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Annomayus. MoHorpadus «Baagumup ViBaHOBUY
Bosmonyia» moCBsilleHa M3BECTHOMY MCKYCCTBOBERY
Bnagumupy WBanoBuuy Bonoauny (1917-2006) -
3acay>keHHOMY gesitento uckyccts PCOCP, aupekTo-
py Kyit6bIIIeBCKOrO XyI0KECTBEHHOTO MYy3est, TIpe-
ceparento KyiibpieBckoit opranusauuu Corosa Xxy-
nokHukoB CCCP. BoJplioe MecTo 3aHMMAaeT OIuca-
HMe OCHOBHBIX 3TaroB XXU3HU, OCHOBAHHBIX HA JINY-
HBIX BOCHOMMHAHUSX BojoauHa, TMMO3BOISIONINUX
IIyoke TIOHSITh €ro OOIIEeCTBEHHYI0O M TBOPYECKYIO
IesiTeJIbHOCTh. BO BTOPYIO YacTb M3MaHMS BKITIOUEHbI
apXuBHbIE MaTepuabl - BOCITOMMHAHUS
B.M.BonoauuHa «Camapa B moeit xkusHu. BocriommuHa-
Hus. Berpeun. Pasmbiiienusi». B kaure csbiiie 60
wutlocTpaumin - — ¢dortorpadun, IpeacTaBISIOIINe
OCHOBHbI€E 3Tallbl TBOPUECKOTO Iy TH.

Bcmynnenue. Kuura «Bnagumup ViBaHosuu Boiio-
IVH» OXBATbIBAE€T BCEe TMEPUOAbl KU3HU U3BECTHOTO
uckycctsoBefa Bragumupa ViBaHosuua Bonoguna. B
Heji maeTcst 06061eHHOe, HO BMECTe C TeM IOC/Ieo-
BaTeJbHOE OMMCAHME OCHOBHBIX 3TArlOB U COOBITHI
SKM3HU 3TOTO 3aMeuaTebHOTO YeoBeKa, Herocpes -
CTBEHHO CBSI3aHHBIX C MCTOPUEN M300pasUTEIBHOTO
MCKYCCTBA Hallleli CTpaHbl U IIpekAe BCero Xynoxe-
CTBEHHOI1 sku3HM ropoga Camapsl. HeycrmokoeHHOCTb
U HEeyCTaHHOe TSITOTeHMe K pacIIMpeHMI0 aKTUBHOM
CO3UIATENbHOM PabOThI B ITOJHOM Mepe MPOSIBUJIOCH
BO BceX cepax AesiTeTbHOCTY Ha IIPOTSDKeHUY 6osiee
MOJTyBeKa.

ABTOp cTpeMwIcS MOKasaTh 4epe3 MpencTaBiie-
HMe CyIbObl TBOPUYECKOTO YejI0BEKa ¥ Ha OCHOBE €ro
BOCTIOMMHAHMIA, KaK MPETBOPSUIUCh B paboTax pas-
JIMYHBIX MaCTEPOB BOJHOBAaBINNME UX ITPOOJIEMBI, Ha-
XOOWIN BOILJIOIIEHNE HPABCTBEHHBIE U 3CTeTUYeCKNe
npuoputeTshl BpeMeHu. OQHOI M3 OCHOBHBIX 3a7au
ObLJIO Ha OCHOBe ucciemoBanHuii o B.M.Bomoguue
JlaTb BO3MOXHOCTb ITPOC/IEAUTb OCHOBHbIE 3Tallbl
Pa3BUTKSI UCKYCCTBA BTOPOJ MOMOBUHBI XX Beka Io-
CpelCcTBOM OOpameHMs] K JIMIHOCTSIM XYIOKHMKOB,
MMeEIIIUX CBOe HeroBTOpuMoe auilo. HecMoTpst Ha

pasauunst 1 60JIBIION MTepUo, pasiesiomnit BpeMs
MX KM3HM, B TIOBECTBOBAHUM IMPUCYTCTBYET 0OIee
IJISI BCeX CBONMCTBO, ompenessseMoe 3aKOHOMEPHO-
CTSIMMU 3TOXM MOJEpPHM3Ma U IOCTMOAepHM3Ma.

