO BpeMsI MHKBMU-
suiuu JKaHHbl 1’ ApK. MHOrOKpaTHOe yIioTpe6ieHue
MEXIOMEeTUI OTUeTIMBO ITiepefaeT NylIleBHOe CO-
CTOSTHME TepOsi, KOTOPbIi CoKaieeT O CTyUUBIIIEMCS.

B omimume oT Tparemuyu B KOMeAUM 32 OCHOBY
cio)keTa OOBIYHO OepyTcs OyIHMYHBIE, <«IIpO3any-
Hble» MOMEHTbI >XM3HM Jiojeit. OgHako 3TU 1Ba
’KaHpa 0ObemyHSIET KOHeUHas Iieb. [Io MHeHuIo A.
Miosiepa, KOMeOuu, Tak ke, Kak M Tpareauu npucy-
e cTpem/ieHue MpeososIeTh TATOTHI KM3HM, HO OHA
OCYIIECTBJISIET 9TO OCBOOOXKIEHME OT HUX HE ITyTeM
BO3HECeHMSsI, KaK Tparefus, a MOCPeJICTBOM CMexa.
CooTBeTCTBEHHO 3TOMY ChOPMUPOBAJICS DPSiA, Olpe-

7 Shaw, B. Saint Joan [2meKTpoHHbIN pecypc] — Peskum moc-
tymna: http://gutenberg.net.au/ebooks02/0200811h. html
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JIeJIeHHBIX SI3bIKOBBIX CPENCTB, KOTOpbIE COLep>KaT B
cebe 3(ppeKT HeOKUAAHHOCTHU, UTO SIBJISETCS HEOTh-
eMJIeMOli 4acThio Komemumu®. PaccMOTpMM, KaKUM
o6pasom B nbece “Pygmalion” JocTUraeTcst 3T0 3MO-
IIMOHAIBHOE COCTOSTHYE TIPY TIOMOIIIY YIIOTPeOIeHs
MeXIOMeTUN!:

DOOLITTLE. [He hurries to the door, anxious to get

away with his booty. When he opens it he is confronted

with a dainty and exquisitely clean young Japanese la-

dy in a simple blue cotton kimono printed cunningly

with small white jasmine blossoms. Mrs. Pearce is with

her. He gets out of her way deferentially and apologiz-

es]. Beg pardon, miss.

THE JAPANESE LADY. Garn! Don’t you know your

own daughter? Exclaiming simultaneously.

DOOLITTLE. Bly me! it’s Eliza®! (B.Shaw.

“Pygmalion”)

B manHoM mnpumepe 35¢@deKT HeOXUIAHHOCTU
cosgaercs MexpomeTueM Garn”, BbIpasKaloIIyM
BO3MYILIEHME 110 TTOBOAY TOTO, YTO POSHON OTel] He
y3HaeT CBOK [0Yb, UTO COIIPOBOXKIAETCS KOMMUYe-
ckuM 3dekrom. OmHAKO caefyeT OTMETUTDb, UTO B
KOMeauM [eViCTBYEe He OrpaHUYMBAEeTCS TOJIBKO SJie-
MEeHTaMM, BbI3bIBAIOIIMMM CMEXOBYIO peaKkl/I0, OHO
OT/INYAETCS YaCTOTHBIM MCIIOJIb30BaHMEM MeKIOoMe-
Ui, oQOpMIISIIOIINX AUATOTUYECKME DPETUIMKM, UTO
00BEKTMBHO 00€eCITeurBaeT JTOCTOBEPHOCTh OCOGEH-
HOCTell PasrOBOPHOro OOIIeHusI. PaccMOTpuUM Ipu-
Mep M3 Tbechl ‘Pygmalion”, meMOHCTPUPYHOIIMit
ynoTpebieHrie MeKIOMETUII C HEraTUBHBIM KOHHO-
TaTUMBHBIM 3HAUEHMEM B KOMEAUITHOM >KaHpe:

MRS. PEARCE. But what’s to become of her? Is she

to be paid anything? Do be sensible, sir.

HIGGINS. Oh, pay her whatever is necessary: put it

down in the housekeeping book. [Impatiently] What

on earth will she want with money? She’ll have her

food and her clothes.

She’ll only drink if you give her money.

LIZA [turning on him] Oh you are a brute. It’s a lie:

nobody ever saw the sign of liquor on me. [She goes

back to her chair and plants herself there defiantly).

