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AKTMBHBIN MPOLECC YCTAHOBIEHMUSI MeKAYHAPOIHBIX CBsI3eli B COBpEMEHHOM MUpe BeeT K PaCIIMpeHUI0 AeI0BO
KOMMYHUKAIMY, KyTIbTYPHOMY ¥ MHGOPMALMOHHOMY 0OMEeHY, YCUIEHUIO B3aMMOIEMCTBMS M B3aMMOBJIVSIHUS CO-
LIMYMOB B Pa3/IMUHBIX chepax >XU3HU, B TOM YMC/Ie 1 TPodheccOHaNbHOM. B yCIoBMIX pasBUTHS OGUIMATBHBIX KOH-
TaKTOB, COBMECTHBIX MPEIITPUITUIT U YACTHOTO 6M3Heca MOTPe6GHOCTD B CIIEIMATMUCTAX B 06/1aCTY S9KOHOMMKY, Me-
HeKMeHTa, (GMHAHCOB, MH(POPMAIMOHHBIX TEXHOJIOTHI, BIAJEeIOIINX MHOCTPAHHBIM SI3bIKOM, TIOCTOSTHHO pacTeT. B
JIaHHOJi CTaThe paccMaTpUBaeTCs mpobieMa GopMUPOBAHMS IEKCUKO-TPAaMMATUUYECKMX HABBIKOB, KaK OJJHOI U3 CO-
CTaBJISTIOIIMX MHOSI3IYHOM KOMITETEHIUY Y CTYIEHTOB MHCTUTYTa AOMOTHUTETBHOTO 06pa3oBanysi CaMapcKoro ro-
CYyIapCTBEHHOTO TEXHMYECKOrO YHUBEPCUTETA, 00yJaloMXCcs 0 crienmanbHOCTH «[lepeBopunK B cdepe mpodec-
CHOHAIbHOM KOMMYHMKaI». He ceKpeT, UTo CTYIeHThI, JKeIalolye MOIyuYUTh JOTIOHUTEbHOEe 06pa3oBaHe 1Mo
IIaHHOJ MporpaMMe, 3a4acTyio 06/1a1al0T pa3HOYPOBHEBOJ ITOATOTOBKO. B 3TOJ CBSI3M BeCbMa aKTyaJbHbIM SIBJISI-
€TCsI ITpOoBeieHMe KPAaTKOTO MHTEHCUMBHOTO Kypca CO CTYEeHTaMy 10 MHOCTPAHHOMY SI3bIKY, KOTODPbIi AaeT BO3MOXK-
HOCTb MaKCMMaJIbHO HUBEIMPOBATh Pa3HUIY B YPOBHE SI3bIKOBOJ IMOATOTOBKM. B TaHHOI cTaTbe paccMaTpUBAETCs
ucrnonb3oBanye “Jazz Chants” Kak crioco6 hopMupoOBaHMs TEKCUKO-IPAMMATUUECKIX HABBIKOB C LIEJIbIO CBeIEHMs K
MMUHMUMYMY WIM BbIDABHMBAHUIO YPOBHS BIaleHNSI MHOCTPAHHBIM SI3bIKOM Ha HauyaJbHOM 3Talle 3a IO0CTaTOYHO KO-
POTKMIT TPOMEXKYTOK BpeMeHU. [10Ka3bIBaloTCsI MHOTOUMCIEHHbIe TTPeMMYIecTBa UCI0Ib30BaHMS YaHTOB Ha 3aHSI-
TUSX TI0 MHOCTPAHHOMY SI3bIKY, @ MMEHHO, 6hICTpOe 3aITOMIHaHMe JIEKCUUECKUX eIVHUIL B KOHTEKCTe TOM WY MHOI
rpaMMAaTHYeCKOii CTPYKTYPbI, 3aKpeIUIeHe HABBIKOB MTPOM3HOLIEHMSI U ayaupOBaHus, co3gaHue MeHee hopMab-
HO#1 06CTaHOBKM. Bce 3TO B COBOKYITHOCTY BEIET K TIOBBINIEHNIO YMCTBEHHOI aKTUMBHOCTY CTYIEHTOB 1 PA3BUTHIO UX
TBOPUYECKOTO MoTeHIMaa.