Bonpmioe BHMMaHME yAeIeHO PacCMOTPEHUIO
poliecca OTHOIIEHMST 00IeCTBa K MCKYCCTBY, a TaK-
>Ke TOMY, KaKOe MeCTO eMy OTBOAMJIOCh BO BCeX IPO-
SIBJIGHUSIX COLIMAIbHOM M TIOJIUTUYECKON XXU3HU KaK
YacTU JIMYHOCTHOTO cO3HaHMsl. OCHOBHAs 1ejlb UC-
CJIeloBaHMUSI — IPEICTaBUTh COOMpaTeNbHbI 06pa3s
JIMYHOCTU MCKYCCTBOBEJA C TIOMOIIbIO CBSI3HO-
CUCTEeMaTUYeCKOTO U3JIOKeHUSI C yUeTOM MCTOPUKO-
XyIOOXKeCTBEHHOTO  KOHTeKCTa. VHAauBUIOyasbHOE
cBOeobpasue, Kak U XyHoXKeCTBeHHOe TOCTOMHCTBO,
ObUIO HEBO3MOXHO O6pMCOBATH 0e3 IIPUBJIEUEHMS
apxuBHOro marepuana B.M.BomoguHa BO BTOpOIL
yactu usmanus. OH Iy6GIMKyeTCs, ITOCKOJIBbKY 000-
3HaYaeT OCHOBHbBIE JIMHUY OOIIETr0 MCTOPMYECKOTO U
XY[,0’)KeCTBEHHOTO MpolLiecca M 4Ype3BblUaliHO BakKeH
KaK IepBOMCTOYHMKOBBIN aBTOPCKUIT MaTepuan u
pacrosaraeTcsi B XpOHOJIOTMYECKU U COLEPIKATETBHO
06pMCOBAHHOM  MCTOPUKO-OMOrpauueckomM Ipo-
CTPaHCTBe pa3jesa, IoJyuyMBIIero Ha3BaHue «Cama-
pa B moeit xxusHu. BocriomuHaHus. Berpeun. Pas-
MBIIJIEHUSI».

Takoe MOHMMaHMe OOIIECTBEHHON M XYHIOXKeCT-
BEHHOJ JIeATebHOCTM B COOTHECeHUM C obIeit yc-
TOPUYECKO/ PeasbHOCTbIO TIpPeACTaBIsIeTCsT Haubo-
Jlee 11eJIOCTHBIM C TOYKM 3peHMs] UCCIeNOBaHus Lie-
JIOTO TIIACTa MCKYCCTBA C 0OMIMEM MHIUBUILYATbHbIX
VMIMEH U COOBbITUIA. BaskHbIM (haKTOPOM SIBJISIETCSI CYTh
TBOPYECKMX TOCTVXKEHMIT BosognuHa Kak IMpOBOSHM-
Ka MHOTMX HaUMHAHUMA, Uaei U BesTHUM, MOOHSIBILIETO
6O0JIbIIION TIIACT 3a7ay, Maj0 3aHMMAaBIIMUX €ro KoJ-
Jler-mMy3eiiyKoB, CO34aBIIero eIyl JeTOMUCh XY-
JTO’KeCTBEHHO sk13HM ropoga Camapsi—Kyiiobliiesa.
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Peyensus Ha pykonucy Bnadumupa Hukonaesuua
Bocmpuxkosa «Bnadumup Heanosuu BonoduH» 3ase-
dyrwujezo omadenom pycckozo uckyccmea @I'BHY HUU
meopuu u ucmopuu u3o6pasumensHsix uckyccms PAX,
dokmopa uckyccmeosedeHusi O.B.Kanyzumoti. Buorpa-
(buu oTeuecTBEHHBIX MCKYCCTBOBEIOB IIOKa ellle
KpajiHe pemKO CTAHOBATCS ITPeIMETOM BHMMAaHMS
MCTOPUKOB MCKycCTB. Takoe MojiokeHMe Belleil Bu-
JUATCSI BeCbMa HeCIpaBeIIMBbIM : Hallla MHTYUTUBHAS
HayKa BO MHOT'OM CTPOMTCSI Ha aKTyaJIM3aLUM OIbITa
KOHKDEeTHBIX MCC/IefoBaTeNieil, a He KaKMUX-TO TOYU-
HbIX NapaMeTpax. B 3TOM KOHTEKCTe >KM3HEHHbBIN U
YeJIOBeYEeCKUI OMBIT KaXKIOr0 KOHKPETHOTO MCCie-
JIOBaTeIsI UCKYCCTBA CTAHOBUTCS TIOUCTMHE GeclieH-
HbIM. KHura Binagumupa BocTpukoBa IpusBaHa BHe-
CTM CBOJi BKJIaJ, MMEHHO B 3TOT >XaHp Hay4yHO-
MOMYJ/IIPHOM JTUTepaTyphl. buorpadmust 1M3BeCTHOTO
CcaMapcKoro MCKYCCTBOBefa Bmamumupa BomomuHa
IIPY 3TOM CTAHOBUTCSI HE TOJIKO CITOCOOOM ITpe3eH-
TalMy KOHKPETHOJ TBOPYECKO CyabObl MCCIenoBa-
TeJssl, HO M CBOe0o6pa3HbIM CIIOCOO0M pa3MbILIIEHNI
0 cyzibbax OTeueCTBeHHO KyIbTYPHI B LI€JIOM.