PICKERING [in good-humored remonstrance] Does it

occur to you, Higgins, that the girl has some feel-

ings?

HIGGINS [looking critically at her] Oh no, I don’t

think so. Not any feelings that we need bother

about. [Cheerily] Have you, Eliza?

LIZA. I got my feelings same as anyone else°.

(B.Shaw. “Pygmalion”)

8 AHukcm, A.A. Teopust Ipamsbl Ha 3amaje BO BTOPOIi MO-
soBuHe XIX B/ A.A.AHukcT.— M: Hayka, 1988. — C. 60.
9 Shaw, B. Saint Joan [9neKTpoHHBbIN pecypc] — Pesxum goc-
Tymna: http:/gutenberg.net.au/ebooks02/0200811h.html
Shaw, B. Pygmalion [21eKTpoHHbIII pecypc] — Pexum
IOCTyTIa: http:// www?2.hn.psu.edu/faculty/jmanis

/gbshaw/pygmalion.pdf

V3 paHHOro mpuMepa BUIHO, 4TO mpodeccop
XUITUHC KPUTUYECKM HACTPOEH II0 OTHOIIEHMIO K
dnmuse. B mepBom ciyuae mexkmometue “Oh” ymot-
pebyieHo [Jis Iepefauli HeJOBOJbCTBA. Bo BTOpOM
cryuae MexpomeTue “Oh” mepemaeT OropuyeHue u
06uay Diusbl. U B TpeTheM — Mexxmomere “Oh” me-
penaet HeogOOPUTETbHOE OTHOIIEHNE TTpodeccopa K
IeByIke. Takum 06pa3om, Mbl BUIVM, UTO OJHO U TO
ke MeKIOMETHME CITOCOOHO IepeaBaTh pasHbie 3MO-
LMY B 3aBUCUMOCTM OT KOHTEKCTa, UTO TOBOPUT 0O
aMOMBaJIEHTHOM ITPUPOJIE JAHHOTO MEKIOMETHS.

Hapspy ¢ Tpareaneil u komenuei, gpama siBJsieT-
CSI OHMM U3 OCHOBHBIX JXKaHPOB JIpamMaTypruueckoro
IUCKypca. ITO — JKaHp, BbIPasKaloOIINii 0ObEKTUBHBIN
croco6 XymOsKeCTBEHHOTO BOCCO3maHMsT kusuu'l. B
nbece “Heartbreak House” omuHOKMe M pasodapo-
BaHHbIe repou 6GecemyioT U CIOPSIT, OOHAKO B MX pac-
CYKOEHUSIX O KMU3HM HUUYEro He OOHapyKMBaeTcs,
KpoMe Oeccuiivisi, OTCYTCTBUSI UOeaJoB U Iiejeil. B
nome “Heartbreak House” Bcé oKkasbIBaeTCs HeHa-
crosmyMm. Ilockonbky gpama “Heartbreak House”
OCHOBBIBAETCS Ha CIIOpax IepoeB, TO B Heil HACUMUTHI-
BaeTcsl OOJIbIIOE YUCIO SMOIMOHAIBLHO-3KCIIpec-
CMBHBIX MexpaoMeTuil. PaccmoTpum cienyrommin
MIpUMep, OMMCHIBAIOIIMII pa30uyapoBaHMe OZHOIO U3
repoeB MbeChl, U MPOCIeIUM, KaKyl POJib 3[IeCh UT-
PalT MEXIOMETHS:

MRS HUSHABYE [laying Ellie down at the end of the

sofa]. Now, pettikins, he is gone. There’s nobody but

me. You can let yourself go. Don’t try to control
yourself. Have a good cry.

ELLIE [raising her head]. Damn!

MRS HUSHABYE. Splendid! Oh, what a relief! I

thought you were going to be broken hearted. Never

mind me. Damn him again.