Kntouesvie cnosa: eKCUKO-rpaMMaTUUECKMe HaBbIKM, MHOSI3bIYHAST KOMIIeTeHIus, Jazz chants, pasHOypoBHeBas

TOJITOTOBKA, TEPEBOIUNK B chepe mpodeccroHaTbHO KOMMYHUKAIMY, TOTIOHUTEbHOE 06pa3oBaHue.

Bgedenuie. B cOBpeMeHHOM OBICTPO pPa3BUBAIO-
MIMMCSI MUpe y3Ke He TOCTaTOYHO 00JIafaTh XOPOIINM
obpa3oBaHMEM B OIHOJ OIpedeNéHHOi cdepe mes-
TepbHOCTU. Kak 061ieMMpoBbie TeHIEHIMN, 8 UMEH-
HO, TVIOOaIM3alMOHHbIE TPOLIECChl HA BCEX YPOBHSIX
ob6pa3oBaHus, Tak U JIOKAJIbHbIE TTPOLiecchl — pedop-
MbI BBICIIETO 0Opa3oBaHMsl, MpucoeayHeHue K bo-
JIOHCKOMY TIPOLIECCY TPEeIbSIBISIOT HOBble TpeboBa-
HUS K COBPEMEHHOMY cCIenyaaucTy. HecoOMHEHHO,
I TOTO YTOObI OBITH KOHKYPEHTOCIIOCOOHBIM Ha
PBIHKE TpyIa COBPEMEHHOMY CITELMaTUCTy Heo6X0-
IMMO BJIAJIE€Th JOTOJHUTETbHOI CelalbHOCThO. B
CamapcKoM rocyJapCTBEHHOM TeXHUUYECKOM YHUBEP-
cuteTe B VIHCTUTYTE JOMOJTHUTEIHLHOIO 00pa3soBaHms
TpeaCTaBAeH0 OGOJIbIIOE KOMMYECTBO 06pa3oBaTellb-
HBIX ImporpaMm. Camoit ITOMy/ISIPHO M BOCTPeOOBaH-
HOJ1 TIPOrpaMMOii Ha TIPOTSDKeHMUM Gosiee TeCsiTU JIeT
SIBJISIETCS TIpOrpamMMa JOTIOJHUTEILHOr0 06pas3oBa-
Hus «IlepeBogunK B cdepe mpodeccuoHaIbHON KOM-
MyHMKanyu». JlaHHas IMporpaMMa OTBEYaeT BCEM
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TpeGOBaHMSAM K OpraHM3aLMM MHOSI3BIYHOTO 06pa30-
BaHMS B YCIIOBMSIX HeJIMHIBUCTMYECKOrO BY3a.

He cekpeT, 4TO CTymeHTBI, XealoUiye MOTyYUThb
JIOTIONTHUTE/IbHOe 06pa3oBaHuMe 10 JAaHHO ITporpam-
Me, 3a4acTyio 06/1aa10T Pa3HOYPOBHEBOI MMOATOTOB-
KOM. B 3TOI CBSI3M BecbMa aKTyaJIbHbIM SIBJISIETCS
MpoBefeHMe KPaTKOro MHTEHCUBHOTO Kypca CO CTy-
JleHTaMM 110 MHOCTPAHHOMY SI3bIKY IJ1s1 BO3MOKHOCTM
MaKCMMaJbHO HUBEJIMPOBATh Pa3HUILY B YPOBHE SI3bI-
KOBOJ1 ITOATOTOBKIH.