ABTOp pa3BOpauyMBaeT KMBOE ¥ TEIUIOe IO MHTO-
HalluM TIOBECTBOBAHME, TOHKO OOBbeIMHSS HaHHbIe
aBToomorpadum Bomoguua, KpaeBemueckyio MHGOD-
MalMio ¥ apXUBHbIE MCTOYHMKY B XOPOIIO BHICTPO-
€HHOM U JIETKO BOCIPUHMMAaeMOM Tekcte. JKU3Hb
Manbuuka 13 [TOBOJIKBSI, PaHO ITOYYBCTBOBABILIETO
MHTEpeC K MCKYCCTBY, Pa3BOPAaUMBAETCS B KOHTEKCTE
SKM3HM CeMbM, TOPOJa, CTPaHbl B I[€JIOM, CO BCEMU
PafoCTIMM M APaMaTU3MOM, CBOVICTBEHHBIM ITOJTHO-
IIEHHOMY Y€eJI0OBEeUeCKOMY CYIIeCTBOBaHMIO. TporaeT
1[e/IeyCTpeM/IEHHOCTh IJIABHOTO Teposi, ero Bepa B
BEpPHOCTb M36PaHHOTO MyTH, OT KOTOPOTO ero He OT-
BpaTWIM HU OpPraHM3alMOHHbIE TPYIHOCTU, HU BO-
€HHbIE MCITBITAHVSI. BOCTPMKOB HaXOIUT BEPHBIN TOH
M3JIOKEHMSI KaK TOM, TakK U Apyroit mHpopmaimum,
MMO3BOJISIIOIIEN TOBOPUTh O OyAyIleil KHUre Kak u3-
IaHuy, TTpeIHa3HAUYEeHHOM JJISI IIMPOKOTO Kpyra um-
tareneit. C APyroit cTopoHbl, 60raTcTBO MHMOpPMa-
MU TI0 UCTOPUM MY3€eifHOTO mesa, hOpMUPOBAHNIO
XyIO’KECTBEHHBbIX 00bemuHeHuit KyiiobieBa, Kyib-
TYPHOMY pasBUTUIO PErvMOHa B I[€JIOM ITO3BOJISIET
TOBOPUTD O LIEHHOCTY 3TO¥ PYKOIMUCH U Ijis TIpodec-
CHOHAJIOB — UCTOPUKOB, UCKYCCTBOBEIOB, KpaeBeIoB
M, KOHeYHo, MperojaBaTesielli TyMaHUTAPHBIX OUC-
LUTUIVH.