ELLIE. I am not damning him. I am damning myself

for being such a fool'?. (B.Shaw. “Heartbreak

House”)

W3 BellIENPUBEOEHHOTO MHpuUMepa CaenyeT, 4TO
MeXIOMEeTHSI CITOCOOHBI TepeaBaTh pasHOe 3MO-
LIMOHAJIbHOE COCTOSIHME TepoeB. DJUIM TOJIBKO UTO
y3HaJIa, YTO ee BO3JII00EHHBI — MYK MUccuc Xale-
6ait. [TpoMCXOOUT KpyIIeHMe HaOeX I, U BCe, 4YTO IJI-
JIV CTIOCOGHA TIPOM3HECTH, — STO JINIIb MEXIOMETHE
“Damn”, KoTOpoe OOBSICHSAET e€é COCTOsIHMe. 37ech
MBI BUAVM, UTO OJTHO MeKIomeTue, 6e3 yroTrpebie-
HUSI JTOTIOJTHUTEIbHBIX JIEKCMUECKUX CPEeACTB, CIIO-
COOGHO PasbSICHUTD CIOKHYIO CUTyanuio. Muccuc Xa-
me6ait He TIPUIAET CEPbE3HOTO 3HAUEHUS TTPOUCXO-
JISIIeMy U TIBITAeTCs YCIOKOUTh Jiin. B e€ yre-
IIAI0IIei peun Takke 0OHAPYKMBAETCS MEKIOMETHE

U Yyucmioxun, U.H. O npame u gpamatyprum.... — C.115.

12 Shaw, B. Heartbreak House [dmeKTpoHHBIIT pecypc] —
Peskum pocrtyma: http:// www.sandroid.org/GutenMark
wasftp.GutenMark/Marked Texts/hrtbk10.pdf
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“Oh”, koTopoe B coueTanuu ¢ ¢ppasoit “what a relief”
IocTuraet xeyiaemoro addexra.

Takum 06pa3oM, B pe3y/bTaTe aHaIM3a TPEX pas-
HOXaHPOBBIX Mbhec bepHappaa Illoy 6110 0OHapyKe-
HO, UYTO MEXKIOMETHbIe eIVHMIIbI B JpaMaTyprude-
CKOM TeKCTe “06J1aJaloT CIOCOGHOCTBIO SKCIUIMALIN-
poBaTh HE TOJIbKO (PEHOMEHBI IJIaHa BBIPAsKEHMS, HO
¥ HEeKOTOpbIe AacCIeKThl ILIaHa comepskaHus”!®. U3
MIPOaHaIM3MPOBAHHBIX HAMM TPOU3BEINEHNI BUIHO,
YTO ¥ B KOMEIOUM, M B Tparemuu, u B Apame ObUU
MpeACTaBAeHbl CUTyalM C Pa3HOI 3MOTMBHONM OK-
packoii. Ha ocHoBaHMM HabGIIOmeHMIT O (PYHKIVOHN-
POBaHMM MEXKIOMETHI KaK MapKepPOB SMOLMI MOXK-
HO CfieJiaTh BBIBOI O TOM, YTO HE3aBMCUMMO OT IIpa-
MaTyprimyeckoro >kaHpa poJib MEXIOMETHMI B BbIpa-
SKeHUM SMOILMOHAIbHO-3KCIIPECCMBHOIO COCTOSIHMS
repoes 1 B CO3IaHMM TOTO W/IY MHOTO TOHA B IIPOM3-

BegeHusix bepHapna oy mpaktuyecku Ge3rpaHmuy-
Ha. CrenyeT Takke 3aMeTUTh, YTO B IIPOAHaIN3UPO-
BaHHOM JPaMaTypruyeckOM JUCKYpce MpeodIataoT
MEXIOMEeTHSI C OTpULIATEIbHbIM KOHHOTATVBHBIM
3HAUEHNEM, UYTO MOXXHO OOBSICHUTH COCTOSIHMEM
IIKAJTBI COLIMATBHBIX LIEHHOCTEI, IPUHSITHIX B 001Ie-
CTBE TOTO BpeMeHU. IMOLMOHa/IbHbIE OLIEHKU, KOTO-
pble aKTyaIu3upyloTcs B Apamaryprum bepHappa
[lloy nocpescTBOM MEXIOMETHBIX €AVHMUL, TIO[-
TBEPKIAIOT BBIBOZ, 00 aMOMBAJIEHTHOCTM MEXIOMeE-
TUI KaK MapKepoB SMOLIUI B aHIVIOSI3bIYHOM JipaMa-
TYPIrU4eCckoM JIUCKYPCE.
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FUNCTIONAL CHARACTERISTICS OF INTERJECTIONS IN DIFFERENT GENRES
OF ENGLISH DRAMATIC DISCOURSE
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Interjections in the main genres of English dramatic discourse (tragedy, comedy and drama) are studied in the ar-
ticle. The role and functions of English interjections within various genres of English dramatic discourse are de-

scribed.
Key words: interjections, dramatic discourse.
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