AHanu3 npobnemsl. BrageHvie MHOCTPaHHBIM SI3bI-
KOM TTo/ipa3yMeBaeT He TOJbKO 3HaHMe OTpee/IEHHO-
ro KOJMYecTBa CJIOB, HO TaKKe M yMeHMe TPaMOTHO
MCIIOJIb30BaTh TpaMMaTMYeckue CTPYKTYpbl MHO-
CTPaHHOTO $I3bIKA JJIsI CBOOOZHOTO 06IieHms. Oue-
BUIHO, YTO 061a7ast 6O/IBIINM JIEKCUUYECKUM 3aI1acoM
HEBO3MOKHO OCYIIECTBJISITh OOILleHMe Ha MHOCTpaH-
HOM $I3bIKe, He Biajesl rpaMMaTUYECKMM KOHCTPYK-
LMSIMM JAHHOT'O s13bIKa [2, ¢. 16].
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IMpenogaBaTe/l0 MHOCTPAHHOTO SI3bIKA HE06XO0-
IVIMO HaXOAUTb CIIOCOOBI ¥ METOMIbI 00YUEHMSI, KOTO-
pble «caenaau Obl caM IPOIecC OOyUeHUs] HE CTOJIb
CJIOKHBIM, KaK MHTEPeCHbIM, KpeaTUBHBIM U aKTUBU-
3UPOBAIM 6bl KOTHUTUBHBIA ¥ KOMMYHMKATUBHBII
HoTeHLMan obydaeMbix» [1, c. 41].

B maHHOI cTaTbe paccMaTpUBAETCS UCIIOIb30Ba-
Hue “Jazz Chants” kak croco6 GopMMupoBaHMs JIeK-
CUKO-TPaMMaTUYEeCKMX HaBBIKOB C 11€JIbI0 CBEIEHMSI K
MUHMMYMY WIM BbIPaBHMBAHMIO YPOBHS BJIaJI€HUS
MHOCTPAHHBIM SI3bIKOM Ha HaYaJbHOM 3Tarle.

ABTOpOM HaHHOTO mocobus sBiseTcss Kaponuu
I'paxam (Carolyn Graham). Mgest co3maHusI YaHTOB
oKasajach ciydaiiHoi. KaposmH obGHapykwmia CBSI3b
MEXIY TPaaUIIMOHHBIM aMEPUKAHCKMM Ka3oM U
Pa3rOBOPHBIM aMEPMKAHCKMUM aHTJIMIACKUM.

YaHTbI TPEACTABIAIOT C060ii HeOOJbIlNe CTUXO-
TBOpEHMSI, KOTOpble TMPU YCJIOBUM MHOTOKPATHOTO
TIOBTOPEHMsI HalleJIeHbl Ha 3allOMMHaHMe JIEKCUKO-
rpaMMaTUYeCKUX O06OpOTOB, (pas IOBCETHEBHOTO
061xo1a, ppas3eosorn3mMoB U UAVOM.

OueBUAHBIM TPEUMYIIECTBOM MCIIOJIb30BAHMS
YAHTOB Ha 3aHSTUSX [0 MHOCTPAHHOMY SI3BIKY SIBJISI-
€TCS TO, UTO OHM CIIOCOOGCTBYIOT OBICTPOMY 3aIIOMM-
HAaHMIO JIEKCMYECKUX €OVHUI] B KOHTEKCTe TOW WIn
MHOM IpaMMaTUYECKO CTPYKTYPBI.

IToCKOMBKY YaHThI HAUMTAHbI HOCUTEIEM SI3bIKA,
TO, HECOMHEHHO, X MHOTOKPATHOE MPOCTYIIMBaHNE
M TIPOM3HOIIEHME BeIeT K 3aKpeIUIEHMIO HAaBBIKOB
MPOM3HOIIIEHUS U ayIUPOBaHMSI.

Hy 1 HaKkoHell, UCITO/Ib30BaHMe YaHTOB ITO3BOJISIET
co3maTh MeHee (GOpMabHYI0 0OCTaHOBKY, ITO3BOJIVB
CTY[AEHTaM PacKperocTUThCSI ¥ MaKCMMalIbHO ITIpO-
SIBUTh CBOM JIMYHOCTHbIE KaUeCTBa, YTO B COBOKYITHO-
CTM BeIET K IOBBIINIEHMI0O YMCTBEHHOW aKTMBHOCTU
CTYIeHTOB.