Kuura HammcaHa TIpaMOTHBIM SI3bIKOM, JIETKO
BOCIIPMHMMAETCSI M XOPOIIOo OTperakTupoBaHa. [laH-
HOe u3jaHue 6e3yCcI0BHO 3aCTyKMBAET MyOaMKaIUU
MpU CaMoil HeOOJIbIION pPemakTOPCKOi mopaboTke.
Oco6y10 IIEHHOCTh PYKOIMCY TIPUAAIOT ITPUIIOKEHMS,
TTO3BOJISIIONINE HEMOCPENCTBEHHO IIOTPY3UTHCSI B

3MOXY MUX CO3[JaHUSI U TOUHEee MPOUyBCTBOBATb JINYU-
HOCTHbIe KauecTBa IJIaBHOTO Teposl — Bnagummupa
BonongyHa.

Peyensus Ha kHuzy B.H.Bocmpukosa <«Bnadumup
Heanosuu BonoduH» nodzomosneHd KaHouoamom uc-
KyccmeosedeHus, sedyuium compyoHuxkom Tocyoapcm-
8eHH020 Pycckozo myses, npogeccopom xagpedpul pyc-
ck020 uckyccmea ®IBOY Cankm-IlemepOypeckozo 20-
€y0apcmeeHH020 aKkademuyeckozo UHCmumyma iueo-
nucu, ckynonmypel u apxumekmypul umeHu HM.E.PenuHa
npu Poccutickoti Axkademuu Xy0oxecms
O.A.KpugduHoii. 11 mas 2016 200a. Paborast B Pyc-
CKOM My3ee CBbIIlIe COPOKa JIET, C OOJIBIIUM Tpere-
TOM ¥ BHMMAaHMEM M3yumja IpefoCTaB/ieHHbI Ha
peneH3nio TeKCT pykonucyu kauru B.H.BocTpukosa,
MOCBSIIEHHOV M3BECTHOMY MCKYCCTBOBeny Bmagu-
mupy MBanoBuuy Bomopgunuy (1917-2006) — 3aciy-
>)keHHOMY pesaTento uckyccts PCOCP, agupekrtopy
Kyi16bIIIeBCKOTO Xy OKECTBEHHOTO MYy3esl, Ipezce-
nmatemo KyitobrmeBckoit opranmsanuu Corosa Xy-
IOXHUKOB, cekpetapio Coro3a xymoxHukoB CCCP.
MHe He mOOBeNOCh ObITh JIMYHO 3HAKOMOI C
B.M.BonooyHeIM, HO u3ydyeHMe MpPeIOKeHHBIX K
MyGIMKAIMM MaTepUajaoB Jaji0 BO3MOXKHOCTb MHO-
roe y3HaTh 06 5TOM BbIAAIOIIEMCS JesITeJIe KYIbTYPhI
u uckyccrBa. CTpaHuila 3a CTpaHMUIEl 3HAKOMST C
€ro yOMBUTEJIbHOW Ouorpadueil — CTaHOBJIEHUEM U
dbopmupoBaHueM YeslOBEKAa — TBOPIIA, KUBYIIETO B
CBOIO 3IIOXYy IpobjemMaMy ¥ 3aboTaMyu Tropojma u
cTpaHbl, My3est 1 Coro3a XyI0XKHUKOB.

OmnucaHMe OCHOBHBIX 3TAIOB XM3HM OCHOBAHO Ha
JUYHBIX BOCIIOMMHAHUSIX BosioayHa, mMO3BOJISIIOMINX
IJTyOOKO MPOHUKHYTH B CIIenUGUKY ero o6IIecTBeH-
HOJt U TBOpYecKoit AesTenbHOCTH. Kak muiieT aBTop:
«OmepsKMMOCTh JTIO60BBIO K M306pa3suTeIbHOMY WC-
KYCCTBY TIPOSIBWJIACh Y HETO C IOHBIX JIET, U TIOCTOSTH-
Hasl YCTPeMJIEHHOCTb K CaMOCOBEpIIIeHCTBOBAHUIO B
3TOM BOIpOCe IO3BOJMIA JOCTUYb 3HAUUTETbHBIX
ycrexoB B ganbHelimeM. Yyeba, pabota B Mysee, a
3areMm B anmnapare Corwsa xynosxkHukos CCCP Heco-
MHEHHO CTaj¥ BaKHEMIIMMM 3TariaMyu B ITOCTVDKE-
HUM ITpodeccuu UCTOPUKA UCKYCCTBAY.

[TocTpoeHMe KHUTU MMeeT YETKYIO U JIOTUUECKYI0
CTPYKTYpY: BCTYyIUIeHME; [JIaBbl: «BCTpeya ¢ MCKYCCT-
BOoM», «OTKpbIBast MOCKBY», «XyI0OKeCTBEHHBIN MYy-
3eit», «Camapckue cynopObl», «[OObl MCIIBITAHUIT U
Hazexa», «Mys3eliHble 00peTeHus», «He3abbIiBaeMbie
BCcTpeun», «[laMaTb» U 3akaoyeHne. PakTbl TBOpUe-
ckoii 6uorpadum B.M.BonoanuHa cBSI3aHbI C UMEHaAMMU
MHOTMX M3BECTHBIX JIIO[Ieil, TeperyieTeHbl C UX Cyllb-
6aMy, OTMeUeHbI BasKHbIMM TBOPUYECKMMM KOHTaKTa-
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Mu. BonbIoil MHTEpeC ISl COTPYIHUKOB My3eeB Oy-
€T MUMeTb TEKCT IJIaBbl O MY3€liHbIX TTOMTOTHEHUSIX.

Bo BTOpYyIO0 yacTh OYAYIIEro M3MaHUs BKIIOUEHbI
apxXuBHbBIE MaTepuasbl - BOCIIOMMUHAHMUS
B.M.Bononuua «Camapa B Moeii >kxu3Hu. BocmoMuHa-
Hus1. Bcerpeuu. PasmbliliieHusi», KOTOpble, HeECO-
MHEHHO, 6YOyT BOCTpPe6OBaHbI MIMPOKOI UMTATETb-
CKOJ1 ayauTopueii. B KHUre IIaHUPyeTCsl pa3MeCTUTD
60 wutiocTpanuit — 3To Gororpadun U JOKYMEHTHI,
MpeJCTaB/SAIIIME OCHOBHbIE 3Talbl TBOPYECKOTO
nytu B..BononuHa.

OTMeTMM, 4YTO apXMBHbIe U (QoTorpadpuyeckme
Martepuanabl IS MyOAMKANMM  TIpefoCcTaBuiIa

H.A.BonoguHa, [I.B.KaBepuHa, lleHTpasbHbBIA TOCYy-
IapcTBeHHbII apxuB Camapckoit o6mactu, Camap-
CKMIT OOJIACTHOI apXMB COLMATbHO-TIOIUTUYECKOIA
MUCTOPUML.

[TpencrapiisieTcsi HECOMHEHHBIM M BeCbMa aKTy-
albHBIM, UTOOBI PYKOMMCh KHUIU «Bmagumup UBa-
HOBMY  BosnoguH», IOATOTOBJIEHHAs  aBTOPOM
B.H.BocTpukoBbIM, B OisKajiliiee BpeMsl yBUeIa
cBeT. M3maHme mjaHHOM KHUTM — JaHb IMaMSITU U yBa-
SKeHUs KPYITHOMY AesITeNl0 KyJIbTypbl, TOKa3aBIllemMy
MpUMepP OGECKOPBICTHOTO CYKEHMS MCKYCCTBY.