PaccMoTpuM mogpo6Hee YaHThbI, KOTOPbIE MOKHO
MCITO/Ib30BaTh Ha 3aHITUM IIpU paboTe CO CTyoeHTa-
MU IJI51 TIOBTOPEHMSI U 3aKpervieHMs] HauaJbHbIX Ha-
BBIKOB Ha ypoBHe Elementary:

MEET ME IN THE MORNING

Meet me in the morning

Meet me at noon

Meet me in September

Or the middle of June

Meet me at midnight

Meet me in the hall

Meet me in the summer

Meet me in the fall

Meet me in the evening

Meet me at eight

I’ll meet any time you want

But please don’t be late
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B maHHOM yaHTe O0TpabaThIBAETCS UCITOIb30BAHME
npezyioros in, at, the middle of 1 onpenenénnslii ap-
TUKJIb, OCOOEHHOCTY 06pa3’0BaHMSI U YIOTpPeOIeHUS
TOBEJINTEIbPHOTO HAaKJIOHeHMs. 3aMeTuM, 4YTO MUC-
oJIb30BaHMe Gymyiiero BpeMeny will o3Hauaet o6e-
manue: 'l meet you....

OdeHb MHTEPECHBIM C TOYKM 3PEHUSI BO3MOXKHO-
CTM BBIXOJla B peub sBseTcss 4YaHT Personal
questions:

WHERE WERE YOU BORN

Where were you born?

I’d rather not say
Where are you from?
I’d rather not say

How tall are you?

How old are you?

How much do weigh?

I’d rather not say

How much rent do you pay?

I’d rather not say

How much do you make?

I’d rather not say

Why aren’t you married?

I’d rather not say

Why don’t you have children?

I’d rather not say

Where were you last night?

Why weren’t you home?

Did you stay out late?

Did you come home alone?

Did you have a good time?

Did you see a good play?

Did you go to a concert?

I’d rather not say

IOaHHBII YaHT OTpabaThiBaeT TaK Ha3bIBaeMbIe
“information questions” ¢ where, how, how much,
why aren’t you, why don’t you, why weren’t you u yes
/ no questions ¢ did you. 9T BOIpOCHI SIBJISIOTCS
HauboJiee YacTo yIOTpeOIIeMbIMI B peun Mpu 3Ha-
KOMCTBE, HO CJIeAYeT 3aMETUTh, YTO HAUMHAETCS YaHT
C [IOCTaTOYHO HeNTpaymbHbIX BorpocoB (Where are
you from?, Where were you born?), B KOHIIe OHU HO-
CST BeCbMa JIMYHBIN XapaKTep M MOTYT GbITh 3alaHbl
YIeHaMy CeMbU WM ONMU3KUMU Apy3bsivu. CiemoBa-
TeJbHO, HEeoO6XOOMMO BCETAA YUUTHIBATH MEXKKYJIb-
TYPHbBIIi KOMIIOHEHT B TIpoliecce OOLIEHMST Ha MHO-
CTPaHHOM SI3bIKeE.

CucremaTuyeckass OTpabOTKa YaHTOB ITO3BOJISET
BBIBECTM B CIIOHTAHHYIO Peub OIpeeEHHbIE NOBe-
JIEHHbIE O aBTOMAaTM3Ma JIEKCMKO-TPaMMaTNIecKue
CTPYKTYpbl. Beib CITOHTaHHAsI peub 3aK/II0YaeTcsl, C
OJIHO¥ CTOPOHBI, B HEIOATOTOBIEHHOCTH, (CIIOHTAH-
HOCTH), C IPYTOi CTOPOHBI, C UCIIOb30BAHMEM TOTO-
BbIX, 3aKPEIUIEHHBIX B CUCTeMe sI3bIKa opM [2, c. 17].
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ITOCKOMBKY KaXKObIA YaHT IIPEACTaBJISIET COOOI
MMHJ CUTYaIMIO OH TaKKe MOKET ObITh OCHOBOJ IJIST
06CY>KIEeHMST TOV WJIM MHOV ITpo6yieMbl. TH Ipobiie-
MbI MOTYT OOCY>KIaThCsl CTyIeHTaMM VIMIIPOBM3ALIV-
OHHO KaK MHIVBUAYAJIbHO, TaK U B apax. Hanpumep,

SALLY SPEAKS SPANISH

Sally speaks Spanish

But not very well

When she tries to speak Spanish

You really can’t tell

What language she’s speaking

Or trying to speak

The first time I heard her,

I thought it was Greek.