The “Trace of Beauty” series publication is financed by
The Ministry of Culture of the Samara Region

Samara regional department of the Union of Russian Artists VTOO, 2016

Text by V.N.Vostrikov, 2016

N.L.Volodina, D.V.Kaverina, heirs; photographic archive, reminiscences of V.I.Volodin, 2016

V.N.Vostrikov

“Vladimir Ivanovich Volodin”: monograph. Samara, DSM Publishing House in Samara. 2016.

152 pp.: illustrations. ISBN 9785906607492

Annotation. “Vladimir Ivanovich Volodin”, a mon-
ograph, is devoted to the famous fine arts expert Vla-
dimir Ivanovich Volodin (1917—2006) who was an
honored artist of the RSFSR, director of Kuybyshev
Museum of Art and chairperson of the Artists’ Union
of the USSR. Significant attention is paid to the key
milestones of his life based on Volodin’s memoirs
that help to better understand his social and creative
activities. The second part of the publication includes
archive materials (namely, memories of V.I.Volodin,
“Samara in My Life. Reminiscences. Meetings.
Thoughts.”) The book contains over 60 photos
demonstrating the key milestones of his creative de-
velopment.

Preface. The “Vladimir Ivanovich Volodin” book
covers the whole life of Vladimir Ivanovich Volodin,
the famous fine arts expert. It gives a summarized yet
consistent description of key milestones and events
in the life of this admirable person that are directly
related to the history of fine arts in our country and,
first of all, of the artistic life in Samara. His turbulent
nature and relentless aspiration to extensive creative
work has been clearly perceived in all domains of his
activity for over half a century.

Through showing the artist’s life based on his own
memoirs, the author strived to demonstrate the em-
bodiment of acute problems in the works of various
artists and manifestation of contemporary moral and

esthetic priorities by showing the artist’s life and bas-
ing on his memories. One of the major goals was,
based on the studies of V.I.Volodin, to demonstrate
the key milestones in the art development in the se-
cond half of the 20th century by appealing to person-
alities of various artists with unique and inimitable
artistic manner. Despite all the differences and the
great time gap dividing the artists, there is still a
common property for all of them in the narration that
is determined by consistent patterns of the modern-
ism and postmodernism era.

Much attention was paid to the way the society
perceived the art as well as to the role the art was
paying as an element of personal perception in social
and political life. The main goal of this study is to
represent a summarized personality of the fine arts
expert through coherent and systematic narration
based on historical and artistic context. Neither his
individuality nor his contribution couldn’t be proper-
ly described without appealing to V.I.Volodin’s ar-
chive materials introduced in the second part of the
book. These materials are published because they
designate the major trends of the overall historical
and artistic process; they are extremely important as
an original source and are represented within a
chronologically and meaningfully arranged historical
and biographical space of the book section named
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“Samara in My Life. Reminiscences. Meetings.
Thoughts.”)

Such perception of social and artistic activity in
relation to the overall historical reality is the most
integral perception from the point of view of investi-
gating the entire layer of art rich in individual names
and events. The essence of creative achievements of
Volodin who promoted many initiatives, ideas and
trends, and raised a number of problems that were
not really interesting to his colleagues working in
museums, and who created the complete chronicle of
artistic life in Samara (Kuybyshev).

Review of “Vladimir Ivanovich Volodin”, Vladimir
Nikolaevich Vostrikov’s manuscript, by doctor of art
criticism O.V.Kalugina, Head of Russian Art department
of the Research and Development Institute of Arts Theo-
ry and History of the Russian Academy of Arts FGBNU.
Biographies of national fine arts experts still rarely
attract attention of arts historians at the moment.
This seems to be unfair, since our intuitive science is
mainly based on implementation of experience de-
veloped by certain researchers but not on any precise
parameters. In this context, the life and personal ex-
perience of each arts researcher becomes really price-
less. Vladimir Vostrikov’s book is intended to con-
tribute to this very genre of popular science litera-
ture. Biography of Vladimir Volodin, the famous Sa-
mara fine arts expert, allows us not only to investi-
gate this researcher’s creative career but also to think
about development of the Russian culture as a whole.