DTOT YaHT — MOSKET CJTy>KUTb OCHOBOI JIJIST UCKYC-
CUM O TOM, KaK BayKHO M3y4aTh MHOCTPAHHBIN SI3bIK.

IMToMMMO 5TOrO, B JAHHOM UYaHTe OTPabaThIBAETCS
3 IULI0 eOVHCTBEHHOE YMCI0 BpeMeH Present Simple
u Present Continuous.

ITocne 3ayumMBaHMsI 4YaHTa, MOXXHO BBITIOTHSITD
pas3auyHbIe TMOACTAHOBOYHbIE YIIPOKHEHMS, 3aMeHsIs
B MICXO[JHOM TeKCe, HallpuMep, Ha3BaHUsl, rpaMMaTy-
YyeCcKue CTPYKTYpbl (MHOXECTBEHHOE UUCIIO, BMECTO
eIMHCTBEHHOI'0; HAaCTOsLee BpeMsl BMeCTO MpOIle[ -
1Iero U Tak Jajee). 3ayuMBaHMe YAHTOB TaKXkKe BEIET
K GBICTPOMY pacIIMpeHMIO CJIOBapHOrO 3araca ¥ 3a-
TTOMMHAHWIO HOBBIX CJIOKHBIX CJIOB B KOHTEKCTE.

Hanpumep,

HIS ENGLISH IS WONDERFUL

His English is wonderful

He speaks very well.

His accent is perfect

You really can’t tell

that he isn’t a native

of the U.S.A.

There's only one problem

he has nothing to say.

Wnu cnepyrommii yaHT:

SAND

If I were home

If I were home

I’d run to the beach

take off my shoes

and walk in the sand

I’d shake the sand out of my shoes.

I’d feel it between my toes.

I’d smell

Wet sand in my hair.

I’d feel it in my eyes.

My face would sparkle from the sand.

I would say, “I hate this sand.”

Back home, the bed would be full of sand
and my clothes, and my hair.

I would wake up and feel the sand in my hair.
Oh, it’s been so long

Since I have felt sand

In my hair.

IToMMMO HaCBIIIEHHOM JIEKCMYECKOI COCTaBJISIIO-
1Ieit (Hajuume 60JIbIIOro KOJMYeCcTBa Ijarojios — take
off, shake, smell, feel sparkle, hate, wake up, BbIpake-
iz full of, out of u nmpemytoros in, to, between), B gaH-
HOM 4YaHTe TPEeHMPYIOTCS YCJIOBHbBIE IpeNJIOKEeHMS
BTOPOTO ¥ TPeTbero Tuia 1 BpeMs Present Perfect.

Takum 06pa3’oM, MOXKHO BBIIEIUTb CJIeOyIOLIe
(byHKIMM UCITONB30BaHMUSI YAHTOB Ha YpPOKax MHO-
CTpaHHOTO sI3bIKa: 1) oOpa3oBaTesbHasl, IMOCKOJIbKY
OHA SIBJIIETCSI OCHOBOITOJIATaNoIIel mpyu GopMuUpoBa-
HUM MHOSI3BIYHOM SI3bIKOBOJM KOMIIETEHIIMM; 2) TaK
KaK BO MHOIMX 4YaHTaX IIPeICTaBJI€Hbl 3JI€MEHThI
KYJIbTYpbl, M CUTyallMM U3 [IOBCEIHEBHOM >XU3HU
CTpaHbl M3y4yaeMOro SI3bIKa, TO MOKHO TOBOPUTH O
(opMupoBaHUM MEKKYJIbTYPHO! KOMIIETEHIIUM C
ITOMOIIIbIO YaHTOB.