The narration is vivid and warm in its tone, and
the author delicately combines Volodin’s autobiog-
raphy with regional data as well as with archive
sources in a well structured and readable text. The
life story of a boy from Povolzhye who showed inter-
est in arts very early, is closely connected to the life
of his family, of his native city and of the whole coun-
try, and is filled with the joys and dramas inherent to
human existence. The personal leadership of the
principal character is really impressive as well as his
strong belief that he chose the right way, and neither
organizational issues nor even war could turn him
from this way. Vostrikov managed to found the per-
fect tone for presenting any type of information
which allows us to recommend the coming book to a
wide range of readers. On the other hand, the abun-
dance of information about history of museology,
organization of artists’ unions in Kuybyshev and cul-
tural development of the region in general makes this
manuscript extremely valuable for professionals (his-
torians, fine arts experts and local history experts, as
well as humanitarian subject teachers.)

The book is written in a simple and easy style and
is well edited. This book is without any doubt worth
to publishing with only minor editor’s corrections.
The manuscript is even more valuable due to the at-
tachments that enable the reader to dive right into
the time of their creation and get even a better feel of
personal qualities of the principal character, Vladimir
Volodin.

Review of “Vladimir Ivanovich Volodin”, a
V.N.Vostrikov’s book, is written by the Candidate of Art
Criticism, O.A.Krivdina, the leading expert of the State
Russian Museum, professor of the Department of Rus-
sian Art of Repin Saint Petersburg State Academy Insti-
tute of Painting, Sculpture, and Architecture of Russian
Academy of Arts FGBOU. 11 May 2016. After working
in Russian Museum for over 40 years, I have reverent-
ly and attentively studied V.N.Vostrikov’s manu-
script, introduced to me for reviewing, devoted to
Vladimir Ivanovich Volodin, the famous fine arts ex-
pert (1917—2006), an honored artist of the RSFSR,
director of Kuybyshev Museum of Art and chairper-
son of the Artists’ Union of the USSR. Unfortunately,
I didn’t have a chance to meet V.I.Volodin personally.
However, after studying materials proposed for pub-
lishing I learnt so much about this outstanding artist
and cultural figure. Page by page, we learn his amaz-
ing biography: make-up and development of a man,
an author who dedicated his whole life to solving the
problems that the city, country, museum and the Art-
ists’ Union faced at the time.

Description of key milestones of his life is based
on Volodin’s memoirs that enable us to focus on spe-
cific nature of his social and creative activities. As the
author writes, “He was obsessed with fine arts from
his young age, and his relentless strive to self-
improvement in this domain allowed him to gradual-
ly achieve great outcomes. His study, his work at the
museum and later — in the administrative depart-
ment of the Artists’ Union of the USSR became the
key milestones in his professional development of an
art historian.”

The book is clearly and logically structured: it
contains the preface and the following chapters: En-
counter with the Art, Discovering Moscow, Art Muse-
um, Samara and its Stories, Years of Harsh Lessons
and Hopes, Newly Found Museum Pieces, Unforget-
table Meetings, Memory, and the conclusion.
V.I.Volodin’s creative biography is related to many
renowned persons, closely connected to their stories,
and rich with valuable relationships with various per-
sons in the artistic environment. The chapter about
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newly found museum pieces will be of a great interest
for museum employees.

The second part of the manuscript contains ar-
chive materials — namely, reminiscences of
V.L.Volodin, “Samara in My Life. Reminiscences.
Meetings. Thoughts,” that will certainly be eagerly
sought after by a wide range of readers. The book will
presumably contain over 60 photos and documents
demonstrating the ley milestones of V.I.Volodin’s
creative career.
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It must be noted, that archive and photo materials
are the courtesy of N.A.Volodina, D.V.Kaverina, Cen-
tral State Archive of the Samara Region, and Samara
Regional Archive of Social and Political History.

It is clear and important that the manuscript,
“Vladimir Ivanovich Volodin”, by V.N.Vostrikov must
be published in the nearest future. Publication of this
book is a tribute to the memory of and respect for a
great cultural figure whose life was a true example
self-denying worship to the art.