OueHb MOTUBUPYIOUIMM Y MHTEPECHBIM METOIOM,
Ha Halll B3IJISI, SIBJISIETCS CO3IaHMe CTYyIeHTaMM CBO-
UX COOCTBEHHBIX YaHTOB:

BE HAPPY

Be happy - it just

Try to, trust me

Stay happy - it fast

Of problem stay free.

Be happy - it just

Gives smiles for all

If men are happy

They’ll share it with all. (KoxxyxoBa AjieHa, CTymeHTKa

BTOpOro Kypca CamI'TY)

It was very beautiful night

When I fell in love with the first sight
Sadly I never see you again

Cause your love brings only pain.

IT woke up from gentle touches

And barely opened the eyelashes
Someone softly was touching my head
Too bad it was just my cat.

My mother, my father

My little brother

I’'m left alone

By all people I know

My tears do not come

But I ain’t a scum

I’'m leaving again

How to live with this pain. (BmacoBa AHactacus, cTy-
IeHTKa rmepsoro Kypca CamI'TY)

I know it’s hard,

I know it hurts,

I know you do all what you want.

And now sitting in the dark,

I want to tell you: “Don’t give up,”

You think you did a big mistake,

You think you followed the dream in vain.
But one thing I can say:

“Always try and never loose yourself”
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Some people just don’t understand 3axnouerue. TakuM 06pa3oM, SICHBIM CTAaHOBUTCS
They are afraid to change themselves. TOT (haKT, YTO O6YUeHMe C VCIIOMb30BaHMeM YaHTOB —
Remgmlbgr th}alt V%‘}dar,e not them, HETIPOCTOIA, 8 KOMIUIEKCHBII MIPOLIECC, COCTOSIIIMI U3
You feel but they didn’t go astray Pa3MMYHBIX BUIOB [IESTETLHOCTH, B OCHOBE KOTOPBIX
You have to go, as well as me

BCerza JISKUT KOMMYHMKATMBHAS COCTABIISIONIAS.

But I forgot to tell you this q . .
Don’t miss your chance QHTbI PACLIMPAIOT aKTUBHBIN ¥ ITIACCUBHBIN CJI0BApb

I know it’s hard to get things done CTyOeHTa, aKTUBU3UPYIOT rpaMMaTHyecKue KOHCT-
b

But for your dream you have to fight! (Opo6unckas Kpu-  PYKIMHU, TéM CaAMbIM CIOCOGCTBYS CITIAKMBAHMIO Pa3-

CTMHA, CTy[IeHTKa TepBoro kKypca CamI'TY) HOYPOBHEBOV TOATOTOBKM CTY[I€HTOB B MaKCUMaJlb-

HO CKaTbI€ CPOKMN.
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The active process of establishing international relations leads to the expansion of business communication, cultural
and information exchange, strengthening of interaction and mutual influence of societies in various spheres of life,
including professional. Due to the development of official contacts, joint ventures and private business, the need for
specialists in the field of economics, management, finance, information technology, mastering any foreign language,
is constantly growing. This article deals with the problem of lexical and grammar skills formation as one of the for-
eign language competence components of students studying at the Institute of Facultative Education of Samara State
Technical University, in the major "Translator in the sphere of professional communication". There’s no doubt that
students who wish to receive facultative education under this program often have multi-level training. In this regard,
it is very important to conduct an intensive course with students to minimize the difference in the level of language
training. This article discusses the use of “Jazz Chants” as a way of forming lexical and grammar skills in order to
minimize or equalize the level of foreign language competence at the initial stage in a quite short period of time.
Numerous advantages of using chants at foreign language classes are shown, namely, the rapid memorization of lexi-
cal units in the context of a particular grammatical structure, the consolidation of pronunciation and listening skills,
the creation of less formal environment and it all leads to increased mental activity of students

Keywords: lexical and grammar skills, foreign competence, Jazz chants, multi-level training translator in the sphere of
professional communication, facultative education.
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